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As whiteness studies and critical race theory flourished, raising
awareness of race as “a socially constructed” reality (Frankenberg 11),
Cheryl Harris illustrated the key role of property in the construction of race
in “Whiteness as Property” (1993). Although the structure of property and
race are socially and legally intertwined as Harris shows, the flame keeper
of the structure is women since “the property in the end is the property of
blood” (Davis, “crying” 152). This dissertation, then, seeks to investigate the
intertwined relationship between property, race and gender and also to show
that race is historically and legally constructed, through an analysis of the
selected fictions of William Faulkner and Toni Morrison, namely Go, Down,
Moses (1942), Beloved (1987), The Sound and the Fury (1929), and Paradise
(1997).

Go Down, Moses and Beloved not only share the important theme of
property and race, but also pursue the possibility of freedom that is not
based on “the freedom of property” conceptualized as a white man’s privilege.
This dissertation argues that Isaac’s act of relinquishment of the McCaslin
land and Sethe’s murder of her child, for instance, are acts which seek racial
freedom, examining the historical, social, and legal implications of property
and race. At the same time, The Sound and the Fury and Paradise share an
important yet not fully discussed theme of the spatial confinement of women
as a means to perpetuate white superiority through legitimated lines of
genealogy. As Eva Saks claims, “the role of marriage is to keep property in
the [white] family” (72), and women in The Sound and the Fury and Paradise
are shown in the perpetual threat of being confined in a dungeon-like house
and a prison-like town, where they are forced to be the fabricators of racially
purified blood. There are, however, constant escapes and movements of
women in both works, that is, resistance to and evasion of such spatial
confinement. Examining these spatial movements of women, this
dissertation works to clarify the perpetual resistance in the structures of

property, race and gender.



The first chapter, “The White Privilege of Ownership in “The Bear,”
clarifies the entangled relationship of property and race by focusing on
Isaac’s act of relinquishing the inheritance of land in order to translate it
back into “the communal anonymity of brotherhood” (246), which leads him
to return to the beginning of American history, and the origins of property
rights rooted in “racial domination” (Harris 1716). Chapter Two, “The
Ritualized Hunt in ‘Was’ and ‘Delta Autumn, ” attempts to explicate the
deterioration of the ritual hunt which is paralleled to the shifting
relationship between white owners and owned blacks in the vicinity of
abolition, reading the role of ritual as “a symbolic dramatization of the
fundamental ‘needs’ of the society” (Kluckhohn 339). Chapter Three, “Those
Who Own and Those Who are Owned in Beloved,” examines how the law
exists to codify a concept of blacks as real property, and thereby reinforces
and stabilizes the property rights of white over black, despite the fact that
Sethe strives to “claim ownership” of herself. Chapter Four, “Isaac’s Lonely
Freedom and Sethe’s Communal Freedom,” examines the possibility of racial
freedom by Isaac’s act of relinquishment of property and Sethe’s violent
claim of her children.

Chapter Five, “The Myth of Gyneolatry in The Sound and the Fury:
The Resistance of ‘Whores,” ” analyzes the ideological function of Southern
myths, such as chivalry and gyneolatry, which function to construct
patriarchy and racism actualized by the property of land and slavery in the
South. Chapter Six, “Owned Paradise: The Privileged Skin of ‘8-rock’ and
‘Purified” women in Paradise,” aims to clarify how the town of Ruby
constructs “blackness” making use of “the father’s law,” which forces women
into a violent system of marriage and incest. Finally, Chapter Seven,
“Confinement and Mobility in The Sound and the Fury and Paradise,”
demonstrates the inherent resistance inside the structures of property, race,
and gender, examining the women’s spatial mobility in The Sound and the

Fury and Paradise. Overall, with the close readings of Go Down, Moses,
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Beloved, The Sound and the Fury and Paradise, this dissertation hopes to
clarify the entangled relationship of property, race, and gender and present

it as always existing opposed by resistance.
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1980 FAVLABE O RLHIAY AFEBL RO AR U A M X AR O RHIC LY ANFEITA
B EELHZHEEL LTI, HamicEE s (“a socially
constructed”) |(Frankenberg 11) D& L TR &N D X 5272 - 7223, Cheryl
I. Harris 1%, AU A PR A ~Z KRR EEZ 5 2 725 X, “Whiteness as
Property” (1993) (B W T, 7 A U BB T 2 NG OMEITFA o M8 &

HICHEINRITNIE RN E LT, BAMERFHA W) FiELRFOE &
LTEKRMTLO, EEINTEEELZHLNC L, APFRIZ, BEROD
T A TS TLOR, TA U BB T2 ANEM &L, FrAOMBE & BERL THESE
SNTELEVW) RICERL, fTAE ANREOBEREEZKET 2 LRI, TAH
ENFOBEERERSDENLMEO® 7 2T V7 0 OMIEE XBIZ LD EES
NoHtEAE, NEMELZEET —~ L L THE, MRFROIREINDF
%> William Faulkner (1897-1962) & Toni Morrison (1931-) @& {Edh &
WL TEET D, 772bb,. Go Down, Moses (1942), Beloved (1987). The
Sound and the Fury (1929), Paradise(1997) T® 5, Zh b OEMIZEB W T,
Faulkner & Morrison |7 A & WO KN AN BMEOZIZER S, K S
LEEHMXEBERET 2, AMFRIEIIAOOHA, A, Pz —Ln ol
ROEEN B b T AR HE S BYIF R 2 Faulkner & Morrison @ fF &L 23 W\ 2
WCEBUCHI N L TW D O E a7 5 & FAKIZ, Faulkner & Morrison @ fF fi
MENOOMRICEFIL, KT 2B CABEMEOMELLFHRL TV DHEE
A Atk 9" % o

ZHE LT AV HITBT L0H O A T B & R A A A B RE
LTE 7, ZNE7 AV VEENHICKT 2 Lo AOERICHAEATW
%, Harris W T2 L9, TA VDB T LM AHOKEREIX, 7T AU D
Al E =L ORBThH o7z, T72 5, John Locke ® 57y © B ICHK S x| %
FERICE > T TkiE] S, “waste” (Two311) OIRREIC S Fu 7= = HuLZ (3 M/ il 1
B, ENEPLEMLZEFICZZ, 2O LMOFAEERD DD L5 B
XDV AHDOBEVIZL VN IDTH D,



The origins of property rights in the United States are rooted in racial
domination. . . . It was not the concept of race alone that operated to
oppress Blacks and Indians; rather, it was the interaction between
conceptions of race and property that played a critical role. (C. Harris

1716)

Harris 2635 L 912, BERSBAZEFLHEL, BERNPLINEL 2
T A DGRIC M S E T FICHREDL T A DOFRAEOREL L 1T, 2 TA
FER)SCBL ] ISR b LTHEBILIZDTH D,

John Locke IX Two Treatises of Government (1689) 2B\ T, “ .. every
Man has a Property in his own Person. This no Body has any Right to but
himself. The Labour of his Body, and the Work of his Hands, we may say,
are properly his.” (305) ¢"Bx . HCOH KO A 2 LML LI-fi A & B
Lz, HCOHKOFAHIZESE, KARNTBEZMATEELLZLDITLD
BANICET D &7 % Locke DEEFRIE. SBfERN D O HHIINE O IE Y (LIZFIH S
. BGERIEICBWTEH ST X212, TAV IHBICSEZ R E L 5
RHFELIRoT,

John Dunn X° C. B. MacPherson #%, Locke ODFTHAim& 7 AV Wit & O EHE
7RBAMRMEZ SB35 — 5. 1 Barbara Arneil i, John Locke and America
(1996) (28T, Locke OFTHM N7 A U W tha L BEHELRMBRICH D F2im L
TUW5, 1957 412 Maurice Cranston 28 it L 7= John Locke ® H{z TH & 7>
& 7ok 912, Locke ZBIBICIRSBEALE L TWie, =k tn[va -
2y LT A B EER](2009) B WTHEMT S Lo IC, MERMBURICH B
HL7A XU ADOBEIAEZ Anthony Ashley-Cooper D Fb#E & 72 - 72 1667 4F LISk,
Locke T RBEKRICHLESBEDL L X527 o7 (47-62), Two Treatises of
Government (ZFE\ T, Locke X “. .. in the beginning all the World was
America” (314) Lk, 7 AU W 2 XHHbO WM EM TH D L AR LI L DI
Locke DFF ARg X HT KFET A U I O RHBR LR FEODL D TH %, Locke
FEFERIZCE TAHMICHHIATWZRWT AU hOH%Z “waste” Th b & &
U EOMITHAH T HIEZRLELH THL & L THRHBURAZML L,



Locke DX 2 5 BICES ST AfwmO B O —#IT, MERMERZEET 5 F
FoleOThb,

FEERHBURZ1T 5 A4 F U A%, IKEAICT A U B % “the second Garden of
Eden” (Arneil 1) LFESHTR(ELZLER L, BlHO TR A4 INE L TR 215 X
&L, FE, MRIMOBEBELLIT, BEZED LNV T7 Ly MZE2T D
RowmzHEMRT 5L 951279, Locke H &, Sir Peter Colleton IZ &> TXL Y
Z<OBEFEEZBT T 2L LF2EIO0ICLEBEEZ T TS (Arneil
74),

America, like the world described in the original Genesis, is
England’s second chance at paradise, providing the colonial masters
of the old world with a land full of all the promise known in that first
idyllic state. America thus represents for Locke and his readers a two-
sided Genesis, a place to find both the origins of their past and the

promise of their future. (Arneil 1-2)

Locke N {Ei# T 2 FHICRHMERMBE T, 7T AU & THEH] © 1HE _oxT
YOR] LIRS FETHEINTZO TH D, MENIZ Locke (X, Two Treatises of
Government |3\ T, THIMFE) 5 1 % 28 fi® “Be fruitful and increase in
number; fill the earth and subdue it. Rule over the fish in the sea and the
birds in the sky and over every living creatures that moves on the ground”
B I LLGHELTT AU B ARV TW D —“[America is] rich in
Land . .. with the materials of Plenty, i.e. a fruitful Soil, apt to produce in
abundance.” (310), & 5T Locke T, BHE D [5Fff] % 115 = 16 fio F %,
“The highest heavens belong to the LORD, but the earth has given to
mankind.” ZRHPWIZ. “ ‘tis very clear, that God . . . has given the Earth to
the Children of Men, given it to Mankind in common.” (304) "8 x T\ 5%,
FThbb A AMICEXEHIT HRRLHBFELMA, S HITARLHEE T Nl
723 (“replenish”) ] LENH DH LR TZDTH D,

Locke 23M8 2 % tHiod Tl e ) EMEE, BMEFLRKES S, LERMN



Lo t#INEOEYS{LICH A SN, T2bb, AL TImALEAEmME LTA
MIZHGE 270 THY, FRFICHITZO LHIC@ X200, 5T 2F42 AMIcH
LD ThoH00, THZHBELRVWEZIMOREIIRKTHEVIDOTH D,
Alden T. Vaughan 13, ZIHI0O Ea—U Z 2 L SfEROBEM, Ea—1 %20k
FERICK T DEZRATHICOWTEL LT New England Frontier: Puritans
and Indians 1620-1675(1995) [ZB W\ T, 29 LEBEANRE2—U X 72bil
KoM EOESLICFIH SN HFELEML TV D,

Bolstered by innumerable Old Testament citations, the New England
Puritans tried to convince themselves and others that land not being
used by the heathen was open to any who would make use of it. . . .
These the Massachusetts General Court provided in its ruling of
October 19, 1652, which declared that “what lands any of the Indians
within this jurisdiction have by possession or improvement, by
subduing of the same, they have just right thereunto, according to
that in Genesis, I and 28, chapter 9:1, and Psalms 115:16.” . . . On
this ground, the Puritans based their theory of vacuum domicilium.

(110-111)

Ea—UXd, THEAN Lo TERIMALATHRWEMIT, ZhEH
IERH LW EERHFICKH LTI N TS EMR L0 TH D, HAREED
BHELER X en o E4 bz TR E X, mEENMESRO L &2 iEH b
SN, HERHBKEZXZDFELRoT,

17 A O RMBRICKEREEEZ 52X 7 AV DO AEMED L2 5
L 7= John Locke O Ffmix, BMRAEZICETERAEEELZKIFL TS, T
H.AH.FE VS SERMEERT 500, HEETHEEME 1%, [F
HOxF7](2000) (2B WT, il &\ D SHIT. RMICE A 2%,
ZLTXOVRESNT Al < (Bl T TEE] REaxRTLE
fidT s (@), £z, BIEITBW T, LR ZTOMEERD 5 RN FTHE - LA
WP (private property) E WO A SV T, BHIZLLFTO XS IC#HT 5,



DlzLDae, blzLo T, b2 LDOZE, bl-LO)E, bl Lo, b
ZLOMR, H2WVWiEbzLlicboatt, L ThbRLOZEE, blLO
i, bbbl LoBbYThs LRI, bl L7477+
T4 D] —ETHLHDH, T LTI D private property DEEE, S F Y ALY
OFAWITA D THHRICAHE T ZHANNH LD TH-> T LM NI,
HHLWITHFARCERIC, BEKLTAREVICEDNTZ YLy I b
TOFREROOLA TV AN LWL) T fiRASITENTIHEAD A H ]
DREMEEMF LR DR THEH D, 2F0 ., BRESTIE, <A >
WO BIURITMEADH B Z b AR R TRIET 2 b D & L THERE
LTC&7z, (7-8)

FThbb, BEREZICBNT, BALIE. (HE) ThoHEOILETHS & [k
. TAT VT A T4 2BETIOIMETH D,

ZOXOIRFAHICESS THEH ° THC) O#E& kX, Locke @ T A I
BAVCND, HOOSEOFALREBRE L, KARSBE ML TEELED
DIEZ DY BT 5 LT % Locke DEFRICH VT, Bl OMA L 1304 O
BICEELTWD,

For in all the states of created beings capable of laws, where there is
no Law, there is no Freedom. For Liberty is to be free from restraint
and violence from others, which cannot be where there is no Law: But
Freedom is not, as we are told, A Liberty for every Man to do what he
lists: (For who could be free, when every other Man’s Humour might
domineer over him?) But a Liberty to dispose, and order, as he lists,
his Person, Actions, Possessions, and his whole Property, within the
Allowance of those Laws under which he is; and therein not to be
subject to the arbitrary Will of another, but freely follow his own.
(324)



Locke "2 2% THH | X, A OBEELHRL., (LOBMNTAHIOTAY
ZHSOEBIZH > TG KR OERT MM TH L, LarL., Locke A EME T
L THCOHEROFA ] Zaites Lz TAR] X, 7A UV BICBWT, KD
FTEHEEZEDLN-OGEICG 2 DN F T oT-, BRI, BE%W LY TA
MU TOFEE] 2 [#E] EHESHh, THH] 2HEIATHWELLTHD
(Higginbotham, Matter 50, 58),

Playing in the Dark (1992) < Morrison |Z. 7 XA U B 2B 2 THH] X,
2O LTEBGEDFEE K F L CHEYL. SNDOME TH D L FE kT 5. Morrison I,
MELHFENR T —m vy XThLr LTI, TAV B EFENICHET S [HHE]
BmOTHY, THHI 2, TAV IR O ZHE L TL2EELRERTDH
% (33-34), LLTUTFTOLIICHE~D,

What was distinctive in the New was, first of all, its claim to freedom
and, second, the presence of the unfree within the heart of the
democratic experiment—the critical absence of democracy, its echo,
shadow, and silent force in the political and intellectual activity of
some not-Americans. The distinguishing features of the not-
Americans were their slave status, their social status—and their

color. (48)

Morrison |2 KX, BMAORBEREZ, AAIC TEHR] 2HRIELOICH
BWAFARTH -7, HHEPOGEE L MHEKFRERICH D L0 5K L2 AL
X% Morrison X, 1 zx TEHADOBHHBENEFSOFAMMERK (“the parasitical
nature of white freedom”)] (57) LA TWS, W x 572 b1X, AN TA
Bl okic, TAADEE] 2R2T 5 A8 2 b L, 5o BABGE? S i A
DHHEZEST-OTH D,

2o THEH] Z2HELLOIE, ETbbd, £b%b THH) 2HET LA
X, EEEEFEMBRICH D, Jeremy Bentham 1%, FT A HE O 1F O FEITIE I
KXo TORAREIZR D Lk X5 — “Property and law are born and must die

together. Before the laws, there was no property: take away the laws, all



property ceases.” (309), 7 A U B IZBW T AWM % Hi# T 515X, Harris 28
BT 2 k900, FIABIEICE > THARE THRIET20TH 5.,

[Thel] law has established and protected an actual property interest
in whiteness itself, which shares the critical characteristics of
property and accords with the many and varied theoretical

descriptions of property. (1724)

Harris O 23 B 09 C b 5 BT A 2 ME Ch 2 LB LIS B,
R 1C Harris 13, A 06 0 B M 28 1 AREZ Do+ 5 B & L CHRE L7, 2 L
TENPEC I THRIES N DFICTE Y B ANDOHE DK HER S 2 X
EMELTCND, IHICZZTHEALEVWDIF, #2 TAA) THLINERD
TOBETHDLENIFETH D,

Harris ¥, “White identity and whiteness were sources of privilege and
protection; their absence meant being the object of property.” (1725) & ik
X BAANDTAT T 47 40 [HEkE (“vested interest”) ) (1725) Th 2 & &
WL, ZOREDOESIIE., THADM] OFIARLETH 72, FFICH
LB S 1% 2 5 20 HEAL AN EHIZ 22 1F (E 4L E T AR 2 3R [E 12 X 50 L T 72 DRk ]
NEBTLHE AMHAZMICEDY THEM] CRELES LT 28 & R AR
5, —HOBANOMMBRZOMOEAANDMEZHEL, RILOANYE THA] &
WHET Bk (“one-droprule”) (X, T2 ADIM ] & THAOM ] IZESEZ DT,
NFEEZVEAMICHE LTz, 775, Thadious Davis 56T 5 & 512, &
W7 TAHS ) OREESICIE. TAADM] OFMANRLELRSTZDOTH LD —
“the property in the end is the property of blood” (Davis “Crying” 152),

T, FoLricL T, TAADIL] ODFIEEFEH T 5 D), Ariela Gross 73
What Blood Won’t Tell (2010) TEE L= X H511c, TRAOM] #fHiRT 5k
FEESLHEEIIFEE LN (9, TO—F, AEEZMIZL > THET 25
A RLBEBEINTEZON R TH H—“genealogy was believed to govern racial
‘truth.”” (Ehlers 30), .28 AFEZRE L, TN BEEHREHRE L THEN IR
PO, ZLTHFRIZETENLTEDLDLHARINTEERICITEBEZSEBEBEFOY



Knd 5, 19 thidF1X. Joseph Gobineau I% Essai sur L'inégalité des Races
Humaines (1853-55) # kL. AAFEOMPZ2MNFETLHE, ZLTEN
DAFEOME R T AT ANBEENBRLTLEEBELE (BK64),F7F X

CORESREEEG AT IO NEHGRIT, 19 AR O FERR O T X
UAHmAL, AEIZTELCWICHAKINND LW B 206 EITMNLE
“inalienable estate” (Saks 72) & HLE L7z, £ L THR&MWIZ, Mmix “aform of
property” (Saks 69) LS D L H o7z TH D,

“Representing Miscegenation Law” (2000) |23\ C Eva Saks 23k~ 2% X
T, BANFEMBIREEIE &3 F &2, “white property” (67) Z{R#ET 572D D
HKEThole, TbZE b, 7T AU I THRNICEANFEBIRENHIEMICEIES N
ZDE, 1691 DV 7 =V =T HERMERICEW T Th -7z (LH 92), £h
Dok, BONFEER SIS A IEEITER e 7o, 29 Lo AR Ik E S f bk 4 ai &
D LB TR RIS NTZFREDT, BGEHIEREICI VAR E RS
kDY 5 2 BET 28E LELEER D> o F 2R LTV 25,1910 4 LRI
4501 UEORANOMEZRFSENBANEHE SR, 1910 F£LIKEIX 16 5
D1 L2pb, 1939 FiTiF, T—omaAl (2 NEUR SR PER I SN
THRANDOMEFSOHEN WL EIITZDOEFZRANLE AR L, HALE ORSE
AT 2ENHIE S (UHE 93), £EERTREIE. THE] OBENESR
Thd, BANELLRMPAZELRIELZARARE T D0, MEOHEIMN TITIR
MmYiE TF) CidZz< T+ EHE SNz (Saks67), X LM & v o7z
MFRE 0 LTRSS 2 S NP Sl ool A0 ] % o 72BN ES 2T
ELTHTAMEZFREOTHL, Thbb, REHELIZHA & A OMEAKF
IR % X 2 5 XA D% E %2 5 72 L 7-—*“the role of marriage is to keep property
in the [white] family” (Saks 72),

CITREARSEOR, TAADM] &V M EE BT LTSS, (A
ANDIL] ZRi#EL., MFTL2FERELTCAMNEINTZDIE, ZHEDOITH) % il R
9% % Th o 7=, Roberta Gilchrist T, Gender and Archaeology- Contesting
the Past (1999) 2B\ T, ZARMAZ T L&+ 2 FBEEMICENT, £2TO
MDD BB LD s v 2T VT 1 LB (“mobility”) Z#FEENIC
fRT2FTEHIND LIRS, 2



... the spaces of the house have been used to control female mobility
and sexual opportunity where wealth is bound up with property, and
lineage claims depend on demonstration of the paternity of legitimate
heirs. Under the medieval feudal system, for instance, the
accumulation of property in land required monogamy and inheritance
by primogeniture (inheritance through the eldest male). Female
fidelity, and its display through the physical confinement of women,

became essential to the perpetuation of successful lineages. (112)

RFBMAN K DT AMHE DAL K o> THESL SN TR, DB 72T Y
TAEMEL, LT bLOBHERENICHIRTLIFETARRERLIDOTH D,
L 7> L., Faulkner =° Morrison ® 7= 6 O 21T, MESCHW K 2 @ E T 5 FE »
ODRHSCBE 280 KL CTHRNEZ R TELZLNFEET D,

TR E, BGEOFTAIZTA ANDORHE L L THEMICHRIES L, £ O fEKME D
HABRFRICMESNL2ETTAANIETORMEN LT T —PHEEIND,
ST MEAY THEIL ) o AT RIS BRE A I MR S 2 AL A S
LHEEMERT LD THD, AFRIT, NEBIERFTA LW A T4 1 F =12
FoTHEIN, &hDot 7 a7V T4 2EFHTLIHEICL > TSN
B O 2 2 BEFEA L &8 5 LRI, Go Down, Moses X° Beloved., The Sound
and the Fury & Paradise \ZE T, 95 LEMEICXH T 5L ANLEL T
LH % EIET D,

LA 92 D 15

Faulkner & Morrison @ LHGAFZEIX, ZAVE TIERIZITON TE -, AFEM
BICE H LWERE 2 L ifF 22 L 7= Philip M. Weinstein @ What Else But Love?
(1996) ZmE % & L C. Carol A. Kolmerten, Stephen M. Rose. Judith Bryant
Wittenberg R4 1C XV Hh & 7= Unflinching Gaze: Morrison and Faulkner
Re-Envisioned (1997) <°. Patricia McKee ® Producing American Races-

Henry James, William Faulkner, Toni Morrison (1999). Eric Dussere O



Balancing the Book: Faulkner, Morrison and Economies of Slavery (2003),
Z LT 2010 i ¥ ¥ v BTt/ Faulkner & Morrison @ LG 28 F =
b E SR STz Faulkner and Morrison (2013) 728, ZhETE L Ot
RN CANOEFR 2w LT E 7,

Morrison H &, Faulkner ® EE~D @WK EZ B T\ D &R, B
DO Ed 2 Faulkner OfERIZEITWD EELND2FLHEET LT, 716
ZREWEEZ T LEFE>TWVD,

My reasons, I think, for being interested and deeply moved by all his
[Faulkner’s] subjects had something to do with my desire to find out
something about this country and that artistic articulation of its past
that was not available in history, which is what art and fiction can
do but sometimes history refuses to do. I supposed history can
humanize the past also, but it frequently refuses to do so for perfectly
logically good reasons. But there was an articulate investigation of
an era that one or two authors provided and Faulkner was certainly
at the apex of that investigation. And there was something else about

”»

Faulkner which I can only call “gaze.” He had a gaze that was
different. It appeared, at that time, to be similar to a look, even a sort
of staring, a refusal-to-look-away approach in his writing that I found

admirable. (Fowler and Abadie 296-7)

Faulkner & Morrison (292 R & &%, T L Ol 2 =AY I FERESE L
TeWEWIHIEK] 2L T (K5 E2 Lo L RIBX DML ERIL) THAH
Y. MIERIZ, TEENMESLTEAI ELARVEE] & THELrRERI L
ERo THiVwWTWa D7,

Morrison FfZEIC B W Tk, AFESLY = v & — HEERO BBz TR L&
BRT 7747, RELE P T USICHEATLIMAER EDRERBEALIITDORLTE
RIS RT LUFTA L WO EI Y 02y 5 Morrison &5 U TV 5 @1, Trudier Harris
THD, L2, L. Harris D9 TH 5 “Escaping Slavery But Not Its Images”
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(1993) &, FTA L KBERME T HBGERFICER LI LOTHY | AT
ERT LM ASHAOBEEN, EWBEICE T DMAES itk EshTn
BLIZEVEEVENY i, MEORKBEL SAE THAOL] &5 REZ
TR T & Ty, Faulkner 72128 W Tk, 1970 AU 1205 1990
FERITT TERAWZE, ZMZE, SR, ¥ = U =R R IERICR DI
DIV T R DHFFENZFT 72 72 8 45 & SN 2 % JE T Minrose Gwin X° Doreen Fowler,
Deborah Clarke 72 Ll L 5 ¥ = ¥ — O A0 6 Faulkner %5 U 209803 %
H L. 2003 4RI HEHIAY AN BRI it 38 & L7z Thadious M. Davis (2 K %
Faulkner & FTH %2 & 2 55/ 72 M FED 1T D V7= Games of Property: Law, Race,
Gender, and Faulkner’s Go Down, Moses ) iR & 117, Davis OWF%E X “a
useful index to critical issues in American and Faulkner studies as well”
(Knighton) & SN2 KO XFHALZTICHELRWENRD ZRLTED,
KFFEA~S REQREBEEGXTZMETH S,

Davis O #F5E1% ., AL S L7z Tomey’s Turl Z .00 025 U2 % CTIEM & Bl
Db U, B ® Tomey’s Turl (2 7) &R Z 5 2 258 & A7 )T, M ITH
) Td %, Loy LECH T oS 005 238 Rl IS HR S 47 Davis O BFZE Tl
Fh /e EOFER & Faulkner fEdh & O BT RBEEEZ R TIITT8. D Likim
BEIZR> TWDOHIG 2215, £, FETHENB D X HIZ, Games of
Property 13 “games and sport, ideologies and philosophies, literature and
history, memory and imagination, experiential realities and imaginative
projections, social constructions and cultural phenomena” (3) # & ® 7= 7 1
Vxl FTHDLIN, TNOLORERT —~EZRTWMOE FINRETHA D,
L7» L Davis OMFZER ., FRICIREW T, METHLIMR A2 52 %5 77, Davis
DIRFE L 72 Go Down, Moses\ZHBF 2T A & AN OREIZ. 2% TD Go Down,
Moses WFFE\Z Tz e e 2 ¥ T BB RMIE T H 5, AWFIE TIX. Go Down, Moses
BT LA E ANFEIZOWTH U7z Davis O % & O IZHE S, Beloved
X° The Sound and the Fury, Paradise ~& W3ext% % i K+ 5%HE T, A,
ANHE, V=X —OERE MRS L L RIS, 25 ~OHEH O RN 2 BR
LTWn<,

. AHFZE TiX, Morrison O fEdh & L & 5 F D % v Absalom, Absalom!
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Tlx 72 <. Go Down, Moses % &R T 57, ZilL Go Down, Moses 7>, FTH
OMEEHEAT 2 AANERZMEICHEBET 5L TH D05 TH S, Faulkner
& Morrison D IS ClL. Absalom, Absalom! & Beloved 7N #x & %\ 73,
3 Absalom, Absalom! \%. Paradiset X° Jazz (1993). 5 Song of Solomon
(1997)6 72 E L LI N TV D WK EL L OHFERE M Absalom, Absalom! T
M BANFEIBESLFEYOT —~, Ay 709X v BROEF— 7%,
Beloved X°% Ot ® Morrison OfEmIC b BT 2 LIEML TWD, NI
Absalom, Absalom! 1. 763K Faulkner fEf O T THEICE WM A2 15 T X 7=
fEdt Td U . Morrison DffEdn L FFIS T2 7 —~ B TWnWod, LarL., Ao
%2 ClX. The Achievement of William Faulkner (1966) X° William Faulkner:
Four Decades of Criticism (1973) 123\ T, Michael Millgate 7% Faulkner ®
EREBATHESICE L cFE2 R TIELTH D Lib~ (Achievement 201; Four
Decades 188), Linda Wagner-Martin #»° New Essays on Go Down, Moses
(1996) IZBWTEEAMMI T 5 Go Down, Moses % HL D #u 7=\,

In it [Go Down, Moses], Faulkner begins to attempt expressing what
it feels like to be the heir of white patriarchal power in a slave state,
what it feels like to be the wellborn son, the wellborn white son, of a
family hardly memorable for its stability or sanity. (Wagner-Martin

7)

Z Z . Wagner-Martin 1X. Go Down, Moses ® 4 Tdh 5 1942 F %
Faulkner |2 & - T “anew start” (7) Th 2D &k, AATH D HE & ILMHOHR
RO B TH D & L THEfE L TW 5, %72, Thadious Davis I%, Games
of Property \Z 3 C . Absalom, Absalom! 7% Faulkner ® & & Efh TdH 5 & W
INERDOFIMEZE L, FilMMiz 52 CTW5D (4), 2 Go Down, Moses Tl
JEREZWY AANTHDLEEZMVET Isaac OEMBMEICHE >N TS, Go
Down, Moses TII . FTAMIZANBMHORKMHE L L THEA I DD, Z1D Isaac
X o T, BEAZ# - CimSiL, SHIEMERINTEY . RIfFERICE 5
THRERFIEGRTHLEEZLND,
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Go Down, Moses & i X5 F D%V Morrison O {Ed X, Beloved T
%o, Go Down, Moses & Beloved @ LG W 9813 . Absalom, Absalom! & Beloved
DB~ BT DA BER SIS L TV 5 FIEMEN ISR S
TW5%, Philip M. Weinstein {&. “ ‘Mister’: The Drama of Black Manhood in
Faulkner and Morrison” (1996) 28\ T, Paul D & Lucas Beauchamp ® %
PEMEIZ DWW TR U, Adam Long 13 “ “We All Dar’: The Formation of Collective
Identity in Morrison’s Beloved and Faulkner’s Go Down, Moses” (2013) |
BT, BALMETH D Molly & Sethe D7 AT T 47 4 %KD ik % EH
LTW5%, E£7. Claire Crabtree |3 “The Consecrated, Contaminated Land
in Faulkner’s ‘The Bear’ and Morrison’s Beloved’ (2013) 128\ T, i<
RBY AKSLMAREDEBTLETF—T7E2FELTND, 2D K512, GoDown,
Moses & Beloved # WV 5 2O DR T, fTAE AFEEWHIBANDLD
FRRFERPAT O TVWRVWHIREZ X T D, A TIL, LHIPTA SBGRETA
MNEERT —~ L 725 GoDown, Moses & Beloved lZHB T, HADEHEL L
THEA S AL, IBICEVRESNDIFTA LW BERHVWEENTWDIFELH L
7=,

ZZITHALEWVWORMELZBR T S 95 2 T, Faulkner ® % Dl & {F i 1
Morrison D Z O OAES ZHF7EXE R & T DM ZEH L T LEXH DT
A9, Bl 21X, Beloved t i b b S5 FE DL\ Absalom, Absalom! Tii.
Bk LT A 2@ L CTH ADORHENE C 2 %153 %5 Sutpen i TV 5
L. 17 R oM R MRz B &3 25 A Mercy (2008) Tix, ME» L H
AN T THELE o7 Jacob MG E LTHKZHESND b, ifakflS 5 H
THEZ AT 2 AD & Florens 23 724U TV %, Samira Spatzek 728 “‘Own
Yourself Woman’: Toni Morrison’s A Mercy, Early Modernity, and Property”
(2014) IZBWVWTT TIZHEML TWVWD L DT, AMerey (213, TDORERREE
EhHz, NEBEEM RO F L7725 John Locke B X 2T i DI D5
BRR=Z T O5ND, Absalom, Absalom! TiX. Sutpen ® A ANEMRNTA L W
IRFHEE S DFICL o THENLSNDENBZH NN TV B, ZiiE Sutpen 75,
FUCAANDOHICHEET 22D, BTA LWV REIZL > THRYLINLD &K<
FIZHED, 2O LEELET, AMEOREBNERLEZCEME L TEZON
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ZERBR L L TREL, AR TIZ. A & AFED A 55 0 BERMEZ B B ISR v
TWL7ZT TR, IAICESS TEH] LWOEBEBRILBET —~ %2 F> Go
Down, Moses & Beloved % i@ L CHF 92 %47 5,

HHENOH THETIE, TAICESSMES NI ERNNANERES, £
27 VT 4 OMEICL > TS 2B E AT 5720, The Sound and the
Fury & Paradise % WiE3 5., %%iiﬂkb\of:/jﬁ}%ﬂﬁm@ TA A %
FEo % 72 TR SR & MR T 2 72 9 1013 M & 3Rk & 7 L )
ERKT DT ELEECKEZRORMENLETH S, 5 5 7 CTld, The Sound
and the Fury ® Caddy <° Miss Quentin (Z{EH L, W. J. Cash X Anne
Goodwyn Jones, Diane Roberts @i U2 il O &2 B LT HF T, A
KR HHT A EBGEFTA OB EICRE I N D FHEMNANEBRD KMEDOE 7 =
TUVT 4 %2EHT LFICL o TR SN DB EZFEDS NITT 5, Cash DA
DONTEHTTIRINETHEMINTVWDLIEOIZ, AAE LERHEESTH D
EHEREIEHELTCRSDDLITA—TREDTHDLFEITHENTH DD, MEE
HABHORKMHEEZEZEZL TV BERTIIAEHREETH D, MHiICk
X, BFEOBAANLMET, BAOHMP M %2 K S &5 FENTE DM —DFE
ELT. Mo i) LI, R#ELWVWOIHOMELZZTEOTH D,
FewTIE, BAELEHRESEZMELL Ruby OITIZE T, MORLEY %
RROZ T —& L TIBPRANMIREZ L S BE YR 6 E oIl
D Ruby OO 7= HIZ>WTim U, 5 7 FIZEB W T, The Sound and the
Fury & Paradise D 7= H 2 H L T8O 21T 9,

MmoMBEICESE Y CTH8 A, Light in August (1932) % xf5 &3 %580
Z\WE I Th DD, Light in August 1%, WERED 72V B A O il O fF7F % B
W NFET A F 2T 4T 4 ORI LT Joe 2 OIS Hi2vRL L & W 5
EAEZMT LM E VWD T —~< D The Sound and the Fury % E B (2L T
W\, F 72 Absalom, Absalom! <TlX. Bon Ol ®RENHE LTV D, D
(2. & Sutpen IZ Lo CTHMINTZEADIMDIET - 72 Bon DEE LR i &
E|ERY, MOMEZHLEL2 95X THETH D, LALAMNFETIZ, AANTMH
ELTOE#MOENICHMT Quentin X° Jason DEfET 5 EE N, Caddy DAL
Bk A KD ZhL S D R & i < The Sound and the Fury %Y #% 5, The
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Sound and the Fury TliZ, —F D4 %E, AABHEOEH, KO LM OFTA 1N &
P DFEENARLE ST DEEN . The Sound and the Fury k4 5 b= H oM H
BRI 22T g, 61T, #ICELNTZ Appendix [IZ2F8 T, Faulkner
2 Caddy Ok & L THWESGFTA T — U 7 Aoz {E 2% L., fLoEEs]
EEMLIEZTTFAOLETHLIFIFTEE RSN TH D, & 5|2 Jason IL Appendix
IZEB W T, £ Caroline 4% . Compson ZZeH L. 2WIZ TEHH ] (Cowley
718) [/ o otk RD, Thbb, Ml Th-o7=RDM L FKIZ Compson
IR EEZDZDDTHD, Z0OXKHIZ The Sound and the Fury Tix. A A&
DM D % R E 2 Caddy X° Miss Quentin, Caroline Z i L i & Tw
A3

BANO LR KIS &2/ < Paradise \[ZBWTH | BT OfFFIL, LHTA & &M
FTAICEFEL TS, BERLO THZEALZZFEIZL > THE -7 Ruby ©
T O JE X, Rl Td 5 Patricia ICE > TH L E IS L HIT, MOEFIC
FOMEINTEELTHD, TR HWOENETHL Kb O EMIL. The
Sound and the Fury D& &L FIFRIZ, iz BTk 5 &M & & DR+ < 3k
SNTWVD, M., THHDOEMICIE. KIEHbRENbBERISND LW D HiE R
MWAFTET %, Tara Tuttle (£, “The Dynamics of Allusion: Faulkner’s and
Morrison’s Use of Genesis 1-3” (2013) 2B\ T, Caddy SREERDO L= H D
WEE L TAIMEL) © Eve OWMREO B A ZHEAE L TV DA, MENICHEEZ B K
N7z Eve L [FEkIZ, The Sound and the Fury Tt Caddy & Miss Quentin
IZ Compson £ H B &+, Paradise TIE Billie Delia B[ & %V | EHE Pt
DEIHLIEFHRBE SN TS, TEARERLESITER SN R T IER DL 20D h,
HIICHELENTE LB L, BREIND KD DE NI, ZORWzE
£ BB M ARSI HIEE O Tl b S R &R e B A R A
KoMEIMEVI MENRMO THERREKFLL>TWVWD, £ T, The
Sound and the Fury & Paradise i3 258 7 ETIE, XLl nwo 7o
FEE 2 e P B 4518 T B RIS MR R T 5K LV 9 BITICAE SR B &M
WCVEH T 25 EREFIC, BiEZ#EY K9 Caddy ° Miss Quentin, BE % # 0 K
T Ruby OO LI HREBEERE DO LT HIZER T2 H T, LML 22 &k B E)
&5 The Sound and the Fury & Paradise {23+ 57—~ 122>\ T U

15



Do

[ & o> #f 52 ]

% 1 ETIX, “The Bear” ® McCaslin RO WL 285 O % R 2
Isaac DL DAL Z G A E L . ENBRFTAMENFHIA L D LLATO R ~ o[
REWHILMTHDLHEENET D, TOBR. 7 AV IMTES] ~bEEL 5
. 7T AU BERBE~S LKL EE A5 272 John Locke O P A & 28 HKYEE
FLHUO-Ton, BEROT#MBEEOELS(LICHH SN BELZEET 5 F
T.McCaslin EFE R L OICT AU IR ICBT 2 AMESEE YKL D A
PR SXELICES S b & LTHlE SN, ZRARM S Z A LAl z
B LS ® 5,

2 BT, “Was” & “Delta Autumn” (2B W T Faulkner O < VY O R

CEHL, 2O TOMBEBIZRVA2RLLEEBLEINTZETRESL TN
FOOERIZIE, TAETHL2AADRBANZTAMLE L THELE S &T 51
FANRKMENTND ZEEZW LT 2 LRI, ZRAREBECRES 2%
PHLDTHDL I LHFIET D, McCaslin FO A AN &R ANOFRMIL, FEHME2 Lo
BUVICESTHRAEI D, O OBENIET, AALBAOXEBEFREHRL,
AN & BRI R 25 <@ 28>, Lo L. Faulkner I3, #F
D ORERICHE NS HE (AAN) LRon2 (BAN) OBFRERFICKER S+
LHET, ERICHHETS2FEDOTER McCaslin ZO H A & B Ao B£R M
ERALTWDARETIE S O R KIRICKEE I D OIE,#Z McCaslin
DI % 5] < Tomey’s Turl ® F-FTH V. LHOFH 7= k7K F ThH 5 Roth D%
NTHHILN ffHF) L LTRGTO2KRTHLEW) BiATFEERT L,

FI3ETIE, H1IEELE2ETRIAELETA L NEOERVWRE TS E &, kL
WO BN B IRGEET 5, Beloved|Z3B T 21E O BEMHITREICE L STV 55,
HELINDEEZTAHEFEODT T Lo mizd 72X 5 iIcbi b, Harris
DA EANFEEZRUIFICEERL-ZOBNETHDL Lo, 22 Tlk, AT e
ANFEDOHSHEN D 2 X2 2EOKRENCER L, BURFH @ C. B. MacPherson
x> Jeremy Bentham |25 & L7/ 5, schoolteacher & Sethe DEIfR % 4 47
%o ELATAZ HEM T 5 schoolteacher NIEDOHIEH & L THRAZIE AL
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LED LT oMM ARIET D EFRFFIC, AANICHEE DR WIESRER D Sethe X
Sixo IZ X > TSI N TWDHEEIET D,

FHAETIT, FLENLE 3ETHA LT GoDown, Moses & Beloved % It
WL T2, fiAD THH) Zaiige LTHESATZEADO THH) &#&5E
T 5% Isaac EFTADO THH ) #ke D Sethe DL % b3 5 45T, Faulkner &
Morrison 227325 THH | OBEWEMI T 5, K2 Isaac i, THH] 288
NZBREMICG 2 ONT-FETHL ELTHBGBL, AANE EERZWERENS
ISE % —TJ7. Sethe [TBGFEMIE & W H B NEDO FTTITRAO THH 1TA
ANZE - THIRENTWD & LTEDOAHUO THH] ZHKELTWNWD, KET
EMEMS Lo 2E o lEsn THH] OMEZHHBICHIEST D &
[FFfi2, Faulkner =° Morrison 23 2/7 9 2% THH ) SIIMZH LN L TH
<o

WICH 5 % TiE, MEE A (6L 0 T35 IS BOE A IS HkA SR 5 (AL 2 %
MEFF T 2B Z2 R LIRS HIES., EYRTFHREEDEEZ 52 bz hE
B O A NLHEDOMHICHED 2 SFHICHOWTELET S, Z 2 Tlk The Sound and
the Fury \Z¥ 7% Caddy DU LMEDOMELZKEET H2HFE T, AAFTAEEIC %
B2 M2 ERTO2MFMEE LTEDH S THMEZEFE] OMEEIZ SN T
MAEd 5, & 512, Caddy =° Miss Quentin N &M% 4] » B 12—
Wb T 2 BATELMBZRHMBELRNL, ML ERD2FLZRET L -FOMEID
P L, ZEMEKICHEKE L TV EE2mArEERLIED,

FemTIX, AN LTELRZIZTORANDOFE KL MiE
TR ZREDNTEDORMHEE TOMMBEZHREML, 7 AV VOB NS ITR-
TeHER E BN EMOVIR LT LE ) BEEAT D, Paradise T, FTH & D Kk
DV ANFEBS LB OSSR LIEONEWALNIZLTWD LIRS, FTA
L THREDOANEL T T —=BNRELLShDTEDICIE, kot 7 v 2T
T A DIMENRARERDMAEMAEZHLNICL TS,

FBITETIH, FHELELHE 6% T U7z Compson £X° Ruby OW % 7= 4 7=
HICERZEE, LML ZEMORBRRMESCZEMBE) & W5 The Sound and the
Fury & Paradise \ZH:@T 57 —~%%%29 %5, Compson =X Ruby DH 2
LMD MBI EZ GARP O LM EHIIMRLELS &T2 [HERR) THLF
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HEERT L LRI, ZOoMEICERL, @AM 2WBHONREL FEITT S
Caddy X°> Miss Quentin, % L C Ruby REEFREO LT HIZEREZE I RN L,
=L OBENE XK~ & L T,

W

T
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“The Bear” I2BJ 5 LT A & Isaac O &k

This whole land, the whole South, is cursed,
and all of us who derive from it, whom it ever
suckled, white and black both, lie under the
curse? Granted that my people brought the
curse onto the land: maybe for that reason
their descendants alone can—not resist it, not
combat it—maybe just endure and outlast it
until the curse is lifted.

William Faulkner, Go Down, Moses

Isaac ® McCaslin & [ 8t ik 3 O K X, Old Carothers McCaslin IZ X %
Bk O NTEIRAZ LM ZEL VI RETHY . LA McCaslin FHIZHEY
Mol e U CREHRICHA SN TEFITH D, “The Bear” % 4 FHITH
2D X 91T, Isaacid, REHBO LHAZSIC LY REATHEE, &5 WX [T |
AREERbOE LTHRERNOE N, WEELZFH L T L7 Old Carothers
McCaslin D& W T2 &2 &E L, T & IX THEA & W2 5O 4 F b R D W
T WIEF DR (246)7 ICH D& L FET H, KE T, THIFTA I
B9 % Faulkner ® A4 Isaac ## L [ TR T — /L DK & WL K O
FEDOMRFR ] (67) ~E@mb b & KGN 5 Go Down, Moses ®
“The Bear” (Z7EH L. Isaac W& ET 2 LM TEA ] 1TV ITHEE LAYIC IEY
ftEnzorzBRit+T 2F T, AAE LERESOHKX TH S McCaslin
IR R Z FATIHABMELBEELSE D,

ZH % b Isaac 2355 %5 0ld Carothers McCaslin @ BEEWGEIL. FEEH AN
ToleT7 AV HERMLOBEL O —BB I THL, 2EV EERO L 2T,
BB % i > T McCaslin 2[H % fll#% L 7z Old Carothers McCaslin ® )55
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L, KRR, BERDBZELT AV D RKELZRBEOME L TR - K&
LEEBEFEBRANCEDZT A D REOHERMALOESL, DE0 7 AV IOERFE
D, EMNIZ Isaac (X, 7 AV WREORELIZEHERED , 8 LHOFA LW
IMEZMWE L CTW%, Cleanth Brooks 23489 % & 9 12, “The Bear”
4 FTO Cass & DEEEIE, McCaslin OFEEIZ T T <, 7 AU B EEOE
WL ELT AV DOERA~EIEAY 2 ZRETVDH2 (261), 2 2 T Isaac i3 [H
KRR ICHE &L (247), McCaslin ZRMkEKEOHB 2 HMH T 5, i
DODEFGEHEL T2 IsaaclZ& > T, T AU IOERE FARICEERTZLNS
THEEW, WEEEFH LERT S EICLITAE., RAELSINZERE 2o
McCaslin Z[FE X “wrong and shame” (107) OJEZ2 D TH Y . 1% Cass & D
KON TEMOFAMEEREZEETST D,

ZZTHEATARNEIE TR (“translate”) ] EWHITAETH D, HHEEZ &
Y Oy RE~UEIFR 35 Gavin Stevens DT A ICH /R STV D X H12(353),
Go Down, Moses \Z B\ T R (“translate”)] EWIHIITAITEE L EK A2 5
Z BTV D Isaac O JFE SRRSO 5w B IR o0 81 24 133 TITHERE R IC L » THa
T an, 9 TR (“translate”)] & WO ITA L THISSBGEO T AL &
WORBBEICEWTOEERT =~ Th o, EHAED X 5 ITHA WTRE & TR
SNTon, A s iz TA] ORE~ THR) LES2~En
IMWIE, Tl OOk ERD D Isaac W LAE I TS, £2 T
AETIE, ZNOLOFALEZ ATREICLEBMNBEESERTARONKNEFEET
& % John Locke ODFiHfmiZ & & L7 5 Isaac DAL ZMIET 5 F T, Th
NhiE TG ORE~ THR) LETEWHI LB THLIFLELET D,

I. Isaac O iR

“The Bear” % 4 |2\ T, Isaac [T D KHAIED & H KFEFR RI2# Y |
HRAEFZAMTINELRBEZREBAT 2, Isaac iTX 2 & MITRHEZAIY
ZIICEEWEEEDEZO T RMOES%E] (246) & L TAMEZAI -7z, 10 %
DAL, EHEIEAOFTAm TIE R, TRMEWIEFROELME] OB &
EHINLINETbDOEE L, ME—FPRZRLZHRMIT (A LikiEL TR &
Aif, €L TR ZRODTHT AMOBEDITIET ) Th -7 (246), Isaac IZ &
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STHHMFEF NI LD E L THBABIZEZZbD0THY ., BDIZHHER
Td b # Carothers ICHL AR ERh oD LT 5,

I cant repudiate it. It was never mine to repudiate. It was never
Father’s and Uncle Buddy’s to bequeath me to repudiate because it
was never Grandfather’s to bequeath them to bequeath me to
repudiate because it was never old Ikkemotubbe’s to sell to

Grandfather for bequeathment and repudiation. (246)

L2 L Cass Edmonds | 1= 7 v ORAZ]Y EiIFonuTLE-TLKR) . AM
Ttz TENES>THYL, DVICEFZONTL S 2R R>TLE-T2] @
T, FIRERBEAINTZOTHD EERT D (247, DEVIHAFHE L THIZ
HEzoNle tMZRAETL2HFRETERVOE LV D Isaac IZxF L, Cass (XA
o Hpr A ORELZHHT L,

ZbZbIsaacllE o T AMEBTRONOZT R FT & F ol 2EH.
KIROMZ s TEbhiz] (247 HFHETH D, TROHLHRET AV b
Isaac IZ LVIERESLCHROM 2 LT, TbEb Wb i) (248)
LR = 5,

He saw the land already accursed even as Ikkemotubbe and
Ikkemotubbe’s father old Issetibbeha and old Issetibbeha’s fathers
too held it, already tainted even before any white man owned it by
what Grandfather and his kind, his fathers, had brought into the new
land . . . from that old world’s corrupt and worthless twilight as
though in the sailfuls of the old world’s tainted wind which drove the

ships . .. (248)
CIZITHEHW b LIRS FHICHVWERELAALLZDIZ TLWVEER DN E

FOEBETHLIHEM] . D> EVAANDODEEEELTH D L Isaac lTiHIT 5, A
I ET 2y XA vET 4 v _XNNEMMAEF TWEREENS] 2L T TAEAN
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TOTHAEFTATDHREI226 WD TN E WS 2O HIZHIT Bl v
Isaac 2L D& THWHROF > M OEF S b2 0WEHE] 6 £ 5 Tl
ROBEALREZPR D> ETNIZIEOAT, TRTHAESTZHTZWVITLT) AA
Lo TRHLAENTELDOTHL, TWHER, Thbba—o v 06 I E
STHREIZLCS TREZEAALZLIZE S THWAELIAERZ DT L Isaac X
G AR

X5 IsaaclI ZOWWEME T H7-DICRIENT-ZONRMREZD THTH
LEMRT 5, Mix, [HEaxRoTEaHlToLo1C, BeHbiALEZolm
ffio THAZME) §272010 HRXEZEHEOTNLEBOH L] | 20K IR
DPICZED ZMRDOANTLHLZELHTELZT TICIIRICR-T] WEDELEF
9 (248), IsaaclZ LN, AADBRFHLIAALLEWUWEZ B AOM TS > THIET D

ZHATH %0ld Carothers3E|XNT=D TH Y (248). T DO FHTh 5 1%

HE BMHICKLVBEINTHFIETHD L F DD ThL—"If He could see Father
and Uncle Buddy in Grandfather He must have seen me too” (270), Isaac®
BZATIHEH, AP PLRBIEINTZHFETHY., [HooR LWAMESL (o
EFVEANOE) oL bW bnEHABICTLHE] (T, MrLOMMmALD
Th o (248),

ZOXIITHORHMAIEN OH REFALOBEL~LHHEFL S LT LoHE
BRPE RS DH Cass & Isaac OXEENDH L7 X 512, “The Bear” 7%,
BRBET AU BHERLEZOREBENBEAEEMREBERBEKRICDDLFELREL
TWAHHEIEFHOLNTH D, fERDOXA AN =V T M) OWiEE &K - T-
BABROZ A PVICHRL TV DT TR, Isaac D4 HIIL, Abraham @
BT A7 (Isaac) 11 ERICARITH Y., Go Down, Moses )’ IH K EL FE L W
BREZRFELTHWDLHFITIALNTHD, 12

II. PrA & IRREE

HRETAVBICEELEZBAFEAAOE 22—V X613, BERMDL T H
ZERRETLFICONTLEDIITEATWEDESL ) P HHOE 2—1
oL EROEM, RO 1620 06 1675 FICBIT A E 2 — U X L DIT4,
Flbta— U ORERICHTIZEXICONTHRAEZIT o7~ Alden T.
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Vaughan It = — U # 7 HIC L2 L HIEEDOIEX{LZ L T O X 9 IZ@ T %,

Bolstered by innumerable Old Testament citations, the New England
Puritans tried to convince themselves and others that land not being
used by the heathen was open to any who would make use of it. . . .
These the Massachusetts General Court provided in its ruling of
October 19, 1652, which declared that “what lands any of the Indians
within this jurisdiction have by possession or improvement, by
subduing of the same, they have just right thereunto, according to
that in Genesis, I and 28, chapter 9:1, and Psalms 115:16.” . . . On
this ground, the Puritans based their theory of vacuum domicilium.

(110-111)

Ea—U X3, IBEN ICEoTERMALN T RWEIZ, ZhE H%
EHALIZWEZDHEIZH L THIA L TWDL EMRLZoTHY , ZoBEEIE~
YT a—F v VB R MEE John Winthrop @R SIZLHOLNICA THRN S,
Winthrop IZEERICE > TEHMBIHFHIEH STV W F 2R L7z, LT
b0 ENL BERPES OIC+oREx KL TBITERITIAN BN
FIHT 2ENRTEDERRTND, £/ 16524 10 A 19 B~ Fa—& Y
MFESTESSINEIIC, Pa—U X 0FERNICB O CRERO LTS
X, BAREEO TAIMEE) 1= 28 &% 9= 1 &, I3/ 2 115 & 16 i
WZESE, FA LB, IERICEsTHEx2bAD EED O, TAIEEE] F 1
28 Hio THED XK, Sk, HIZHDb XL, HEzitbE L, FEORLE, ZD
Bo, it aTorespLrind i), TAHT) Fom16io X/, 7
EEDFHLEMLTESICELN, A X, S L, #lZHb L), 72 5
Ml H 1 EI6HIO [RIIEDRTHL, L LHITIADFHIZEZ BT
IZHEDE, MPANICEAT IR RRLUFELMA, S HICARPHEST ik
9 (“replenish”) | FHIZ K> THO CHARHREERDEWVI LD THD, T72
DPOLURRHEZMZA L2F R LA KET H2FITMOBERIZESETHY
ZHiX “waste” THDLHEMNINTZOTHL, L LEDLELEAERICE ST
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THITHO b O THRL, HOLOTHY, MElEE LT [LHAEFTAT D]
EWVWIHBLRITHEEMNBETH D, Ea—UFUrebid, BFEICESS LA
ERAME WD EIICHFEMNBEZEERICRE LD AT, BERND 1M
rEN, RIELERMET2FL2MOLOE LIZIESLLTEDTH D,
Carothers McCaslin D7 Z 7 — 3 a VEEWEIL, ZORBEOMT AU &
FRETHERA AT EFERO LHIBEE < B & W 5 R b o B 5 % B
LI S5, B, BAL KM BImE Wwo o TEE] OFT A R
LRV KN SR TH H McCaslin jEE O EJE &1L, Al & & Carothers
McCaslin 2B ERNS Lz B\, BABGELZFHLTCHBLZETHY . Z
OYFEITHENCT AV DORFEERD A D,

It was of the wilderness, the big woods, bigger and older than any
recorded document: —of white man fatuous enough to believe he had
bought any fragment of it, of Indian ruthless enough to pretend that

any fragment of it had been his to convey . . . (183)

ZITIEHREL RETREAETHLD L (ELRAALTE] AAR, BEHEL D D
(50 % L] BEREBICESTHOLDTHLR DS ME N ATEER D
DELTRBIND LI T RoTZHBELRPREINTWND, M, I 2 T Isaac I
THIE TR ST RAERICOIERHD LB TWVDIR, ZAIFAANBERIZED D
DTHLHLEEDLIDE/RNVIESL I JEEREAADIILA L2 R T 5 Isaac
. EERPAALHALETHZBEORNONEZHBEL TR o Tl RE i
L Twv 5 (Wittenberg 61), Faulkner H& . Z 9 L72H ADIT 4% “unjust”
(Gwyn 43) b _XTEBV, ZZ Tl Isaac OEM L 2R #ELA M HI N TS,

Old McCaslin |&, i Z %M L, FFRICKTFRI TS LMED 5 TEE] (I
ME#: (“translate”)] L7zD72E L TR X 512k~ %5 —“[01d McCaslin] . ..
cleared it, translated it into something to bequeath to his children, worthy
of bequeathment for his descendants’ ease and security and pride and to

perpetuate his name and accomplishments.” (245), Z ® X 9 I McCaslin &

BEl R &, RSN A A RE /S b D & TR (“translate”)] &, &5
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CENORAANFRICHARSIND THEE] ~& [Z£E# (“translate”)] Sh 5 H
WXV E Tz, DEVRENHBOEM, KBV HEMZ LN L HE
XY, FRIETENTELOMES L THICAEAENEDboT-OTHY, 22
CHTAENEENT-DOTH D, TOHMOAIRLRLIOD, WRLHFLMZ
b TWRWEHAEME CTHY . ZARTBHEMZONDFIC K-> TlEH
LZHbO~NEHERBINDEVIF, SHIC, MEEEAHLEE, 2TV HEHE
MAZTEARANZZED THBFTBRT 52V FETH D,

oML, FEICEI Y AEEINDFT AR A" A 72 John Locke O BFH (T £
DSNTWDL, ITHECOTEROAZEMLE L, TORANBTFEEZ A THERE
L7ZbDIZZEDOHANICET D LT 5,14 & 512 Locke I35 & (373 3k
ML TABIZEZXTZOTHY | FKRICHIZEO LI, F@T25F
i 1 R O | AN I

God, when he gave the World in common to all Mankind, commanded
Man also to labour, and the penury of his Condition required it of him.
God and his Reason commanded him to subdue the Earth, i.e. improve
it for the benefit of Life, and therein lay out something upon it that
was his own, his labour. He that in Obedience to this Command of
God, subdued, tilled and sowed any part of it, thereby annexed to it
something that was his Property, which another had no Title to, nor

could without injury take from him. (7wo 309)

PR NFIC G 2 F M CThH L HRICAM BT B ENZDFIIMOELETHY

T A Mz HEZERTAEH LR DHENTE D E Locke 1L3 I %, Locke %
“...the extent of Groundis of so little value, without labour...” (Two 311)
R FEHERETTLHEONR W EMAE “waste” & TR (“translate”)] &
%, Vaughan B L2 L 510, B, WEZMA LN TR WEERO T H
ME2—VF o blitkosT I1EOEE (“vacuum domicilium”)] To % & i
ME72 L HiC, Locke DHEFHBIZENWTH T AV W OEFERITEHZH LKE
ZERDENROERY, TAEZFZ/VWENWIFEIZRDS, ZH L THEERII
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FoTHHASR TWE LHIZ, ZEBE2Mmxoh TnanEn») Bl clEEAA
IZ X > THFIC “waste” & TR (“translate”™) | S 4L, HlCH BRI En
LZHEICEIVEFTAANREE SN, BERO MR - RS EL{LINTZDOT
%,

Locke OFiAdmiL. [ 7 A U RN HIZEHEN - EMICESETH LI T
L BEMICOREWVWFIEZ B 5F] L) Locke DAF TH D | HEFH
BNTT AU DR OFIG L BREICERSEDo Tz FEFEETHL (ZH
50,61), 2F V|, Ea—U 7 k2 BAEEFICES AERMBORIE YL & [F
FRIZ Locke oAb, 7 A U WHERHER O ESLICHEBLL TWie, £/,
Locke 233l 32 55 ) (2 L AT A # O ¥ 151X, Go Down, Moses Tli3# Carothers
McCaslin IZ X > TEEIN TV D, L TFITIE, “waste” Th o 72w T2 80 B
. BIEYMRNEENERECICHALEE VW YHEALLZO EMHICHT DA
MZERL, SHICETHRAEBELELTEELI LD LR sTmBBERRSN T
W5,

. the land which old Carothers McCaslin his grandfather had
bought with white man’s money from the wild men whose
grandfathers without guns hunted it, and tamed and ordered or
believed he had tamed and ordered it for the reason that the human
beings he held in bondage and in the power of life and death had
removed the forest from it and in their sweat scratched the surface of
it to a depth of perhaps fourteen inches in order to grow something
out of it which had not been there before . .. and for which reason old
Carothers McCaslin, knowing better, could raise his children, his
descendants and heirs, to believe the land was his to hold and

bequeath . .. (243)
TR, RERIMOEHBEANICHE T Y. FEOMMIC X DA HERAEE R

T, Ky TEPE] ~eZBfbLcl@mErEd~x6n TS, 2F0 ., BERDO+
MAEFATL2HE T, OO LMERE - RBRET 20 TR, THICLLIHR -
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ML Z TR “waste” OIRBED I Z 57 @I L0 AFEMEO S HHEH 5
THAZBRL TVWLIOELEWVWHIEHBE L TESYLINTVWHIDTHDL, ZD
X 91z, Carothers McCaslin ® 77 75— a VERWIEIZ. 7 AU B ORK
B, EERZLD LA B W, AL, AR LZFITHE D,

LrL, EECT#HZLZBEL, MTLTW2OIFREANWHETHY ., HAFAE
HTERW, EZANFEE, FHEMML TV RABGRICHAHEIZE 2 b
W, RERLE LI TARM) T, MR AMICE XS TFALoA
KW e 620t TH D, BABGEIT TFLOBRY] & LT MHER
(“translate”) ] SNH5HFE T, TARM) L LToOHVEZTHERL, TGk &
LT TAM THOHIAANCETHAINFIHSINTZOTHD, TlEWHW2IZL
THEANT TAM) TERVWEGEEEWOISTAEMEMRIND L5 IXRoDh,
CHICHHEKMEERRESHEAELEL TV D,

NFEZR] O, pl S, BESL 2 FEMICHF%E L 72 G.M. Fredrickson |3 5 A B0k
DES{IZIHNEED TAIHEE] 26 9 = 18 Hinb 25 His ITHD /T ORFT-
H—t% A NA, Y7z b—OMBIIESETITOLTERLERAND, Z OMEE
. ROPE R ANLDOB AT UN 7 TIcWbi, s s Xk HiEMmST
LD EVI LD TH D, Fredrickson (X2 OMEEN B ANDGE 2 KB T 2T
REhZkE 2R Lt ~5%, £ % Fredrickson (& X AuiX, AFEEE
(racism) X FEE LT IHEEDOEY) THY, THIX TAROF VWLHE 2 K
I 5H0] ELTHRLINDGHEDTHD (6), 12 i, 13 Hidickiy 53 —
2y NDF YA NBGED LY BLEITKT D EO BB I T AE EROM &7
HHDOMNEH o7 L3 2% Fredrickson (., ¥ U A MHFEIC L D REE H D WV iTk
RENDEMNPAFEERZOBEY THHELEIZT, T7UDRABREL O
BT 2 RBCEBRRLSENIND LT R0l TRTOT 7 U ANDOHM
FKIANLTHY, BOPLETOENTEUNDFHEICHENTZHERTH D LM< fF
Lo TWiz) 72 Th b LT 5(42),

SFD . T TV IBRBAFTIFUDODRANALDFRTHDLDEMIREND Lok
D, HODMOBRX T THEZBITILIANLLIF L ~DUNDRER] ThbdE
LT MEEZRKBRTLIHD] EEZXOLNLDRICR-TDTHD (38), 77V
ANDENPUTHNDFETH D L LT, BAZBGFROT 22O ED BT
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WDHEWIHIBBENEEL TWVWo72DTHD, Go Down, Moses TH ., BANITH
FLUDFHTH D E V) RIADZH N TV 5 —“The Old People” Tl Bl &
2% “the heritage of Ham” (161) & R HL X4, “The Bear” Tl Cass NEA%
“the sons of Ham” (249) & FEA TS,

SHICHERTANZE, BHNEERIFTAZEELTVRWVWETHD, T A
DMEEICR OND XD IWCHEENFEET 2720 T, BEHIFBESETROM
FELEEINT-OTHY, B THEITAFOERKEIZETHY . ZEDHEXOED %
o (411 112)., Go Down, Moses \ZEB T b Haxt MR % F > DX Al 46E T
&5 0ld McCaslin Th 5, HNRFEE L 7D McCaslin 2R OMFIL, i o
MEEERXERMOMESENDT D IHKNEELMEST S,

0Old McCaslin 7* 5 Z O X+ ? B 7 Buck & Buddy % # C Isaac DRI F T
5 McCaslin ZFE O BRI, [ LHEEOHM] THY IFEzObLD] 2H
LT AMZbLOFEETH D EINDH0, ZICiE McCaslin f2 [t 5 o F#E
BAENTND (280),

Funice Bought by Father in New Orleans 1807 $650. dolars. Married
to Thucydus 1809 Drownd in Crick Cristmas Day 1832. . . .

June 21th 1833 Drownd herself . . .

283 Jun 1833 Who in hell ever heard of a nigger drownding him self . . .

Aug 13th 1833 Drownd herself . . . (25656-256)

I TRBGEOFAEIHEMELEH LABREOLDO LA I, TOHEEH
Fr. AL Vo EREBROIFEROA VT INTWND, 275 Eunice X
Tomasina ZTFHEXEE LR LA OTHY L 2xiAE L OMBKEF -
TWTH, BAOMZFESRY BGEE VNI FTAMOMALN OB 2 FIXTER
WhBHTh D,

2% Y, 0ld McCaslin 8 Hy D% 42 £ 72 D%, Tomasina 2 H 7 DR T
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LIV BHSOMAT DM TH o772 Th %, Thadious Davis 237t B 3
% & 912, Tomasina (I AN TIE R K& ERKOTAY, EEZFZLHNHE O
DEDBRETEL BRI I Tz (Games112), M OHMEK &L W2 D HBIEO T T
TELHA BT OBRMOBREINTBGHT- D OFEE, O D EE O L
SRS BB 2AANDOHTAEME L TOBFELTNDHEERLTND,
ZD X 51T, Go Down, Moses |3 T A 0B NBGRHIE & Uy 5 U VE D 5 )
HFTAMSOREFEZANEFICAEL, DEHENZAANCEZLHEGD R WE
TR Z 5\, BIWE L CW5b, GoDown, Moses 1%, Isaac OJEL [figfR | %
WL, B @Ic LY TErf) aTae s TR (“translate”))] i, EFEA
DAFDOU N XV GRE SNT2FTETH D & TR (“translate”)] 45 FIC
FoTESbENET AU DS %2 McCaslin ZEMEICEIILL TV D,
Z U C k& M & i FE L 72 Tsaac RO DX, LHA TETA | Alag & iR
SNDATORE— THAFRE] ~L "D BRLET) ETH D,

III. i TIFH

Isaac 2N T HIAKZKHEA T DICH 72V REREELZZ T oI EERE R
AND i % k7K 9~ %5 Sam Fathers Td %5, Sam Fathers T Isaac |25 % O K
EHRATZANMTHY, HOBBL L THORNKLEMEELECTEANTHD
(164,167), Sam Fathers O famM a2 )., WH CA XKL ME L ., THE S
ERMRE | ZHICHE T Isaac (X, 13 ISR~ 7B O CHEZZ L. O
MAZ X 2WALEZ T, FHEF L =Dl Ro/m LKL D (185), 21 I 7 v Mkk i
ZREE L7z Isaac i, EFE L b-o7-D72 & Cass IZH T 5, Isaacld “wrong
and shame” T{5 172 McCaslin @O 1. 231G & & i, McCaslin OB 5 Z D IR

THH ] IR0 E[FE LTS, 16 ZO&A1E “The Bear” 5 4 =D
EDOERFEDOHF T, Isaac N LHKFEOHM ZHHA T HHFICAE RS 5 HE—“Sam
Fathers set me free” (286) — L W IHFENLL LB LN TH D,

Z 9 L ClIsaac T FER DI %5 < Sam Fathers 7> b i B O FF M 2 0, +
T A KO LR IC SR & 2R K D12k Dd, TiE Isaac RLEATT L OIXf72
SO, THITEMO T Th D, Isaac T, ANFITHPAE - 72 L HIOH)
Wie & NHIDIAN OB IEM %2 LB 528 HE THLIMR, #LEO LAYV 45T

Cass
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SEILIAETOERTRNE L, THIEFEFROL DL L THDO LD TH 2RVR
TRz TR bRVWDREEFHIT 5 (246), LFEROM %5 < Sam
Fathers /> L2 AT B OREMIL. TAIMTE ] OO RHAIEOMEE L&D S

0. Isaac (T EHIAFHEICHLATA I N TOWRWIRE, T 722bb Lo L F ke 2 5
& LT McCaslin K O - #ifik 7k # % 58 3 5 . Isaac 1T H A DRt T b 5 kK
HERESTL2ET, (W] PORERIIMBENDFEZZAEDOTHD, £ L
T Isaac DFFHZ OHMIEEICEASIT I N LHILEDOF 21X, Hugo Grotius
X Locke D@l 2 A DR & oo 7o THAWRIE] OFX IR LHFENT
x5,

Grotius |3, FTADEFICOWTHEEFIZFS K LN L THIT AMHICH LT, i
RORNER ORPEARIZKDFLEDORIC, THEOBRMIIKHT LM ZH ERL
ZRiz) (FmT 47 A 112,269) LB~ ZORIFOHICHTA @O LR
ELToO THEFIRRE] & LT Locke lZ k- THIEMNRN TS,

God, who hath given the World to Men in common, hath also given
them reason to make use of it to the best advantage of Life, and
convenience. The Earth, and all that is therein, is given to Men for
the Support and Comfort of their being. And though all the Fruits it
naturally produces, and Beasts it feeds, belong to Mankind in common,
as they are produced by the spontaneous hand of Nature; and no body
has originally a private Dominion, exclusive of the rest of Mankind,

in any of them, as they are thus in their natural state: (7'wo 304)

Locke i%, [Ffff) % 115 W16 fHiOFHE [ RIZEORTH L, Lo LHIZAD
o5 26N #RILIZ, “ .. tis very clear, that God . .. has given the
Earth to the Children of Men, given it to Mankind in common.” (304) & iR
N ENPZANHITESOAETED DI NHUS DI 52 6N - giEy 2
TzfEHLTEIVWDOTHY  TRD TN ABFIATE b0 TlER, T
Al ODbDELTHACETHEM - HESNDOIRNE LD TH D EHMT 5,

LnLZO& S RBIZARLE G OB, K ORHFLE KICTHEN TREICH
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WLy, LHRRAHILIND LD IZ/ o7& Locke (IFei 5, T72bb,
Isaac k2 THA ] ORE LT, THORAE/LLRZIThOIh, ITAENEEND
ATORRETH D Isaac T RHMAIEN R ESNTZEZORE~DEFEZLZAL TWND
DTH%D, Z9LTIsaac FFIAOHMEIC Lo Tl b tHia T34 K&
R X Lk kb 2 IEET 5,

O KA EOYFE L MO LHETA . B EE O BE S 2 gk D 28RN bR
DIKIT B35 Isaac OFELMRICIT, MIC K2 KMAIGEERZDOKRE, 20 -
MDA LW EERFRLALLE RN ERFELR P REZIY R
9 &9 5 Isaac DFEENEATND, LML I H LI Isaac DRAILRITITHK
bolobF A%, “Delta Autumn” THEAN D K 52, Isaac 28 T &2 g L 72
# . McCaslin ® T Hi|X %4 % 7% To 5 Roth Edmonds (2 & - THEA S 4, AF
HHEIIAFIE LT 52205 Th 5, Roth 1%, Isaac 7 Sam Fathers 2> 5 5 IFfff
R ORMR EAIRFELLEVWAMTH 208, LA A L 727057 Isaac
1Z. Roth DAL o T EHEIND Z & &7 5—“You spoiled him.” (343), &
IX. Z ® Roth ®% A X James Beauchamp ® &, > % ¥ Tomey’s Turl ® O F%
Thsd, bbb, fikoXGI2k b, 0ld Carothers 2331 L 7231 BlAH % & 2
NFE§ 1387 7= 72 L HUfk 7K # Cd % Roth Edmonds IZ L » TV RS TW\Wiz &
WERTDDTH D, Isaac NBG T OREOHE TIE, EREEDO L SITET
WD RN D —“McCaslin lay back down, the blanket once more drawn
to his chin, his crossed hands once more weightless on his breast in the

empty tent.” (348),

e WS TEHMEEOHN) ThorREELMEFICED ., 1200 F%2 b o
TLTHREBINRWVELE Ot 2 EZIAYL D & T 5 Isaac DITEIIX, WL
EE L. e RBERZAELES LT oEHICREIHmMAINTLbDEFZD
b LivZevy (280), THufk 7K HE & ftIE L . Fonsiba (T 1000 NV % 7 k(2
HHEV NIV RBELO =T %4 Y 5 & Liz Isaac THo 72N, HEEED
T BRI HT O T W ERLS Fp Y Isaac ~ AT IARETHD, 20w
WO TR (227, 246, 248, 282) L ORBNRLETH D,
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Isaac T A OHEMPEAANORETHDLI LR AL KIEL T, L%
FTAESNDHTOREB~NRZE ) LERT L2, TAEZBELLZNL LS > Tl
EOREEBIE, DEVEERO LM EZBE N BABGREZHALZZ L BILD,
VA T LI BMHZICRBINDIBANDORENELONLD Z LTy, £h &R
2, A A ORE~LRTFEIIARARETH Y | Isaac DF 2 5 LHLO AT
I DD, ITAEE W) FENGFIE LT D L 912, Go Down, Moses |25
WTHTAHICRBEN2AANTEPNZRCMBIND ZLIFRLTRVDOTH
Do
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i
[\
il

“Was” & “Delta Autumn” 2B 135 ERL] S50
—fETS &) Lasnd T oFEOEL

Olga Vickery 484 L 7= & 912, Go Down, Moses \ZEB T THF0 | 1 Z1EM
PRIEBET DT —~ Th 5, Vickery iF “All the stories in Go Down, Moses
have certain unifying features which give the book the character of a loosely
constructed novel. Structurally, the framework of each individual story is a
ritual hunt.” &% (124), Isaac T & 2 4:FEX° Old Ben DB % 1.0 (T
Rider BB ® U > F | Lucas |2 X 54 ®iEH, Gavin Stevens |Z X 5 Samuel
Beauchamp HH OB &, &£ T HF0 (‘hunt”)] OF7 —~»BHW L TW
5, TITOMYIZ, ANMRBERREZBOWIZTTHA D, &V O @HEOERICM
2T, EFACED2BAFOVLE&EZBY LT Lucas DFFD 7 EJRWEHRTHRZ
nTn5s,

ARETIE, MIECHRIELZFTA & ANFEOBEEN., BGEHEORER., E0X
IWCELTEONE WS WEBRET S0, BUGRHIEREL &b IRV
EHAHEETAYORKREZ, THRALINTEFV] LV OIBANOBRIET 2,
% Z T, Go Down, Moses O T H Wkl EERRERI% 2 AR L35 “Was” &
“Delta Autumn” IZHEBH L., TTAHE LAY &V O BERBMBIENICED & 72 -
TR NTEbT 2 TAAFTAE] & TERATAY] OBKREZ T 5,
T AU IO NESFEHE TH D Clyde Kluckhohn 2 P L2 N0 #Ewm A2 SR LA
NH, AABRBAZBONNTLLEWI ) O EZRKETL2HF T, AANICED
BAOFALVOIHBHAERXLBEL CHAINIBEELRIET D,

I. Mg b, 75D

b Mg F ] (1987) 12 Lavid, TR (ritual)) &% THERFZHMHEAL &
e INER, BEICREZIN2HEXOITECEERH S ITBERO 2O EE
BWRTE b EEN, boF ORI NTEATHOLWEHFHIZLS] DO TH
% (A 213), TOERBIIFRBRLUMICHE TS b DODAEHEILE LTIREL
KoL Lizfekotx Faft L, BILATHE LYV AN Ia=lr—vay
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WO PICMEST I E LEMRICEREZZ T, KVERICMRINT
ritual DEFRTH D, L L, HARRIZZ OAFEN R BAELE LTo gL
VWO HEDOERLZBOLND DG TIULMEEIL (ritual) ) & T (ceremonial) |
V) TOoOBEEEL I EEEML VWS, HAIK, MEL (ritual)] & [
W ELREN 2 FERLLERES DL DO THDL E L, MEX (ceremonial) ]
EEIRT == A2FLAFTHNRHRELELRDI LV 2Eal] bOLE
FLEOIAT, SHIEZOMBEREKEEZEL T MELL (ritual)] & W5 HFEE Y
TTW5 (48), 2F V| ritual & W) HFEIL, MEIRSLMMEL R -7z TEL
(ritual)] &, X AL, B nzBAa7% [EX (ceremonial)] @
WG EAETAME RO TH L, AT T MEL (ritual) | & THE X (ceremonial) |
DODRBOEZEMEEZEZ SO . FNb a2 aAfET 5 L& s LTI (ritual))
EFERTDODHEARADE IRV, w2 D THE 720,

Go Down, Moses |\ ZB T Isaac il k> CELNDFFVIX [#E8 ] THD L
FRFICITHEBEAE-REBERERERESBDLLIE W) A6 TELL (ritual) )
BFFD ThobEF x5, “The Bear” 18 T?D Old Ben @ 5§V | X, ZDEFE
ThorMWEBHLIEAS LD THD ] OAKRDOEREZRELTEL TP, &
LOFFVIE TSR, BT OV RERVIRLOBEDOERZRIT 272012
HrT TS W) FRREE2LED L1225 (186), 2EVW L OFFY LT
ML 72 Old Ben & “yearly rendezvous” RO 0EX L0 TH D, 7272
LZOEAXMITA %@ L T Isaac 1%, Sam Fathers IZfif &=, — & OEE -
ERXIZD o5 & 5T wilderness DM & L THALA, A, #E . A% 2 815
T2 (246), 2FE D Z OEXAFFY TH 72 5 ceremonial O FE K TiLe < | 8l
SxFFo Tz gL (ritual)] & L CHRBL TWDDOTH D, D IC Faulkner (%
Z Z C. ceremonial X ¥ ritual (ZiTV “rite” &\ I EFEEfE > TV 5 —“the
yearly pageant-rite of the old bear’s furious immortality” (186),

L7 L “The Bear” THEFEITHONL TV 1AM (ritual)) FF0 X, 744
YETE SN TOIdBen DFF DI ON DL KO IZR-o THhbEE REMHD D,
COEMNLEFVICEWAN KD LY (2156), MELEKEZF > T
REFF O MAEMY (2 —) bl E{LkT 2D TH D, “The Bear” 1T Isaac
210 2D 21 FRELE TOFE (1877~1887) 2D T, Z OMICHEALHIRESF v I1X
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FoE#EgkL, Rt Lz T (ceremonial) | FESFF D ~& b L T <
DThDH, TLTIHIT, 80k 72 o 7= Isaac 387 %5 “Delta Autumn”
TIOMYIFRBMICRIET 2, 22 THELIER “The Bear” OWFIZH - 7= [
WX 2RV, HAd IETA] 720, BElLE TR (ceremonial) |
ELTCTHirhTnWd, 2o EE L TOldBen ®DFIC K > THET 5 HARDIE
TR H 5, “Delta Autumn” TiEZ, 2O TCIE TP =277V o6 30~ A NVEoT2
FEFITWVWE TIE 200 v A Vb EENTE D | M/ LIeRITITED B IEREICH L
725 TW5, “Delta Autumn” @ H THE 7z Isaac % McCaslin E Ok 7k &
7272 Roth LAT 9KV IE. IKKRZRFRO T 2 i) 72 RECHEE 2 B BF 4 2 LLAT
O MEALH (ritual) FF0 ) LIXRLR D BT LEROP THEHRD R o TE
el rELHB SNIREELFLE VI KHlc, MEBIEZRK-7%., B
I ERVRESND 7T oEE L TEXW (ceremonial) 70 | Th
o —EDOMEE - E D> TIThIL TV B e TEEALW (ritual) ) 57 0 1%,

FERAZDDICON KB & L bICZE L BB L2 AR (ceremonial) ]

fTEE7RoTLE D,

L72»L “The Bear” XY & # . Isaac AN D01, 16 4 ED Cass 2% 9
MORICKRBRLZGE TH D “Was” BT, EiBL, BELLE MEXH
(ceremonial) |5F 0 AT CTIZHi AL TW5DH, Z Z Tix McCaslin & 218 H @ Uncle
Buck & Uncle Buddy (2 & % sk Tomey’s Turl ®5F 0 23 fioviv 5, %1% Mr.
Hubert Beauchamp @& Ek#R Tennie D & & ~REIT AL D= D HE 2 JE Z O
FEEITHI>IDOTH DN, ZiE Uncle Buck & Buddy ICHEEHDOBAETH D, %
51X Tomey’s Turl DT L H L 0> TWHIZH D53, Tomey’s Turl
Bl AR IIR CCRBMZHBT 20 THL N, TOHBIIRTBHEHEST S
FTIE72 <. FEiX Mr. Hubert Beauchamp @ #k Sophonsiba [CBfHE L T\ 5,
ZOHABALIE, b LiED Tomey’s Turl Z B K22 7 LiE. #% Sophonsiba &
Uncle Buck Z ## &+ X 9 & {6 Hubert 7. Sophonsiba & Tomey’s Turl %
#H T Uncle Buck DF E TR CEC1HMMBET 205 TH 2 (6), Tennie
IZ3R %9 5 Tomey’s Turl & (£ Z, Uncle Buck IX Sophonsiba & O &g 5
ENnEHr>ELTVWEDOTHY, Tomey's Turl BEFO EICE S TV 5 DI
Sophonsiba & Uncle Buck ®ZE DT 5119 TH 5, £ D% Uncle Buck I
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Sophonsiba (24 & > T & LS 5 #1272 5—“She’s got you at last.” (21),
LU IO LIEEBIE L0 IZid, BGHESAH N E B AOBER LW I AE
IR MER PN TWDE VW) FICEFREENLETHDL, ZORK, BAXd
KETHELREFAMUFAMLE L TAACEHIN, XBEINTWER, 20
BB LTV ICOITAERNT A Z X T 5L WO MRITAFAMEL TV D,

BAZFERLREFRMUFA® L LTHA LTS Uncle Buck & Uncle Buddy
THDHN, W HICIIGEHETH D Tomey'sTurl # EA L LTEH - KB LA TH
TRV EN) BONEBRNAETH D, BGEERKR D 6 F71 1859 FIZAE 2
WO IXBGREGRE CTH Y . BGRH L THITEE L LT 7T —va v
Z v K& X “this plantation and all the life it contained was chattel and
revokeless thrall” (246) & % % T\ 7= Carothers McCaslin & i35 A B0 %t
TOERGTVERDL TZOZANORBITRBNEZEIND & T I, RENE
EZLTWRPSTERBT R RELIRFINEZEFLAEMED LS @&
o, ZADPHSTRETE-HMBROALKRKNEBIZE-T - « - BGEEEHEZZ DR
ERBMICEEFDLELI LD HHIFTINETAANATH S McCaslin %
DELZHLPMEATETLERBRBREZDGEIZBICE5 2, B bIT A KR/NEZ &
TEATOIZ, #0 EBGROBERIE, BOOBGREL L, F2R2EEL I XU
ZOFICETTHERHERY ZNICLY Eunice & HEIZFB WX o 72 # Carothers
EWGROBER L ITRE R D (250-251),

LinL., ZnbLE-oT, WONBGERmE & LT, BUkE BRI L
ERLTWVDLENIRTHRY, HHITBGEHZHICWS SANDOHEBEERD
LOD FNIEHFICRENZLABTLM W, 20O X 57 “half-slave half-free”
(Sundquist 131) OREITWE O NELRBBMOKFICRBMS N TWD, Wk bH
HETLERIX Uncle Buck & Buddy (I X D RT7TIZERN LTS, L LED
RT7TZHidET 200D, BOFp3E N, FLEAOFTITEEEDL LD -
TRV, DEDVGRZHERALLEFERTOENLVDE, BALEBLEDD R
THHIEWOTHRT L2ENTELRERDOTHD (251),

HEHIRE T, M S Ao ThHdrEVWI HETH D, Mg
EOLlEic, AAELBAOBKRIEI T TIZESL VW TWEZD THY | Uncle Buck X°
Uncle Buddy 2@k figE fim & Th o 72 K 912, T O FFOGREAR ik D B & 0562
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TWhELEWIHETHD, ZOLIC, <AASBA>OMBRILUATLIZEDY
b T & 7o ALk 4 LLal o R I24T o 4L D Uncle Buck (2 & 5 Tomey’s Turl @
“hunting” 1IARKD HEWEZHE A MEST 2] LW EHEZRI L, FF0 Ik
IITEN D —E1X Sophonsiba & DD ERITF S~ B LTS, &I AN,
#il EOITENE Tomey’'s Turl Z BV T B L WO EEEHK S TWND LWV A%
REe LTS 720, WL B Tomey’s Turl @i E23%F O H W% S o JE F D R
#FTHDHELTH. Uncle Buck 78 Tomey’s Turl @B & H 4 5 FHix 2w,
ZOBBPNWNIERABNT, HLrER TR T s —fbahn, Fr—afbah k)
Eb. 2O OMBXIFEALE L THFSARTRERGRVDOTHL, ¥
O ZOEABHBLTLERIT, BAEBAOHEDNEFKITE HITHEMLL,
PO ORI I 2B ANBALZBEIL, % - i - FHT L0517
ANDHEBRFESNWTLEI NS TH D, MALESFHETO “Was” ORRUTIZ, BA
FEANCIFBELRLAAOFHAMLEL T, BVHVWOMETH-TZDOTH
D.BANETAME LT 5D A ZA AR RET 2 0 o FT, BAZ [FT
WM E L . AAZEHREL D VI XEE L L THEERLTL2HETHDL, 2E D,
HABBAZBNDTDEWVWIFY OB AZHENANE L THRYERTHEICED, A
ANENEBABGEOREMFZ EZmA - BRI FH - s X oL T2
23, Tomey’s Turl DB EBICIIKMENTNEDTH D,
HAICED2BADKFVITHYVEINDFIZEIY TRA=AAOFHTAEY] L\
IEMEBAEELRNPOLAANCLLIBAOLEBEZH R L ML TS,
IHET AV IEBESICBNTr 2T UV FRBEAESORFEHMET 572
WIZARF RPN T p—~v 2 AL L T2 [FHEEMOEIL (ritual)] (J. Allen 13)
EENTFELFEETH D, Trudier Harris 1TV »F L XH A D AN BRFER
DHM 2 L CGEEMEBME~D “belief” Z#EFRT 2 & RIKIC, BAMNTEH )
ThrEWnWHEMzmibdT 2HEEZRE>OTHY, 29 L TY ¥ Fidritual &
LTHADENR, 2FVAANELERAESZMB T 2F LM LB D,

Ultimately, lynching and burning rituals functioned to sustain a
belief in racial, economic, psychological, and moral superiority in

whites and to reinforce a clearly designed concept of place for Blacks.
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Deviation meant death. Ritual served a need for whites. (19)

TIEHEALSCHEAR L S0 LS TH D ritual ITITED XD RERINH 5D h,
T AU BOLAL N FITEB T D bim A B IC " #K L 72 Clyde Kluckhohn i3, &
D X 9 I 9 5 —“Ritual is an obsessive repetitive activity—often a
symbolic dramatization of the fundamental ‘needs’ of the society, whether
‘economic,” ‘biological,” ‘social,” or ‘sexual.’ ” (339), Kluckhohn T X v,
ritual & ITRFER. AT, 200, FEMENRLOICEDLD LT BANR
EOERZRUOICEIL LD L LT MREMICHEYIRES ] T,
SOERZEZFE - BELL, HESPWICEESEL LD TH D, 2 [AERIC ritual
IZOWTCHE R & 21T - 72 David Kertzer X, Z @ ritual ® K EME %2 EHE L.,
PLF o & 951z x5 —“Ritual action is repetitive and therefore, often
redundant, but these very factors serve as important means of channeling
emotion, guiding cognition, and organizing social groups.” (9), T 72bH .
ritual L IIXETHZEL THEOERIZH T2 8m) 2/ L, =71
— 7z To0TH D,

19 #ACKR OB EIE, AL A R OBGRIE I E BARAERRFE ORE & Vo 7o th
SEEBEE RIS, UATOZELTZAAE EERERNICL 2 BRESBHL
NENWEHERTH D, 2 2 LERETFTTIAETAARELERENEEL L
<HAEANBEE> &0 BURHIEIC L > TREL TWIEERAHRIHEEL &<
720 RO LT, <AA/SBA>LEVIERBRPEEL L L O
LEND LI o7 (Hodes 147 Ji1 64). T L TX OH RO AFAE % B3
FICH R T 2 &EZ R LTEOR Y »F &) ritual D TH D, 23

Go Down, Moses Tlx., Vo FOEF—70NfEbh., AAICXL-o TEBIH
BEINDBNOBG AW b N FMET 5, “Pantaloon in Black” Ti&, # A
A= LATARIEZITW BADOEZHE LI > TU /- Birdsong % # L 72 72 9B B
ENHEODICTENT- Rider X°. “Go Down, Moses” TIEWilk & Z 2= EH AN DR

TR KT 2T I2 %I & 72 o 7= Samuel Beauchamp 1. & H 5 & Bk
(hunt) SN . HEINTWVWE, TV Uy FENRFEEINDIFITR VD, Tomey's
Turl 135 & % B (hunt) §2 0 EFRICEBWNZITHN, MEINTZZAANE
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ANDBBA~LENLRIND, TOXIICHARBAZEBINT D &V 9 METH
DITERTESN  ZOREBEICIVIFLHELIFONDLDIEHEDOERBMPY R I,
HADRBANZXE - FTATL2LE0VOMHN, DEVAAELERAESOERNEH
Blahbd, SICFY Tritual L LTHELTWVWDE N2 5,

ZNTEAAERBAOREK, >EVAARBAZFALXET D & W) FEE
MINFEEHSND 0T —E2E», ZHIEHANE BRADERICIE Go Down,
Moses\ZB T D2 MEDOEBTHLIIADOHEBLEKMENTNDLNETH D,
Go Down, Moses \Z& 1 25, 5%V McCaslin ZFE O R &1, i, B
AN B E N ST AR T OFTARERLERVENELTWVWLIDOTHY
AR LTZOMFIIELLRNDTH D,

H1ETELRLEZ L 21T, Go Down, Moses \ZEBW\WT, K#ix &) &%
AR ERN OB DN BRI L - THE S U S U7 & Carothers McCaslin
Lo T It sh, THlE] ELTFRICEESh 2 bDERST, T72b5b
McCaslin O3 bk LHFT A - BGEFTAICH D, S BT, T Ol & ks
HAFRICOALBEEL LTZTMANL2FICEIY AANDOHBIZFARINTEE
DThHDH, 2 Thbb, FTAMHEZHMET 5% McCaslin EROEL, & 25 W
TAANDHEBEMFFT52HTHY ., BAOHEREZMHERT LWV FHIT, 77
TevarHEEHRTLOIETCHDL, LOALIOBEANDHRNED Bz

YD OMMTHLAADBAZE LIS S LW OMRNLUADO X 5 I
IHRE L2 2, XoEEBILLEETHI., TEX (ceremony)] & L THEEF
SN2 NIERE R o 72DTH D, James Snead 1L Go Down, Moses \Z 1
FH5FD Tid, XELT A TH 5 hunter & B S 4L 5D hunted @ BJ£R 25
RS d &b ~2% (180), MENIHEILT 2 A NDHB L EE - BbT 5729
R 2T 20772 & T IE. GoDown, Moses THENNLD TH#FV | 121X
<HAHAN/BA>SOHENEERTENLD, HOLWVWIETHET IHE A ROLNDIET T
bo, TZTRIC, AANOBNCHT 2HEBROBEIL, HDWVIEAANDKEIC
T BAOEGIL TFFY ] ITEDEIITKBMENTWDDNREnITT %,

II. Tomey’s Turl
Tomey’s Turl (X Go Down, Moses O i f) D Wik “Was” (2 N & N\ X =B OFf
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VoYM ELTELT S, ANEANTH LW O5H Uncle Buck & Buddy @
FTH ¥ CT&H % Tomey’s Turl i, 01ld Carothers McCaslin 237 L7=&E TH Y |
e TIR)] ZRKBTL2FETHD, RER OO Tomasina (X, Carothers
McCaslin IZJEA SN2 TH 5 Eunice XL A 7 ENBALTEFTHY , o
LT R E B % % 0 L 7= Carothers McCaslin 4 A7Z 056 ThHh D, I
Carothers McCaslin D2 Th 2 L FFICEFTH Y . £ L THEDBGEE WD B
EMTHbHLDTH D, McCaslin DEFZRD A ANF# Th 5 Buck X° Buddy 7°
Wik Td 5 Tomey's Turl Z 1B HFF 0 GG, BHRLHBGETHY . TAMTH D
Tomey’s Turl 7% hunted, # L CH# O H# Tdh 5 Buck & Buddy 2% hunter,
EWVWIOIREKIDBE D DT TH DL, Lo LIEMHF #2125 O X hunter & hunted
ODRABRNITHWICKEEN, HBOLWIEIHIEINDIKTTH D,

Tomey’s Turl Z F.0ICAIE R 2> D FAF T D B % iim & BB L 72 Thadious
Davis (. Tomey’s Turl i H HHESE & WD THEF]] 2RO 5B H %
DIRL, DWIZIFEBHRE W) EEEZNBIELIFAETH D LR D, HITER
WBRATHLAATHZ2WHTE (“that damn white half-McCaslin” [9]) & L T
HABBAZBONNT S, EWIHIFFYOMEEZREDL N T O TH D, Davis IZ &
AUIX  Tomey’s Turl X7 HEE %2 Ff > CTHIK AU IZITEI 95 “rational decision
maker” THV I HITHITAANDLEHEICHE T 27 CTh 5 (Davis, Games
133), %42 1% Tomey’s Turl % “a figure of transgression and hybridity” (130)
ERESN B T N7 Yy R OFEET2ERIL, FoMmild D,
oL ERIFTZALE D McCaslin Oz HLH, WHETHY 2N 5 b “half-
McCaslin” TH HHOEMOMIT, DEESNA TWDIEFTOBEANERBAND AL
TAY —OBNGIFEAET, BERICAALEBBALLEZARWVEOFEIZ, K
\ZH2 D “nigger” & LT, WFIZ “white” & LT, & L CTEREIZHBIARGE 72 i71F
ELTHiNND, HOELATEMIT, NEORERREEZ. £ O HBEKRICE
BEEHEADDTH D,

BERHETHY  JFONDIETHDITT D Tomey’s Turl (X THARLD LD
) BEL, AAREEEZRIIITORES —2ORBMEZHBEL, XET 2
(9), — B Tomey’s Turl ZiBWW T EDL L, DWNICHETE ed o 2 fE R,
hunting game BT & EHEL LIEAR— D —F —2o L%, ZOKR—T—47— A
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Sophonsiba & Tennie, Tomey’s Turl & W o 78GR KM E WO T AW % I8
=LA THY, AANBHICHENICGZONTZHAEZKDL Y —LTH D,

Lo, 205 —AL5DF7 33X Tomey’s Turl @ “saddle-colored hands” T
EoNTVWHOTHD (26), TLTHAILL, HIZF—2DT =T —Lid
FEEHFLEZDIXTT LAY —AKATH 2 Hubert Beauchamp TH 5, #i1x 7 — &
WWBVPF L TEO~Wo TRETUWATS N, MTHAHI LT ANTHAS &, A
MTh AL, FT7 U THE 10 BN DD T, Ik MIZIRFE LD 2@l T<
HAhTE) & Cass IZf L, 22T Cass IFT CHAIWZLXMNA TV Tomey’s
Turl Z N CTEEICE > T 52D THD (25), L LI E Tomey’s Turl 2336
BIZA > T&T%H Hubert Beauchamp & Buck 4 EFH L 8 EZ ST S 287,
77— L0F Tomey’s Turl IZX > THHEUIENHEDTHDH, Z L THOWNWIZT — LT
ML, AANT LAY —® Hubert Beauchamp & Buck (X Tomey’s Turl

DHEBERLLEFEARVEICR DL,

He reached out and tilted the lamp-shade, the light moving up
Tomey’s Turl’s arms that were supposed to be black but were not quite
white, up his Sunday shirt that was supposed to be white but wasn’t
quite either, that he put on every time he ran away just as Uncle Buck

put on the necktie each time he went to bring him back. (28)

INETHT—L%&2H8 > TW7EDD Tomey’s Turl Th D &S 7= Hubert
Beauchamp (F 22— V&2 N T 5020 CTHF Z5%Y . Buck | Tennie % i A
SHD5, 2F VD, Tomey’s Turl X Z 4L E TREZEZ KT T &7z Tennie % I H L
LDTHD,

AR ED R—H—47— AL~ L 3B L7 hunting game X, Tomey’s Turl
NEFI ST D Tennie ZEHT DL WIHFRICKDLD, ~FHOEATHD
Buck & Buddy IZ#43E D557 D K Tomey’s Turl fi# 12 KK L7272 T < | &
— == ATIEHEDTHL O TH 5 Tomey’s Turl (27— L O EEMEL S
NTLEI DED . ZZTIHHANRBAZIED EWVWOKF D O ITEL, Tomey’s
Turl IZXVEBHE WS SEINEIN, MOBERPTEINLTHDLIDOTH D,

i
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III. Roth ® % A

70 % & 48 % 72 Isaac WA T 5 “Delta Autumn” TlE, i OBIT, £ 7257
D OEIBPH N D, “The Bear” 75 50 LA L7257 “Delta Autumn” @ I
RIZTF 2O TEY =T 7 YU b 30 v A V2o EFREIZVE TIE 200 v A
LMHHENTEBY, 20T SR TEIANAA V2 —ZEFHBER 7 LAY —F
TED, BEEOCHENIR A LBZE--TWVDL, 2 TITHLADLFFVIZLETO
£ 912 0ldBen @ L 5 R {ERLEMAZ BT 55F0 Tlxe<, BEFTE5EY
OFEIZWY . £72 hunter 2 H1T b 1F° THRE S AWM ko TLE-TW
% (185), Z ™ L 912, “Delta Autumn” THOLNDIFV ITMBO®ZIEBL L HIZ
BHELTWD, SHICENEREIL, 22 THINIAANZED2BADRFDIZ
HbRERBITVHEOND,

McCaslin 2[R Ok & # & 72 o 72 Roth ® % A &, Tomey’s Turl & [ £k . hybrid
ThHhh, DLW ILERAREEZ D2 N THL, LT EVWOREZTICE T, B
WIRZ R D, FRICLIOEIIEAT, JEEAO K 52T (340, 343), Z D
4 P£ % Diane Roberts (I3 V> 7T 528G ANMTHDL L EET D,

This character is “passing” in several ways: she is legally black but
looks white, she 1s a woman but wears men’s clothes. She has, in a
sense, crossdressed to allow herself freedom of movement in Jim Crow
South, and in doing so, she imperils both the essential binaries of
race and gender: “These transvestite representations often appear,
significantly, within a context that includes ‘crossing’ (or ‘passing’)
simultaneously as an element of gender and race . .. [This] suggests
some useful ways to interrogate notions of ‘stereotype’ and ‘cliché’ ”
(Garber 268). Certainly, the “Delta Autumn” woman’s multiplicity

(white and black, male and female) interrogates the insisted-upon

absolute racial and gender positions in the South. (Faulkner 85)

I 5|2 James Snead 1T AN ETOEREZRNXIELFETHD ERD,
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The woman who comes into his tent embodies and thereby violates
several zones: she is “queerly colorless” and white, even though what
society would call “Negro,” she wears “a man’s hat and a man’s slicker
and rubber boots,” she wears the garments “of a country woman,” but
has noble eyes. In short, she confuses all expected figures of social

division. (206)

WiZZOAVILEBAD LI RFEL S, T L THEELZT L EICELD, A,
VXA —OBEMBEBZ Snead BB DH L H I . ATOWFF IS division
ZRILSEIFEETH D, AABHICOBREHERNICEZ NS AL R L
L7z McCaslin BREIOMR, 2F 0 A - V= X —DOBEMEZATIR S Lot
KBV T HAEBAOBERB EL LML IROERRI/HEDL LWV,
2% U, Roberts "5 9 [ ZnkittaiE ] BEo Lo FHix, 2ot
DIELEERILEZE®RT S, BWILZF > %X, %X James Beauchamp
DFr, DF D Tomey’s Turl DOFHRTH Y, L2b I Roth 1 &6 24w
THERD, DFEV0 . L dBE 2L Y. Carothers McCaslin 2870 L 7=
miscegenation & THIHZ D IE%EZ Roth AL L TV EWIERERT S
DT 5D, Roth DFEH 2\ TR T S McCaslin ZOBGEEO L% 5] < Z D
LMD BT OV T Michael Millgate 1, 2 TORANRNKLETLHETHD ., /I
AR TRERRAR S EZ L > TN L HHE(211) Thd &2 K5I,
Wete s Isaac ZISSEL2EER AN THLFEIP LN TH D,

#721%. “honor and code” D7=HIZHZ T, @ TR TEMILLEI & L
7z Roth Z 1BV RO TR E TR > T< % (845), LA L Roth (T, & h A
BEBVPTTL 52 F 2 E L Isaac lZHE L 2BV IRT L 5 I Te—“There will
be a message here some time this morning, looking for me. Maybe it wont
come. If it does, give the messenger this and tell h—say I said No.” (339),
Roth ZfLicEEME A2 BR bR, 22 S EHEAMBEFF D ITH T, #
FEDLOTH S (321), Roth OFF v %, & % “pretty light colored” ®

THERE (doe)) & MRS | I LT 6 OB O G Tl 2 2 TR E
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NTWLDIFRothThH D, T2 H AANTH D Roth3fF 54125 b D (hunted)
ToH Y RothdE ALXSF2DH D (hunter) & L THELETL20THDL, 2 2 Tidk,
FHAPRBAZBONTDZEWVWSI/FYOMERYEL, B D “doe” THDITT
® Roth ®&E AN HA® Roth ZiBH L TW5, IHIZ, Z D% AT Roth ® &
HEEWHY, BOOEEICE-> TR T&E D,

I mean I believed myself. I wasn’t even listening to him anymore by
then because by that time it had been a long time since he had had
anything else to tell me for me to have to hear. By then I wasn’t even
listening enough to ask him to please stop talking. I was listening to

myself. (342)

Wt i3 & BRI EZZ D TR R THEOFEZM < DA, “Honor and code” % P
HIZH 7 Z 45T/ Roth O R 284G - L, CORBE T ZRO THDO
FTEWNT TS D, 22 TIHBEZIZBVIAE TG Eunice X0, KHL T 5 F
RS TGRS LTONE 2% T ANLD L7 o 72 Tomasina & ZE RV |
AODEEIHEN, AAZBVWROICAZOR TR TE I OLIT, NI
INETORANBANZAE - BELL, B - HESTD LW M EE L, ¥
DOMELZPHMSETNDI LWV D, SHICKRIT, ESTIH2EE5200
HHE SR MIBES THEZ A X 72 Eunice X° Tomasina & 1X #7220 | JbE~1T
STRANLHEHELAL W Isaac 2 L, i< Kim T 5,

Go back North. Marry: a man in your own race. That’s the only
salvation for you—for a while yet, maybe a long while yet. We will
have to wait. Marry a black man. You are young, handsome, almost
white; you could find a black man who would see in you what it was
you saw in him, who would ask nothing of you and expect less and get
even still less than that, if it’s revenge you want. Then you will forget
all this, forget it ever happened, that he ever existed . .. “Old man,”

she said, “have you lived so long and forgotten so much that you dont
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remember anything you ever knew or felt or even heard about love?”

(346)

“honor andcode” DA D H & Bz HZEL, AANEBAOERBREZT A D &
3% Roth X° Isaac LIFRLD, ZOFANIT [E] ITHOVWTHED, @ae - RAED
ATREME A 9, 2 2 T Isaac [ B MRA A . McCaslin AT iM% & LA 7,
miscegenation L WO SEE W LIz FELE Mo O F L B WHT— 7217 8L
WO bDONRH T IT T, ERITE ST, A LEDEDN] (258), Z D Roth
DENNFED (%] LiE>F V., McCaslin 28 Eunice X° Tomasina, & %\ (%
Z D1 FRizxt LT “honor and code” D4 DL EH 2 FEEZEM LT 5] 72
D TH Y., Z Z T lsaac i McCaslin & Eunice X Tomasina ® HIZIXZ b % b
FDOX D% %) 7L £72 A5 Carothers McCaslin & AT, 5]
TiX72 < “honor and code” ZEATWVDFIZAINEINDIDOTHD, ZD%E
ANERE - @E - BRMEZREBTLFEL LT, AV 2 =087 )Y
—. ELTHTAELTAYMORBBRMELZ KT 250 OMEZR LB THIETD
A3

L LENSEFE o THRENERIZETORERAMONT TV =L MK I
TeFEL W I FETIER W, Roth ZBH L T2 &IEE 2. oLy | #
JG1X Isaac D EEY Roth Db L2 ED5 05 Th D, Z O IE Tomey’s Turl
WZOWTH AR T AW T — L %l L Tennie & W 5 BF dn 2 G i@ » &
BTHENTELNDLEVST, R ANEREDONLGIZNEDHFIITERY,
RERBWIIAR = —F—2D%H Buck & Buddy OGEE LT, BE~K 5
MNHThH D,

“Was” X “Delta Autumn” IZFE W THF Y OREXITHENITEL L KFICHFDH
RO NDEDOSGN WIS DN, 29 LKL, Go Down, Moses |25
WT “Was” X° “Delta Autumn” LA IZ B2 TV 5, “Fire and the Hearth”
TlX Tomey’s Turl ® E. ¥ To % Lucas 7. 3 Molly ZHEN E T 722 AN E
ANTo» % Zack Edmonds & %R IZM 2295, Z Z T Lucas IE Zack ([Z[A]7» > CTE
AMVEEFTINARICKDDL, LL, TR RIICKDT-EIXF 2.
BAPBAAEZEARA MLV TESLWSIITHIE, TRNETOAANEBANZIBWVWILT
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LEVIFDOMELRESBIITAHATH D,

“Pantaloon in Black” TIiL, ##5% 6 »H TEEZ K-> E A Rider 28, ¥ A
A= KN TAREZIT>7=HA Birdsong 2% 3, 2O X A4 A7 —ATlE, AHAN
BANPOGEZR LMD LWV HEBHEROTH Lo Tl b b 5T (“the
same crap game where Birdsong has been running crooked dice on them mill
niggers for fifteen years” [151]), Rider (3Z O H AR E- 7= [ —)v ) Z
L. BAZbAY—2KT, TOEBEAZHLILBRAAL L TRider 13V »F &
nmbdEnsd, LrLZd Rider BENLEALER R TH -7, “Den lemme
go wid you, honey” (136) &, ERICHLIHEATTEDO L EfTE TN ELZA T
7= Rider %, Birdsong —~FIZV v FT N FZHELRMLIZOTHY | #1I1C
TN BRIT DRI EL L o -—“It’s awright. It’s awright. Ah aint trying
togitaway.” (153), HA® [)v— v ZEi L, #HHE % %% L7z Rider D17
T (ALY TFEFHRLEEVIANDY), AN B AOHNBEBREIEDT
LDOTH D,

% OWEE “Go Down, Moses” £, ZE2H 23 L CHH & 72 o> 7= Lucas ®
%, Samuel Beauchamp O 3K % /N — 3 — KN RKRZF 2 O Fp# + Gavin Stevens 28
HEETH 2D Mollie Db E~mITLHLEWVWIFETHD, —AAANEAZ hunt T
HEVWOIRENKNYL TWDH LD Th DD, Samuel DK ZHERT 5 L 5 e
?1E. Samuel £, Mollie Th 5, Mollie D LE# R BF T, ik
I EN D £ A %EZ hunt 75 Gavin Stevens (X, HLITR Y Bl SN 5 Bk
WD XD ThHD, FBIMyTEIEANEZR L THT EL5mITIERITHET
%, Miss Worsham D ZF % 3172 Gavin IZ. “Sold my Benjamin” (362) & #
DIKLMEZ, 2—F7 AZ#0 KT Mollie bFEEDOHE I/« NZR L, KIFED
IO LTHENOYELEDS, 2RV OERXNTH S FIL Gavin (2132 < #
fRcE2wv, ZZTEHRBAPAALERAKRIIAKXROBEVOERAEZITES T2
Mollie —F DRI % 7279 A A Gavin DA BICH 2L TN D,

Go Down, Moses \ZE T, HANBAZEHT S E 02550 oFET, K
REBZTHRYVRIND, TRIEIFFICKEL, T 25208, fF0 OERICER
SNDIEAXEPRZERICEE I FIT eV, TRERKIC, FoHEEFLN
2F. AANEBRA, LLOBEARPZRECHBET2HLRVDOTH D,
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miscegenation WL FIZ LV ANFEO I T IV — 3B MAL L, XKBIL2 K #iZ
Y EANEBAOHMOERBPBHRIZR2FETH>TH. ZNHDHEBKITR L,

MEXL) SN THRBS LTS D TH D, AABHENE L L THRYT D
P SICE > THAL B AOHENBEBREZRZTIFY OMERTEITHBEL TL
FOFE, EHBHEESREOLEERTEROTH D,

Ll LRI FETLZON, BAZBHT 2L WO/ 0@ 72T
TlERV, BAXENLHACZMBT 2 FERELTRARAINANTVD ORRE T
T % Old Ben % & % Isaac & Sam Fathers (Z L 2570 OEXTH % . Isaac
X, R CASELIMELHEEFICE T 13 ORI O THEA R L. Sam
Fathers 7" HBE O IMIZ X 2 ¥EAL 252 1T 5 A3, Sam 22 6% 1F 72 i D & X . Isaac
DA=vx—2a ryOFEXNTH D LFERFIZ Sam & Isaac DML A FE DT 26 D
LD,

. marked forever, and the old dark man sired on both sides by
savage kings, who had marked him, whose bloody hands had merely
formally consecrated him to that which, under the man’s tutelage, he
had already accepted, humbly and joyfully, with abnegation and with

pride too; . . . joining him and the man forever (159)

Sam ([ZIXM DR 5727 EHIT W72, Isaac I Sam %4 & L THLVY, Sam
%Z “spirit’s father” (311) & IMA TW 5, 21 IZ72 - 7= Isaac ld. Z DIl DR
X2 L 5T, McCaslin D+ TiE72 < Sam D FH & L THEEN LD STHET
McCaslin ZE OW WAL HBIZR 722 E 2 TEEBEOMKAEZINET HDOTH
A3

L72>L., Sam Fathers ® &7 & 725 7=F T Isaac TAGICHHIZZR D2 FENT
XD THAI0, BE2IEETH D, Isaac I£ “the blood with which Sam had
marked him forever one with the wilderness” (171) L ik_ 2523, &% [k
W=D o] LD IL, [saac BB x5 X 5 BB TILR W,
Isaac |%, 7B X McCaslin RRNORME SN TZZEZHM THLLEEZXLTNDN, £
ZiX. hunter Z I NHFEET D HEEF I N H BN ZEM TH 5, Sam Fathers
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X Boon Hogganbeck MR MMICR G I D L HIC, mMIFITEERSBAOM
DIRCVICHERGFTTH 5 —F . £ McCaslin BRERMFR L FE L X 512,
Bl hi=EM<Thd, T7bb, Isaac DHEAE T2 50EH & W 5 HATIX. A
M EZ T AND — ., KEZERAT 25RO TH 5,

i

o, BALAANOHMOBEBEALH T Z LI X 0 FTA M DGHEHIE &
Wole RELRMBELZBEILEED, FHOEFELIHFONDIZTOBKRIIEE L., FFIZ
W 228, AANTBEICXE#EZLI ZLb, BANBEICHEBKIND Z L
Y Go Down, Moses D TII Z b2, i 0%, &S0 EH) & FEEIC
B AANEBAOBBRTH D LRIRIC, LT 2EABRITH VD DV
TIN5 LT ORBANMEORPMLEEDETH D,

L2l STRETARTELELIIC, HEHT A& RE2L/{IE. Eunice ¥
Tomasina NiE 2 H a2 G T iAW E L THESLTWE T #5
DT T 5 Roth ®% AL, Roth ZiEH (“hunt”) L. AADBREBAZEBE W,
J2EVIF) OB EAEREBEIE TWDHETHD, 4 Isaac 1T & "B %
57213 T <, Roth DR ZHEH L, B D DEETRoth BT 572012
VAN ALDFEEHTFEINTEHR~NLRBATLIOTHL, BADO LD ITFE
AEEBHBSBANSIE DN RN L DB, Isaac DR 25 2 23 & B 7
EThbH, fizid, R #ESR, AALEBAOERBIES CITONTARELE
ICT 2 AHEEHTAYO XEHEROZEEZERE L THAANTH S Isaac IZE X
DT LHFERDTH D,
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Beloved (2B DA T2 1#H] Lasnd [#)

“Tell me something, Stamp.” Paul D’s eyes were
rheumy. “Tell me this one thing. How much is a
nigger supposed to take? Tell me. How much?”
“All he can,” said Stamp Paid. “All he can.”
“Why? Why? Why? Why? Why?”

Toni Morrison, Beloved

Thomas D. Morris X “one of the essential ‘incidents’ of slavery was that
the slave was an object of property rights, he or she was a ‘thing.”” (57) &
WD, DEVBGEN A TIERLS, FTAOKMEW TH HF 2 2. BUHRMHE %
AREIC EE 72D TH Y |, Morris [ZBGHEBIEIZ BT 2 A& O HEM 2 FE4H L
TW5, BEHIE % #i 7= Beloved 128 W TH, FiAOMBITHMEL TS,
Paul D AME— T ] $2FNTEEDIE. BADFOEMNRWVIED /N7
B Tholo L, MMERZZ TR FEMENLE L TH < Amy Denver 73 H
HOFIZR>THOTEXLFETIALRy b i) ThD, £7- Sethe D
FRERLIZ, F&bomaXil, THfA] LERREEZXDELTE D, £LT
MRBEBOBRANOHEKZ ) LEERL IFTA] T5BAFEANE, HEE 1)
CEREIN, NEZHWEIN NI U252 0N RBRABGEZ L DOE L B0
MILTWD,

Beloved /(ZB T 2T A & Vo MBEOHEM T T TICHFFRICL - THERMI N
TW5b,Sethe DK T v — 2 BT 5 5 HE—“Freeing yourself was one thing;
claiming ownership of that freed self was another” (88) 25 |[Z{#EH L., £ D H
gk % £ L 72 Doreen Fowler (Drawing 93) <. “claim”& W\ 9 SED I
HH L9 27T, Dean Franco lZfT A & N 7 U~ OB %2 ik~ | “Property is
the point in this novel” (425) Lk _XTW 5, £7=. T4 Tid Elizabeth Anker
DR WO MBICHAESETHAOMBICDOT N6 F KL T Beloved %
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WML TCWD, 2O XIIZ, Beloved BT HFTAE W) MBEOEEMTIHAT
bHMW, TNHOMETIZ, TA LW OMEDERICOWTEHEMARERLITD
nTwiankorclbhsd, T TARETIE, £9. BGRHEICBT 2T A B
DOEBENELEZOERERVIEY 2RO, ARSI TEREL D EOM
B EHW T Beloved 557 %5, T bbb, AETIX, 1 ELH 2 =ETHIE
L7 & ANEORGRMEL, (kWO BAE)DOLMRIET 5, Cheryl Harris 2377
FLEANEERULIMICEEHLEZONETHDLI LI, 22Tk, AL AHE
DFERDEEZ X R DEDOHEENCEH L BURF#H @ C. B. MacPherson X° Jeremy
Bentham |25 & L7223 5 | schoolteacher & Sethe ®fR%# L T, FTH & A
FEOMBEEMEICI Vb 2R EBRIET 5,

I. FrA &k

%7 property O & MR T H, —KBIZ, property &% [# (things) ]
ThdEERXAONLMMMICH 50, BIE¥H Th 5 C.B. MacPherson I3,
property EXTHIETH Y MMEAETH S (“both an institution and a concept”) ]
(1) L ~7=9 2T, Thptmd T TEIEH (“political’) | (4) 72 b D TH 5 H
Zi8FH L T\ %, MacPherson |2 L 4L, property=things & 9 & z |TFAfif
TH V. property &l1I. BHE., WHEMNICA T, EMoBETHL, 2F 0,
property &% % (things)| Tix7e< . ®icxt+2 #A) THHEVI DT
»H 55— .. what constitutes the property, is the legal title, the enforceable
exclusive right, to or in the tangible thing.” (MacPherson 6-7),

ZOFEZXIIANFEMME LA OMEEE G U7 Cheryl 1. Harris I b 925 &
D TH V. Harris IT property &% ¥ Tide<, A THDH L EERL T
5 (1725), >E VA LIE. W Z0bOTERLS W] AT 2 THEF
CWMZDVEND D, W, THEF) £1X2>F 0, MacPherson Wik 5 X 51T,

ERIHER] (“legal title”)] T& 5, Jeremy Bentham 1%, i A ¥ O £ # 0 1%FE

FEL LS TORWRICARD ERANTS 2T, TAMEEORVEEMEZ R L
TUu % —“Property and law are born and must die together. Before the laws,

there was no property: take away the laws, all property ceases.” (Bentham

309).
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COXIICHAELITHEMOBETHY., DFVENESERETS, 208
B E 2729 2T, Harris IZ S B IZ#Em A ED . 7 AU BB D74 HEO IR
i TAFEREE ) RtV THh D L EFERET D,

The origins of property rights in the United States are rooted in racial
domination. Even in the early years of the country, it was not the
concept of race alone that operated to oppress Blacks and Indians;
rather, it was the interaction between conceptions of race and
property that played a critical role in establishing and maintaining

racial and economic subordination. (1716)

Harris ICXALIE,. 7 AV B ORI TH H2EFE A NI XD EBERKOZE O T
PROMEARIT. PHEBR AKX 2EERO LIS T 2 AHEO Eik & EX I X
STHRBINTZ, MhbEx N LA RHIEHAE T, “waste” OWREIZ L
TWAHEAERICIZZDO THIOFAEHEIZRVWOTHY . B4icb O Lo R ik
CENEHRTHLLEVWI T AV DARELLDLOREZ 208, 7 AV WITBIT D
FrEWEDREMEL e o7 Harris (38X TW5, TLTHEDLDREZ T X720
25, John Locke (C X 2 5 ICES<SK T A TH D, 26 7 AU D [MNEF]
~DEEI )5 Locke I3 “America’s philosopher-king” (Subrata 233)
EREIN TV DA, HIE, YARTHZMA THEELEZLDITZD S ANIZET
LELEEAmEBRATL, ZOMA@MIIT AV AW TIES EL LR, BAIZIE
HWHEINRho7, 2T ZRIEB/ANANMTIERLS W) LHRR2SNENPLTH
L, BANIT W) ThLHEEEINTZLFEICLIY, ZOHEBHIBRERENTZ, £
LTZoEENERIELEN, LEAINDFIZEL- T, ZOESHERRIES N
DO THh D,

THZELBAE W) EHET DERITT TICIT0E T 7y — P =T HIEICE
WTHFIE L T2,

. it was not until 1705 that the general assembly passed a

comprehensive statute effectively removing blacks from the family of
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man and reassigning them to the classification of real property.

(Higginbotham, Matter 50)

By 1705 Virginia had rationalized, codified, and judicially affirmed
its exclusion of blacks from any basic concept of human rights under

the law. (Higginbotham, Matter 58)

1706, Uy =V =728V T, BAIT CICBHELHEIN, RTOAEL
BADPLEIERECL - THESH, E4fbEnL TV ThD, ERICE
WO TEHPE) L ERINTUSR, BAZ ) & LTV E WL, M.
HEE, FETCLWV RN BANSEDIL, ZAIEHAFICLIV ER AN
TWICHBICEBESRE, TL T2 LEEBRITAIZEOL O L LITEY{L
SNTE=DOTH D,

In the eyes of the law, each slave stood as an individual unit of
property, and never as a submerged partner in a marriage or family.
The most universal life events—marriage, procreation, childrearing—
were manipulated to meet the demands of the commercial enterprise.

(Burnham 189)

O, TAIVAZBITLHAORMEL T, BHITWERMAT L & D Hijl
RbOTIERLS, A, B ALV EENEHICKEAG - TCMEZR DT
b5,

II. schoolteacher—V&, X A 7

Tl Beloved \IZHBWTHTA ., IE. AL WS ZREIZEDO X ST Twn
21590, 9. BAFTAEETHY ., Paul D "R TR LARTE LB/ D
schoolteacher (Z{EH 42 % T, BGRHH EIZH W T ) & ER S NTBGHR &P
FEHEOBABREZEZELZ LT,
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NEHR L 28 Wk ETH o7 & S5 Mr. Garner D3E% ., Sweet Home T
ME—oD P N) . F2 ME—DBR ALt ThdHEICALEK L - Garner K
ANDH LR TEIZH 22k F 2 schoolteacher T 2 2%, 1% O R #T .
Wikz W) CERL, RCOEMEZRBANPLE D £E2 EYLT 5EEZ MDD T
HEHRHLTHWDLHTHD (35),

There’s laws against what he done: letting niggers hire out their own
time to buy themselves. He even let em have guns! And you think he
mated them niggers to get him some more? Hell no! He planned for
them to marry! if that don’t beat all! Schoolteacher sighs, and says

doesn’t he know it? He had come to put the place aright. (216)

schoolteacher [TIEFTEL LN TWEBGRIC X2 KA OFTFF2 ZFF A L TW
72 Mr. Garner OV 5 & HH L7223, 11T & b schoolteacher ##2¥ 7= D
%, Mr. Garner VB EZ LT OICBGERZRHA Lo TcFETHDH, AANE
ML o TERDHMA L W E L 725 F & EDAEETdb 5 B A KPR % R
9, BAR L% [F5E) 72 Garner (%} L, schoolteacher [TV & &/
EELDHDOTHD, 30

B AT F B L L COAERRE S ITBGEH] T2 TR & 2l 23 3 i,
BN MHERGEITZE O & AR D Om T OBE»E &< IS D & [FE
. BAEANC L TEH - IR SN DX ZR L7 -7 (Burnham 198-199), #F
WCHRBEP DGR TOENITZOFE LR BRONL 25 MR E S D & v )ik
WHE SN TLUR, BAKEDGEOFMEITAATZANCRES RREFENHEEZ b
59 H & 72 -7~ (Higginbotham Matter 44), Sethe IZ. schoolteacher H 18 ®
Wik T o, TOBEIE, LY bR T L 6% 10 413 A vl 6
(“at least ten breeding years left”) ](141) TH 515 TH Y . F XIT “property
that reproduced itself without cost” (218) 7276 ToH - 7=,

BAZEELHEL, SHCEFRBRALENOEENZFELEIRBOT 3%
Gk E DGR & Bl T & WD EOHIEIT, BGEHRIEICB W TEIBATTAEICE
STHABRBLKAEREINTELT AV DOREY 24 E <& %, Cheryl Harris |Z.
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FEBIEIRBONGZ EH T E VNI DO TOERERNTEE L, BB OS5 % i
CEOEROTFET, BGEAENZ KRR EZHGDL IR o F 2L
TU%—“In reversing the usual common law presumption that the status of
the child was determined by the father, the rule facilitated the reproduction
of one’s own labor force.” (1719), 2 £V | BGREIEICB T L2 AH LAWY
ESNTBFHOMOBERRITIERICI VRIS, ZTOMLDZD, BIFEE
INDTh D,

ZHLEBELITITZARNTHY, XEMSNTEHETH D, EN, BBRSH
EXETOLIFEEEZXT A, &2 E8 T % schoolteacher 73, #FH < ATy IZ
ELTWDHLHEOMBAMN S 7255, schoolteacher DEL T AL, AHAIZH G D
FWwERZEAE L, ThzBXb, KOERET2FICED . BARGEOIE
AN b &2 EYS b L7 X O A2 %2 B R LT 5, Halle 13 “if you can’t count
they can cheat you. If you can’t read they can beat you.” (198) & ik, FiH
HERFHAERNOEBEMEZ R0, HIEXEOMEMAICKONTNTZDTH
A BANEFTAEME LICBGEGIE %2 X 2 Tz DX, Sethe X Paul D A&
% ink %° notebook 2D TH V. T DfEltE Z £, Sethe I “No notebook for
my babies” (188) LS5, FRALICELELLDOTH D,

ZOEHICEEEC EEZFM L TR KA OES 4 K13 5 schoolteacher
Lo T, ROVEHERTHIT, ELFETHD, /= bEeXU2HELEDV, Gk
TLDOEHE2EEIHOLIFELRICLE > TROEERIFEETH D,

He liked the ink I made. It was her recipe, but he preferred how I
mixed it and it was important to him because at night he sat down to
write in his book. It was a book about us but we didn’t know that
right away. We just thought it was his manner to ask us questions.
He commenced to carry round a notebook and write down what we

said. (35)

Elizabeth Anker <° Anita Durkin 72 & 28454 L T\ 5 X 9 12, schoolteacher
DELBE~OPREBEIIERICHET S, Beloved [T, Sethe I b7 v ~HIid
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BOT7T7vvany 7zl ITHOHOL &4 L 7225 D% schoolteacher 723
ATl T T4 27 DFD (“scent of ink”) | (6) TH 5 & [FKFIT,
“notebook paper” (X. Paul D D H 7= I D=L B 721X 2 O D H )
(106) IZHLIADTZFRIED —~>Th H, & HIT schoolteacher B ifFEe 1 7 % i
BLTWELEWS FRIIKT D Sethe ([T L2 FRIFTFETHD K (91,188,
141, 210, 257). ink & notebook &\ 9 j& H. 7% Sethe ° Paul D 2 3 L ¥ % X
WMOXIRLOLELTHIPNTVWLIHEEITHALNTH S, #FHE, Sethe
schoolteacher D IZ R F 2z BN 72, Sethe DFLWMICIRS K> T 5 DI
schoolteacher " ENZBEZ L./ — MIFEEZHE O TV H Th 5—"“their book-
reading teacher watching and writing it up” (66), 3!

Z® & 91T, schoolteacher (T X 2FH K & H 174 1% Sethe IZIRWE & 5 2
TWDHNR, ZDOFEEAH L LT, schoolteacher 23 7= H 1T Sethe & & b 7= Ik
Lo ER L AMMERLZ R, /- rcidsETnsryr—r
WD,

He was talking to his pupils and I heard him say, “Which one are you
doing?” And one of the boys said, “Sethe.” That’s when I stopped
because I heard my name, and then I took a few steps to where I could
see what they were doing. Schoolteacher was standing over one of
them with one hand behind his back. He licked a forefinger a couple
of times and turned a few pages. Slow. I was about to turn around
and keep on my way to where the muslin was, when I heard him say,
“No, no. That’ not the way. I told you to put her human characteristics
on the left; her animal ones on the right. And don’t forget to line them

up.” (183)

Wk OATE 2 NFRR S BMRRBRICIRY 20, tabad / —MZRdkT5
EWVWIHIITHIT, BB, T LTESELEVSTZEDL TREEREZITo-TWVDH LI T
bnH, ZTDOMIZH . schoolteacher 1T, WO HEZME L, TOMEDEF %
J— hMIZFEEBELZD LTWD,
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INHDITHE. NMEHEGmE L TEMNShEEMRED L5 REURZE~DfF
Faam T LR, BAOEWRREE WS EANMPERZMEY LI, k¥
LHEICED BAONEMEEEBET 5174 CTh 5, Elizabeth Anker 728, Beloved
WZENWTES LW ITAHDNIEAMLOEM A ESL L, BILL TWD L& ERT
% X 912, schoolteacher ®EL | FEIk T 5 & W IHIITHIT, FSITBALZIEAM
L., TRZ2EYNT DIT7ATHDLILEEZLNLD (32),

ELLTABIC LT ZEMOEREL, BELLTOT 2 EYLT D
schoolteacher [¥, “definitions belonged to the definers—not the defined.”
(181) LWIETHAMTHDL, DED KL - TIEXTH#H (“the definers”)
CIFEARBEZOEAANTHY, BAMGEEIZAANCL T TEEIND
(“defined”) ] FIETH D, LT, EXEIFEVHTFELLRDION, HEI LW
IMTHTH D,

Jennifer Heinert (%, F < 174 < literacy & % schoolteacher 23 ib <% & =
AD EHET 5% (“the definers”) | BT LD TH Y, NEMHEZIRD LD,

£ T 2% (“the definers”) | THLH AN TH D & EiE T H—“Schoolteacher’s

book shows that literacy, as well as its definitions of humanity, belongs to
the ‘definers—not the defined.” (80), D%V, HEIATH LIL., TERTLHE
(“the definers”)] THLZ2HANIZHE X ONTFHELROTHY, BAZZE. MR A
FE TR N EERT DEFNE 526N TWVWDLDTHSH, Paul D A2
AETON, BEZEDN TVDIERL, "IzoFbhTT, HICKHEICR
> CLE o7 Sethe DREDOEIZH PN TS L HIC (193), ~I L) ERA
DEET 201F, BABGENPOLDOFHEONETHD, SiAEEIRRIFEL V-
SHOHHZEAPLEN, TNOLOHEMEZETHAIRBESEL2HET, AA
FRANZEEL L TR LEZDOTH D,

NIMVMBRETH L, BABGENPOIEIEETHHEMDBIEDLDA TR,
bliZb eaelniE, 77V A6 EATI ORI TEHIZE > T, KiFIX
BREETIE RS, T2 b OLORNGEITEDN TV, Sethe DR H TOH T
% Nan DBFEL TWIZFiE% Sethe nENTLE-E W) =B Y — K,
Sixo 23 [HEEICIEARKIL RV (24) LE - T, HHFHEFH IR Rolc B Y —
NiZoHa L2, 77V A0 ERLTIONTEGERTEBIZEST, £ EHE
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IO ORFETIEI RS, HH 2 RHET LEXREOFTEROTHD, Lo
T. Beloved IZEWTELS EWIHITHEZTODT Lo FETOBAFTHAETH D
schoolteacher L= HTh o, — T NELZHE DI . SEDOH B ZH PO /- Sethe
<> Baby Suggs, Paul D X Sixo & Wo W7 BiT, [SEZ RNHBRICHE L.
BEEEDLDELD, BEEEZTZVLT, —20EN _SUEOEKRIZEND
Kokl (101) -0 T25DThD, 32

ELATHIZ L > TEFEDO LY % EF L 72 schoolteacher 1%, & D E 7% & Mk
2T 25 % TH#HEFE) &Lz, Mr. Garner L > CTEREEZ L -7 5]
ELTHbN TV Sweet Home OG- HIZ TEpE] & L TONY & # 2 0A
to% . £ X schoolteacher IZL > CIHAFT] Tho7tD7Z, L THD [
HE) T, PaulDIC RS @B e 5 20,

Mister was allowed to be and stay what he was. But I wasn't allowed
to be and stay what I was. Even if you cooked him you’d be cooking a
rooster named Mister. But wasn’t no way I'd ever be Paul D again,
living or dead. Schoolteacher changed me. I was something else and
that something was less than a chicken sitting in the sun on a tub.

(68)

Z Z T Paul D (%, schoolteacher iZX > T [ H ] "o @EHWLLTD T ~& 4
bl HLAZHE-TWVWD, [H] L LToAREZRN, BIMLTO 4]
FLTORMEMEAMNT SN Paul DX, Bk E LTOESEZHRT 500
IO BT HHEICHRENT D LETET D IE2RET D (43, 154, 211),

III. TRABGE="] &V I ERDOARLEM

L7~ L. schoolteacher D I HEEF | = T IZbEbL L NMMEZHMER L.
BANZIEARML LD ET 58 ABE K LB T AR FELET D, £O
N, W ThHY RRLbREETIH] ThYkiilizs Paul D BEH L
%9 % Sixo Th b, Sixo L. BAZTEE L HET 520 AE K% £ THEA
TLLEARIC, ZOBREDOTEE RS FETDH D,
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schoolteacher IZC X > TEHZ B O IR LLATO X O IZIFFFD A TE i
STl ZEEIZRY, FREZHR L TR Sixo T, T2 A THDL L ER
% schoolteacher IZ%f L, “Improving your property, sir.” &3 5 (181),
Sixo 132 2T, BABGENFETH D &I Stz Wi FIT & Y | schoolteacher
DR~ D T LW EREIT B, 70 THRFEICRKITRV] & LTHE
AT REAESODZ Sixo X, REET O0E X 200 Rholc A\ THD,
TTICAKRDHESEDIZESNTVWERCOLEOLLT REFZ2TDR W Sixo FBLE I
LDThHD, ENETHDOIREE 11X schoolteacher # wf 7= ¥ 72,

B S BOICIZBUREHI E 1C Tii & 72\ (“unsuitable”) ) (218) & schoolteacher (2
ERSE HOEZFHEHE L Sixo IHBEETHAXIRICHE T 2 FICEITLEZA
MEWZDIEAD, ETo, BEET KR I N D EEICITRGE TH Y, “Seven-0!” &L By
D F D FEAE Z RIS Sixo DFEIT, AATTAEICTITEMATETH LN, £
AUiX Thirty-Mile Woman O B I1215 - 7= 12 %f L. schoolteacher ® X Fl#E ¢
FTAMELENRNEICHTOIBMORNTH D LRI, TR 2D H b 720
STEHAANXBEFHE SO Y ODRNTHEH D EE 2 HiLd,schoolteacher 28 L7
JMBEICEBEANE (@) EHREL. TOEREZMAAIT LS ELTH, Sixo X
ZHICHEPIL, SHIZIEFARDOFEL ZFEICH I LT IT schoolteacher ® F
NOREPRTDOTHD, Z 95 Lk Sixo DEPUIT, Bk TEE] LHET D ER
DFFEEHLLIZL, TOEREWEST DITAHTH S,

ZHbZ b AHTHD LRIFICEETHD WO BEFHOERIT., [REMICTR
ZE 7 E'E (“inherent instabilities”) | Z# FfH A T\ 5 & Harris 1345
%5 — “Slavery produced a peculiar, mixed category of property and
humanity—a hybrid possessing inherent instabilities that were reflected in
its treatment and ratification by the law.” (1718), Z 9 LT=AREEMENRH D
MBI TOERITBECRKELTCVWEDOTHA), 2EN | REERERL
BICBWTHEMICHET 2FICEY, IVEEMEOD D, KELLERIZL
EoLL7zDThH D, schoolteacher 12 L 5., Wik EHAEM ] Ok b
Wik= TEE] LWIOIARLERERELIVBERBDICLED LT ATH
SfletEZObND, LnL, ZOEXREZHFHE L XS & L7 schoolteacher (T
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BHT 2 Sixo DERICEH N TWDH Lo, ANz T#hE) LT oERILITL
TWAET 2D TH D,

Z O HEKE 1L Sethe DATENZ b L TH#AL 5, Jan Furman |3 Sethe % “one of
the first Morrison’s women to demand the privilege of defining herself.” (81)
ERAR DRI AR TV DA, MENIT Sethe 1%, i a AN & I1E A7
S BGRHEIEO b LT ABHOH KO AL LIRS 5. Sethe I
BTIZRBL, Blebicls TRALZELNZLELZ Paul D IZFEL D, &k
DEFZ2 D N7 U~ KBTI b T, BLZEDRTZE WS A TH D,

“They used cowhide on you?”
“And they took my milk.”
“They beat you and you was pregnant?”

“And they took my milk!” (16)

HME R M HICENS T 2 Paul D ICxF L. Sethe 3R 2B ORI LK% E
4, 2 2 T Sethe (T “took” & W95 HFHAZ “HERTW DA, “take” ([Z13%E 5
REDEVWIERRDDLLOIC, BLETIRABASOLDOTHDL EFEEL T
LZDTHD, PED, THE] LWOIEENEINTENTZITEL2DET,
BLRIBEGOH RO AHEELZERLTVLIDOTHD,

Z Z T, Sethe ® +#& LIZiEH L7z, Sethe ® 7 LIZBI L TILkE x4 725k
MmN DN, FELEZ L Sethe OLHZ, X b2ba, AAN 157
(238) FOTERWIRERGFHT~EENL TV -72]1(1565) L) FHEICER S
NTEY, ZRIEFBGRHIENS FELZTFL20I HEHF R I TFELDRD
AT o  HOoEFICL21TATH L L IEE{ba L TE 2, £72 Dean Franco
I%. Sethe ® 73 L & TRk B OEZES 5 (423) 1TATH D LFML T
W5, DFV., Sethe TATFOHEAZ T#pE] &L TERLEI D & T DB
BRI L, SEOFMAELZ ERL WD LRFFIC, AAEANC TEE] &L
THAESNDIETTOFELZG T ETFICHERT 2F T, BGEHIEOEZ -
TWHEWVWHIDTH D, MEMNIZ Sethe IXBEEHI OEE M SRR E L CHide S
MWTED, L»LZH LI Sethe DEFEIT, MIWE SN LDLEND H, 34
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£3. Sethe D& LIX., ZNHAWVDICHOWEEZRICRMAWZITHTH-o
EREA MO REIBGERH OB E VOO FICHAKEL TV ICER 174) &
WO REENLTERLRY, Thbb, tADEMEXBL, TAT DLV
Sethe DT A 1X, BUHFTHE N WFOAMmELXE L, ITALIITALREODL
D Tod %, Deborah Horvitz & [F£RIC, Sethe @ F# L X Beloved @y % % -
TEHRNTATHY ., 3 THATR] 97) ThollfafMlL TWnd, £L T
Sethe 28 &% L D EELLICH WD RHEZEDOFHICHOWT ., Beloved IZ8\ T
. BEBRFECTHIAL TV EI2DF THERNLE VS FICHEERILETH S,
NI DT, Sethe | Beloved (It LEF L &K, FBHFLREI L HA
DE_YCRE S 2, X 5I121E Beloved (22 2720 IfhFEE2LDTLE I,
[FT7XTLTVDHDIZEAZEL D72 H 1(238) T Beloved 7Z1F & Lo % % Sethe
%, Beloved CHOEFAHML T HEI LT5 AT, BHLEREk->TW
KOThbD, 2D LT, Sethe BFFEL DO ELLICHWIZRMEEIX, B K
BrbleoT etttz ZA TS &) W&, Beloved ZRENIZHI VTV 2,

ZbhEbFEbomzE [FrA)] LED LT 50N, Sethe 28 TFr AL LT
WX S holeDlE, i BH Th D, Sethe (X, TREKBYICHBIZZR 2 FHUU
iz, BHIZZRsTmBHC O EHEEZ EET 5% (“Freeing yourself was one
thing; claiming ownership of that freed self was another”)] (88), 2% v &
KiZg T ACOFELZ ERT D2 HERIIK SV TW AN -7, Paul D 23
TBEABID, BEXONTPRADRWERAIE X, Sethe, BF 217, |
WS EF, Sethe IZTHMHO THLDHFEICK DL DO LI bl ?2blzL
2 1(258) LEENET D WUk B IS L A ROFTAHE L Tk L TU 7 Sethe
TSA, DMABEOZORFEET, HC LW ) FAEOEEMEZBHL T an
ST-DTh D,

IV. BAFTA [#] 2

KBEIZ, AATHYRPLbRBOMERRFEDOTZDICHNERZZ T REDL
FFEANE L TH < Amy Denver (IZ7EH L7\, 4 & 28 Mr. Buddy ~® iK%
ERZBHROFICR o TRNCEZTZENRRIALy b [FTHE] ThdFED
HATHLIWLIZIZTFTA IDNARETHD E VI ATHERICHET 2 —“My mama
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worked for these here people to pay for her passage. But then she had me
and since she died right after, well, they said I had to work for em to pay it
off. I did, but now I want me some velvet.” (31), B OEHFH TH B KR X b
VETAARy hEEWZWLS D E WD Amy 1E, Sethe & [FARICHIIT D 2 %
g, EREREZITTERBOS LDV LTHD, BATHDIICHEADLTHA S
o ) Thole, LLETOIXIWERK AT KT, Ny FZFA
THHET AL . DEVABEALRDIDTH D,

Amy DXLy P AOHKIZOWTEFHZS ORAERZBEEHL TS, 3
Bernard Bell X Veronica Hendrick (I, # DR D B #9232 B 0AEH A - WK
HHTHEHR<METH L FLEM L. TNIXH LD Sethe & 725 NFE, Pk
CHFEELTWENL ThDH L5 (Bell 171; Hendrick 128), %72 Pamela
June b Amy O HH WO A TH Y . BUEHIEE 2 b ORI T 72 v & F5 i
LT (26), W b Sethe (KL, FHhHiF&2 L LTH, kit
Sethe LIFHRARVD , TAL VI FHHEEZBLIENTELIHANRDO TS 5,

T, BALFIALWOIRELGLIENATENIET. AALFELCLAEBBRAL RN
HDTHAIM2BGEEE WS TEIFE] OIRAEZ BT L7 Baby Suggs (. #)
DTHB~OxliE L TEELZTMo7okR, B 2K L5 (137, BHNAE
HHLTETEPABEZICHTBET 2072805 FHICEE 2K U 5 Baby Suggs & A
BRIZ, PaulD b 5B ol & L Coez= Ty BIE L, &) 72 &K
L%,

Then came the miracle. Standing in a street in front of a row of brick
houses, he heard a whiteman call him (“Say there! Yo!”) to help
unload two trunks from a coach cab. Afterward the whiteman gave
him a coin. . .. The grocer handed them to him, took his one coin and
gave him several more. Stunned, he backed away. Looking around, he
saw that nobody seemed interested in the “mistake” or him, so he

walked along, happily chewing turnips. (255)
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&4 520N PaulDIiC > TENY [HFH] THY TEN] ThD LK
Uo7z, B/ EVH LEZTB M RICHET 2B 20Nl Ln ) H,
DEVZOHBEMHTHLIHEOF KO AP EAFIZCHD LEE ) ELIRDDL
NI Thd, ok L THRZAANEANCHAINR TV Paul DI L -
T, ZOBRBRIIEDOFEPILICHIEST 2L 0V FELEERIELERIEST2DT
b5,

L. Foxtiis L Toe&Er2Z WA 5HIEFEAL TH. Baby Suggs
R Paul DI AT HRHELGELIENTELThH A I M, Halle DI 1F THGH
HENSHBOH &7 -7~ Baby Suggs W ETLF 2 FF S 7= F 1T, Bodwin Sk
WE-oTHAINDEZTHY, TORICHEDLNRDO DI LT THEESEHEE,
HRCHEEIED . ZLTHS< D) (1838) L WwWoltttEEITH, FHITKT 2
MMEH/ONLTE, WLODEDROMAZITHEDLLTAANRDOTH D, OF
» Baby Suggs "E 9 X212, BACHEZONTZFAEWIIM—27ho7=DT
& H—“Nobody gave me nothing.” (232),

BAPNHALFRCLLSICHHBICHATLZHERTE DL ICR o2 LT,
BANTAANLFEESEOFEICRND THAI D, BZIEFETHAI, BRERDL,
FTADOERICTEDFLEN DY, E2FVHTOIAANTHLNLTH D, &
WCE-oTRANOHAENRRBDONTZE LTS, BABNEZHET L L0 ) K
FEDLLRW, 2FD AAIC L2 ZEITFES D TH D, Mr. Garner 23\ 7T
NETE ] BBGEFT AR CTh ool LTH, HIZITMIB R IRHE N H 72 L9
L TG EIE, ERE SV LREFOFH, LI &21T-> T, Bikz B L 72
DTH D, MBHENEZATETD2EOENE. HEHFEOEIT. BGEELTHL T OMERK
LD ThHoT ) (RZ T 138), DED  ED X HITBANBGHEE T D A
HETHAZEADFIZZRLNTWEOTHY, BAIZIZEL L ZRSEFD
HARTWRholo W) RERE LT HEITE RN,

Baby Suggs ® “I’'m saying they came in my yard.” (170) &\ 9 SHEIZH
BEahTns ki, BARMTALTIRVRZEREFTIERVOTHL, 29
L7eEET 2AANZERIT, TRAOEAREESTLEI>ENTEL] OTH
. TlE@rEY, LY, LEEzEoT25) 2Tk, BAx 15
LTCLES] bOTHD (238), &b THAREANEHXICRARZRZNL L
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Wl BAZE TG (288), 25 LR T, BAX TRE] DS omMyTh
2D To H—“Nothing could be counted on in a world where even when you
were a solution you were a problem.” (243),

TOEIRAANKENEIET S F, “These hands belong to me. These my
hands.” (134) L HZOFAARIEHBET 2L WIREZEESELF AANE
ANZFFAENRTWEGEKZASO L O THDL LM LETH, 20, BEAOD
Fikx ) & LBtk S< Enk (“dirty”)) ERAEML, 5 LAOHKE
AREEEZBL T BANOFENEST RETHEK] Th 2 LHBIERR (re-define) -
BRI 2FOH L =% Morrison [FH#iVTW5o, £ L THEKDOHFER % /i
\Z2T %55 & LT Morrison 232k L 72 @723, Clearing Thdh - 7=,

Baby Suggs W5 # & L C Clearing TiT 9 Bt ENi1x, BALZBIC
WKkZZT HHELEARRICT HHEEZRZL TW5DH, Clearing iZ. ANSHHF Y
MHN TWRWEFTICHFEE T 5 —“a wide open place cut deep in the woods
nobody knew for what at the end of a path known only to deer and whoever
cleared the land in the first place” (81), Z Z TIZ B &N —HIZE > HENTX
DL, FlazBEATFELD —MICR-oTHLALENRZ RV B LF
DHRE & 72 D,

It started that way: laughing children, dancing men, crying women
and then it got mixed up. Women stopped crying and danced; men sat
down and cried; children danced, women laughed, children cried until,
exhausted and riven all and each lay about the Clearing damp and
gasping for breath. In the silence that followed, Baby Suggs, holy,

offered up to them her great big heart. (82)
Baby Suggs 23if 2 2 DX, BCEOEREEMETH D, #kiE, BAXEIZE - T
BOTOLNBELADOHE L INTETREETLHEICL-T, ACZETLEN

T&EHLEBRD,

“Here,” she said, “in this here place, we flesh; flesh that weeps,
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laughs; flesh that dances on bare feet in grass. Love it. Love it hard.
Yonder they do not love your flesh. They despise it. They don’t love
your eyes; they’d just as soon pick em out. No more do they love the
skin on your back. Yonder they flay it. And O my people they do not
love your hands. Those they only use, tie, bind, chop off and leave
empty. Love your hands! Love them. Raise them up and kiss them.
Touch others with them, pat them together, stroke them on your face

‘cause they don’t love that either. You got to love it, you! (82)

T D% 1217 5 Baby Suggs DX/, call and response D% & 5 &
FIRFIZ, P 2B L TERESND, BVEVWORRLE SN, ARICHEEE
DT LN BABGEN, BoORKZHAOMEHE L TTERLS, BT 5%
LLLTRBLETHEIX, BEQMEETH- T,

i

Beloved 2B W TELSATAHITIAAOREE LTHEL., AAR TEXTLH
(“the definers”)] & L TRAZIEAMIALL TWVD, Lol TREICRLER
PE ] 2 ATV BGEEZFTAY & HET 2 EFIL. Sixo X Sethe (T & > TH
I TW5bH,Sixo T H 5 O NHME % & E 3 % schoolteacher DHIJEIZHFT L |
B ECHRELFE ST Patsy EORBICIX T HR 2T Z LI L TV 5, Sethe
&b AN T Sweet Home 2O O Z kS ETW05, L., ko
TR LI, BT A& PBGED Az X L, A L7ciT & & RO TEia1T
%] ThHd, WGk LTHASINTERICE > TR bEEREIL, FEb0Mm
Z TFif)] 725 CTiE72< . Locke NFTADFH L LTHIRBLIEAHDOHIK
DFALOTHY, THD] ZHZL TVWIHFTH D,
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1

Isaac Ol 7Ze THHE] & Sethe ®IL[FEAN [H H |

AT LM AERGFICHEET 2 AOMBENRT AU ZIZBWTHHB OB &
U< KHic Isaac D THH | ITFTAMEE OV O TR S, Sethe D TH
Ml THCOHED TFiAaEDOTEERE] L7 E8b0MmOpTA LWV I MEICE LT T
WD, MENCIERFTAMRICEZ KR E® % b5 2 72 John Locke 2 LiviX, BHO®

SEFAEOMBEICER L TVD,

For in all the states of created beings capable of laws, where there is
no Law, there is no Freedom. For Liberty is to be free from restraint
and violence from others, which cannot be where there is no Law: But
Freedom is not, as we are told, A Liberty for every Man to do what he
lists: (For who could be free, when every other Man’s Humour might
domineer over him?) But a Liberty to dispose, and order, as he lists,
his Person, Actions, Possessions, and his whole Property, within the
Allowance of those Laws under which he is; and therein not to be
subject to the arbitrary Will of another, but freely follow his own.
(Two 324)

Locke "2 2% THH | X, A OEELHRL., (EO®MNTAHLOTAY
ZHDOEEICWE > TLAG MOERT AN THL, i, EDOHFIEZ A
REL, SHIZIE, FAPME LUV SN TZRETERZF L, RELZ T
HENAETH D EHET D0, Z1id C.B. MacPherson 7 The Political Theory
of Possessive Individualism (1962) 23\ T “possessive individualism” &

BRBEEAOHY FITELELDEHEDTH D,

The relation of ownership . . . was read back into the nature of the

individual. The individual . . . is free inasmuch as he is proprietor of
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his person and capacities. The human essence is freedom from
dependence on the wills of others, and freedom is a function of

possession. (3)

A THH] OfESLIX, ., T772bb, LERESCEL S U0 B S vz @
NDFESLAITHEFEL TWD, LML Isaacid, ZH LthFICRBREINDIFEDOR
WITHE OHEFNICESSEAO TEHHR] B, AABHICEZ DN -HEMEBT
HLHFIZROE, AANELEERNLFEEN SN T D, £ 7z Sethe 1T, BAEH
FEEWHBNWEOTTIE, BAO THH] FAANCL->THIKERTWD &
LT, oMo TAHHR) 28K L, RE&ICEStRE L o#E GO RIcHmE %
A4, AETIX, Locke W#EME L7z THH | % & & L7 Isaac & Sethe (Z7E
H L. Faulkner & Morrison 282/~7 32 THH] OEWKEZLESH LIZW,

TAUDIZET LM A OBELA TAFRAKE ] ICES< DO TH D HIT
ATEIZ BV CTam L7228, McCaslin 2RO L HIIZ, £ SICH AD RN 25
%9 %, 0ld Carothers McCaslin 2 E D T&H % Tomasina # 2 ¥ EF iz
Tomey’s Turl ® B 1 T % James Beauchamp 7% McCaslin R 25 kT 3
B, EHUCIIAREZEN AR N T WD ERHRIN TN D,

It was as though he had not only (as his sister was later to do) put
running water between himself and the land of his grandmother’s
betrayal and his father’s nameless birth, but he had interposed
latitude and geography too, shaking from his feet forever the dust of
the land where his white ancestor could acknowledge or repudiate
him from one day to another, according to his whim, but where he
dared not even repudiate the white ancestor save when it met the

white man’s humor of the moment. (GDM 102)
NFEH)ZECN R A L O o< FICTKR DW= Isaac 1T, HHZ2 i #E 4 5 F |

Yo TZxORIMEZRBETHIELLAALEN, WHIEICLIVERLEZZ 0 H#
NG L7 DX, 0ld Carothers McCaslin 28 1% | O4 O FI2iT - 1= M) £
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DO x Thdole, Isaac T, LHIFTAHE O KIEZ T T2 < Old Carothers
McCaslin 230 L 72 PR SCBRL O JE & 464 U, AT 2 B IR 2 i3 5, 1%, =
MRk EEZ G S F 2L EN L OF XL A “father to no one” (GDM 3)
ELTAEESDIFEZRETLOOTH D,

. in repudiation and denial at least of the land and the wrong and
shame even if he couldn’t cure the wrong and eradicate the shame,
who at fourteen when he learned of it had believed he could do both
when he became competent and when at twenty-one he became
competent he knew that he could do neither but at least he could
repudiate the wrong and shame, at least in principle, and at least the
land itself in fact, for his son at least: and did, thought he had: then
(married then) in a rented cubicle in a black-street stock-trader’s
boarding-house the first and last time he ever saw her naked body,
himself and his wife juxtaposed in their turn against that same land,
that same wrong and shame from whose regret and grief he would at
least save and free his son and, saving and freeing his son, lost him.

(GDM 334-5)

Isaac IE. ({57 (“cure”) ] F b MB35 (“eradicate”) ] FH TX 72V “wrong
and shame” O H D EZMKT 2720 LM OMAMELZ KFEL, T2 FFOFLIE
ML, R KL ERDEND b RBEEND K 9 IZ, Isaac lEF U X FHIA
MEMREINDENSL NN, 36 B 7% “wrong and shame” 7205 [5F0, HH
I3 5 72% (“saving and freeing”) |, B 1% [Ko7= (“lost”)] &\ 9 Isaac @D
TAF. BFE2BEICT 2178 THL, EHICHEDO4D TAME ] C Abraham
DAICHET L2 & LB T Isaac LRILATHLIEEZBETNIZ, BRET%
Fl kB Z LD iX, Abraham BT o B F~DRZEZHEV BRI 202D
ThdebE2bND, T, —UOHMAHELMRIEL. FTAHEOKKE Z LR
M Z &b MELE Isaacld, BAEBMEBETELIENTELDES I M,
“Delta Autumn” THI G 22 & 725 K 91T Isaac 23 fEAE L IE L 7 L HIPT A 4
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¥ Roth Edmonds {2 X > THl &k 523  Roth DE AN TH Y Lk Th 2 James
Beauchamp OfRIENW 2 5+ ELBE T+ Th D LT LI, Isaac O M E ik
DAANENRBEET 2, AREBIZIERBASESMNO O Wkiko+ 868 E T
HDHERT LIEBMIZ, Isaac X, “Go back North. Marry: a man in your own
race. That’s the only salvation for you—for a while yet, maybe a long while
yet.” L ikX CompsonFEMNOLMA LT-ATE2ZTDFEHITEH %25 (“It’s his.
Takeit.”) #%, = = CEEA 1%, Isaac X, fIE &) BHOMED i B
ANMLHE~5 2 5 B e R T ER RV~ H T, ~ROMEORESE 42T
McCaslin BRI O AL G2 5 FE2EMT L2 L0 FHTH D (GDM 346),
McCaslin BEFE O AE T . AAERFHZPOAALRFHRABITT H2FIITTE
TH . BAOMMPREC >l ED FITHEDFILD > TER 6220, Isaac ITH 7=
REBREPTA A &2 o7z Roth IR ADIMZ 5] < B2 2 F 2 H - BRI,
BEICE~EREBEL, FORELABLVIMEO B2z 5 ET, &
N L% A3 MceCaslin 2 [/ Ofk &K # & 7D TR 2 HKH L L 5 L3 7 5 Isaac I3,
BAFRICED LHIR A ZLIE T 25F C, LHA B AN FHRICO B A S LD T
MAERE S ET DD TH D, 1000 KV OE#EZ P 72, Fonsiba % 7 ik
(272 Isaac 2%, &5 L 72}k #E C Fonsiba RAik* 2% HH | —“I'm free” (GDM
268) —L WO SHEOBKEESHM TS RWVIENY 2>, BEE 1000 Lz 28
RS> THH 3 AT O%KET 2 FEAE &0 UK O il S ok
LHESEICER LI D &35 X512, Fonsiba WS L THH] 2R2ET
LDTHD,

John Duval i% Phillip Weinstein ® g X 2 H L. Isaac XH ANFTA FIZH
2 HALD Mr. & W) WU TREIE D F 232 <\ Uncle & FEIXN S R E K L Isaac
BRI TR LR RAALEITo> TWDH R (47-61), Isaac (2%, HWEFHK O
FAEBBBAENTVIELRBEITHEIITES RV T AU AEEHO R A,
FRIC EHIRPBGEROFTAIC L > TSN b D TH D —F. AAEE WO FF
HMIZFTAEE LU VT FOTERWEROEE ThH 5 & Harris Wit 2 &
512(C. Harris (322 THAMEDOENE R M (“the inalienability of
whiteness”) | [1732] & FH T %), Isaac ® H ANEikiT. LHFTA O KIE L
FIFFICHFEINDS O TRV, £l Faulkner O IZ 3V TiX, 22ARRK
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D% THW] L L THADEMOTICRZEL LD TH D,

... the old curse of his fathers, the old haughty ancestral pride based
not on any value but on an accident of geography, stemmed not from
courage and honor but from wrong and shame, descended to him.

(GDM 107)

FEWIZH, “wrong and shame” # ET X< | I HHAKOHER ) (GDM280) T
HY THE Db D) (GDM280) Tdb D BMRICH 7= 22 E L % Z5A L Isaac D
%873, Old Carothers McCaslin ®E B IZHHEIT 2 K 51T (GDM261). Isaac
I% 0ld Carothers McCaslin ®IIFE TR N LA NEHRO —H 2 kKL TWDHD
Th b, Isaac k7= TAHH] &1X. 29 LML O 0l E/kA 2 MER

TN D DK DTHY . HAB LA ZEHLEHIEL LY S L7z
MCTHMBRLEZACOMN E WO LB TE >0 Th b,

Isaac 1XFIH O RH B ICHIE LAV E CERO D, FEE~ 0O R
D ~ZM3 5, 3EHDIFVIZL T, Isaac iZ2WI|Z “aphantom, epitome and
apotheosis of the old wild life” (GDM 185) T& % Old Ben (C# &+ 508, *
DHSWITESICH 22 TACZ] O H TH % —“Then he saw the bear. It did
not emerge, appear: it was just there” (GDM 200), = ® Isaac D F =72 [H
O] A% FA5 5 ON, Sam Fathers Th 5, Sam /L Isaac LRI L 7+ E8H %
Friz ¥ (GDM159), T D4 DY . HEORX &2,

Doom pronounced a marriage between the pregnant quadroon and one
of the slave men which he had just inherited (that was how Sam
Fathers got his name, which in Chickasaw had been Had-Two-
Fathers) and two years later sold the man and woman and the child

who was his own son to his white neighbor, Carothers McCaslin.

(GDM 160)

“the Chickasaw chief” (GDM 158) T& % Doom & quadroon DRIl TH 5
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Sam Fathers (I, EER D Doom #ififx LD & L, B A% FEARIZ Carothers
McCaslin Ok & 72 5, Isaac i%. Sam Fathers Z# e ER O & e L, 0
OEZITHNZEERO THOLF LN SBME LA L LHBFE~LEELDTH
o 3T Z LT, 13 THOTHELIEEOIM THALZ ST =K, Isaac IX Sam
Fathers DEF L L TAENZE DY HOHMBZH7- LR T 25 —“Sam Fathers
set me free” (GDM 286),

Isaac 3. HHESICESWTHAMZKEL, BCZHFKEKNSMISED
FIZL-oTHBRLEBCZMY.T2F 4 ROLN, ZIFERMBE CHEE L
THMBE LUV EESNIZMZILEZHCOHY FThHH . T ABIZ.BOOFEY,
Thbb, A, AR, BELZ, MAORESLKENSTFDHOOHS] 8%
AENBRPBIZLTEZLA TV D LB X7 Locke OFT A awlE. TR A F DKL
VAR ELSHBAL 7228, £ 4L MacPherson 238 2 72 TETARIME AN & FEIER
25D THV, HL LMFOHESZXMNL, B MEOFHEZ —OI=Z T 20
B REFICHECS FHLRNENI DO THD (TH 148), LrL, Z25L
7B CEMEIL. Go Down, Moses \Z 3B\ CEBARARE/RL LA & L THE
NTNWLDOTH D, Isaac DEBMPBELICKREREEBLZZ T, METELVWER
ELTHRMAC KT BHOEFERCMEZE LUVEHETHELATE RO THDL— . ..
the yellowed pages in their fading and implacable succession were as much
as a part of his consciousness and would remain so forever, as the fact of his
own nativity.” (GDM 259), McCaslin @ B ¥ X, Isaac ® H i 45K
(“nativity”)] b D LR UK BEREHK E L THEEI L, MAAER TN,
Isaac W ELZLBALIHFBETHRAOLANERITIBEARS TR DL LTHIEL
et s —hH, TnEaZ T ANL2ENTER Y Isaac 1, BHFELIZACZES L
ML, MMICEBEEZIRZDLDTH D,

HEMAC 2RO, MR %A 7 Isaac &I XA BAYIC, Beloved ® Sethe 1.,
HoZdREDO - LTRALDFICHREEZRELTWS, 9. @ANM
FLOUVEESNTZAAFETH D LD =T, Sethe & Beloved @i\ Bl 1 BIt%
R THBHEONTWD, BAZRMEEIZ LY Sethe DENHELELTLE D
fElRtEss ICxt 3 2ZBENIERI N TS —F, “You are mine” (Beloved 206-
Eiogshn

il

207) X° “You are my face; you are me” (Beloved 206) & \» 9
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% X 912, Sethe & Beloved ® —{RK{L D LM IX, MF LU VEET HoOTE 20
HOCOMFEZRIT LT WD, 77205, Sethe @3 LITBGRHIE L v H X
TLAOPTIIRMTAYMOBELZERT D —FH, Bl TEHEFD —#%
WS 21728 — ] HL—LZXD5FENTEDH, S HIZ, Sethe DF#F L %
Isaac DWFBEICBE L TE 255X Isaac N EFZ2THHICT 5729 (“saving
and freeing him”)] #% [V (“lost”) ). HHIZ L7 X 212, Sethe ix &%
72 b Z5F D [ schoolteacher MO MM T H 7D+ E LT HLEZWMHICT LD TH
% —*“I took and put my babies where they’'d be safe.” (Beloved 155), [ £l
L) TIE, Moz kD RICE DB FORFITMIESNS 2, Sethe 1T X
% Beloved O ENHIEINHFITRVWDOTH D,

IO LEEHOZBET ZIER. 2D WV ITME &2 MET 2R mIENE %
Morrison |X HH | OFF SR & 2 T 5, Morrison (X 1976 D A » ¥ &
— 2B W T, The Bluest Eye ® Cholly Breedlove % “free man” & FETX,
WD X HIZFE-> T %—“He is the thing I keep calling a “free man.” . . . It’s
that kind of absence of control that I wanted ... I'm interested in characters
who are lawless in that regard.” (Taylor-Guthrie 19-20), =2 > F @ — /LD KX
i (“absence of control”) | <° [ &5 (“lawless”) | OIRKEE & W\ 9 K% 1X . Playing
in the Dark 23\ T Morrison 283 U % 2 —w v NFERF R T A U B KEEIZ A
72 THH] CEETL26D0THD, ATWEHHRZHARMICLIEZ DD, 2D
HHEAER L0, FECHK OR VR L WS 2T Tz, Bikomn
RV H DR D ONR NS DPFEIET DD R Z RV Tdh - 72 & Morrison
W U2 (Playing 37), Beloved \ZE\»T1% ., Baby Suggs 28 THHJ Z&h -
X 9 IZ—“there was nothing like [freedom] in this world. It scared her.”
(Beloved134) —. TAH ) I ZFOEZFDOTHY, 7745 Sethe D ¥
LI “lawless” OEXR A BZAL THH] Z2REL L TWbH, Ziid Locke 28
Z 7= EOFFT#PAN (“within the allowance of those laws”)IZRE &7z [H
B EERWICELLZ2DDOTH D, H3EICBWTRAEL 2 X 9 I, Beloved O
HRICB T 2EEE, AACKD2 R NIBOHIEEZRET DEEUSNOMP TH 72
W, Sethe ®HMIE., 295 LEBAAMMEYD EIF72iE0HMIC AT S5 HER
bHDTHY, Morrison (T L L bicHlESND THH] ORFEZESE L, 1
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CES>TNHAEZZTDLEORVAHO THH] ZRFLTVWIDOTH D,
Sethe D+ LA XSG T2 THM] 1L, Isaac DRk D THH) ZiBERLES
WCEZRDV A L2l bh b, Beloved DILRIEN %% T AivD EN
TERNo7e D1, Isaac KHIRMXLFERZEZ L THH] 2T ANDFILT
TRV, WD DR E RO —0 BEHO A ANENRA < EITITAAD
MERL S REE L, NFEME R OFE L7 “lawless” ORI Z =1 AL D FiEA
AR THDL, AADPBANDOKB B D072 Roth O A% AL7-FF, NS
FAEORRE LR 2 L, Isaac lZTIRDO XS ICB D05 Th 5 —“Maybe
in a thousand or two thousand years in America, he thought. But not now!/
Not now! (GDM 344),

Isaac ® H LiX. Sam Fathers & OB IFV IC Ko TSN X 5 IR
Z5—FHT, hoBEFROAAEH I he—rTERrw THHE] 2% A
NOEZEMTHIN, TNIEFHOEHRDO —HL, BREZFDITASLEIAITAIC
FoTHEINTLLIIC, BENPSUIVHETFOTETRNEDLE LTHIET D
FERLTWD, HENELLLU BT FNTE RWFIETH S HRIT Sethe
RBABGEORIZO AZIT oD, L OFEFIZAENTH DI Sethe O £k
O Wy > F D “a circle and a cross burnt right in the skin” (Beloved 57) & \»
ST, HOOHEEWHIT AT TR, HooBMIcb EEL X
L5650 THD, BTSN DBESENT, o 2EHT 2585 & L THGE
DODHERICA EN, BANOFHIEKZLBGRALT 5 L RFFIC, O %2 b Gk L X
DT HEAMEMA TV D,

LU, SR KO % ek b & 47z Sethe 23, “You your best thing, Sethe.
You are.” (Beloved 258) & \»9 Paul D O SHEICLVHLORH R~ L EDHEIZ
A B 25 K9, Morrison X, BGEHIEIZ Ko T SN oH K LK o BIE O
A HEME iV T B Sethe D H D728 “her sorrow, the roots of it” (Beloved
17) TH D EFFFIC Amy L > TELWVWALEMRINLD L HIT—“A
chokecherry tree” (Beloved 74)—. H:ifi7e i LD & 10 LA 2 B S 5 I
MO THOLIEFTOEITRELVWARE L THERINTW D, Z VLB E O

LZxzME S HE % Sweet Home D AN, B bLAE W Paul D 3E L7ZATH
&5 & 912, Morrison (&, R o [E & (b 2 B . Bz e B WA T o " REME &R
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% L T %, Baby Suggs 7% Clearing (23 W\ T WHEHI FEIC k- THMr & lpr
AW X Tegan) CERS N T, o, B, F. . 2. 2L TH]
(Beloved82) #E 3T HHRKELTHEREL, 2REGOLELILE ML FHFZL T
HEOIT, 30 BERIIATRERLDOTHD, L TIOHERIL, LFEMKE OH A
WZX-oTHRELE R D, AADIEWMED T TITA ML S NI BGER . EIC X
STHHlsSND TEHH] TH “lawless” &L 75 [HH) THhRw, BOM
ewvws THH] 2/F2720I1F, B LAXRAZIEAT 2HN TE D LFEIK
DFEEDBGLELRDTH L,

Morrison | EfRAVH C BB L T 5MF LU VB SN M L H D DTE
W HEEEL, SRR BR Y ofF Tl LLHEE2@BL CHOZ BT
FREMEZ /R LT 2%, Sethe N THC O AHEEL EET L) FNTEXHDH,
R ED VT U~ AEREIEAET IR TH D,

Sethe had had twenty-eight days . . . of unslaved life. Days of
company: knowing the names of forty, fifty other Negroes, their views,
habits; where they had been and what done; of feeling their fun and
sorrow along with her own, which made it better. One taught her the
alphabet; another a stitch. All taught her how it felt to wake up at
dawn and decide what to do with the day. ... But by bit, at 124 and
in the Clearing, along with others, she had claimed herself. (Beloved
88)

Baby Suggs WHFIEOF CTHEFEL T TV D L& U7 AN, Sethe % B
B LIZ = 7= schoolteacher O E|KZ M & W7o 72 X 512, LFEEE % H K
L. EMICRD G2 RENTEBIND ., BEICIE Sethe # 8 L T
W7z Beloved Z 1B WAV Sethe &R BEZHIL T 5 L 91, BALBIZLE ST
THC O AL EST L) FXIE. XAKLEOHFIZI > THRYET D, 20D
EEEIE, HE2HET D260 TIERLS, HORRBICEN AN LR IKTR
FALE e 520,

Isaac IZEFAE NS EEIL, Sam Fathers lIZ 5 2 b7 H7-2ACOLMBIZL
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WHOE M ERRT LN, Xy RTHEDO LI ICIRLZBIZEBIND KD
WHEORKIZHAL 5N TWD, Isaac & [FEEIZ, Baby Suggs DXy N TH X %

7 Sethe DX A /NFHDOKZIZR DL HFENTE DM, Sethe D4 [saac & 1%
By Mehkrx, BICAZLIHFEEZLEL Paul D AFET 5 —“He wants to
put his story next to hers.” (258), & 5 (Z Paul D & [Al 4|2 Sethe # X 2 5 I
® Denver [, ML ORAEZBLH L, EFEEOF~LHBESR AL TS, Sethe »°
Paul D & Denver IZ23X 2 b 2B i it D K 912, Sethe O v (T VM T
7, ETHY ., Beloved TN KK ~LEHBLE TWVD,

Clearing 28 AF MR 2 b 2 WILFEIA O Y & L T2k T % — F [ Isaac
DHEWKEDOY TH 5 A2 “not women, not boys and children, but only
hunters” (GDM184) TR ENDEKE Y — v VRZEMTH D X 512, Isaac
DERTLHHIZ2ECIE. FRXEMZEMOT THREINLDS, LrL. GoDown,
Moses DF 77 4 7N Isaac L& LIZBHMNGEY TH D ERNFIZ, 0O
DRFEICEKMEDOFIEIC L > TRIEN SN TV LI2HRICERFIN TN D X DI,
Go Down, Moses D FIZIL, KMEDFEN AR AR TH D, £Hid “Was” 128
WT, F— 2 %2H 085 HITH 572 Tomey’s Turl OITEIN, KM HIT XL -
THE SN TV FITH R STV 5 —“I got more protection now. . . . just
get the womenfolks to working at it.” (GDM 12-13), FL HHi L v o7z E;L}T‘ﬂ{é
DHEHANFRICE > THRA SN DX ZHERT 5720103, B AZERA AT HE
DA HPFERR T DVEND D K. Go Down, Moses D% X 2 T\n5H D
X, RELIFEEMEINTZ LML THL, £Z2 T, ROETIE., TrADOHB L
e Lteot s v VT 4 OMEIAKFT 518 FE %2 The Sound and the Fury
WML TELELEZW,
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a1
il

The Sound and the Fury \Z 5} 5 i PE 52 H O 55
— TR oEH—

HOLEDNLE 4 FICHE O THRAE L K5I, LRI . Bk o BT I A A
DFFHE L L THEMICRIES L, TOMAEN AN R TFRICWES N D FT,
(EA) LEDHRHMNT 2 — SRS S 7, FEESH T, MR 6
DHENFFRIZIRERICHR A S DM E MR T 2 %E 2 K72 L & REFIC
HATFHRzEDEREEZ 520N TEPERKO A ALEOITMmES L, HHS
iz, The Soundand the Fury \Z3 T, FEEGHEICITRERLEENE NN T
b, Caddy @ﬁ%‘ﬁ%iﬁ@%FHS%?MO)ﬁ:&M:&iﬁé‘%éﬂfc/}fgb\ﬁa‘%f‘%éif@@
— ¥ NE LTV D, Herbert Head & Of5 M5 1%, Jason NERITOREZ IR I 1
Lo, BHAEYVIED LTEE&EZS TS Compson ZIZ, BRIEMWELEL D
25313 TH o 7m0, Caddy 28 Herbert Head @ & e D Tix 72 < . 5l
DEEDOFESLEEALERFETHRE D, ELREERHEOR T ML) &L
THHRERICHEBKRT 2O TIERL, RUNADEMED LS ZEAT Caddy I3,
[BEP% L 7= 1% (“a fallen woman”)](220) 40 & IEiE¥i,Herbert 2> 5 & Compson
ZhbbBERshTLES, LaL, Caddy X & D4 Quentin 41 O %}
TOMEZ., MoV 2k E2HFEE LTEY SN TH
Wt ) OMEEE RE S 5174 TH V. Caddy X° Miss Quentin [T % LIk
LTW5d,

Py Caddy ODENTE A B —ADA A —VIZRBEIN 5 L HIZ,Caddy DD
ML The Sound and the Fury (B W TCHLMMNEEZ EODLHEDOTHD .,
Faulkner (ZfEfM OB/ 2R DO X HIZFED,

It began with the picture of the little girl’s muddy drawers, climbing
that tree to look in the parlor window with her brothers that didn’t
have the courage to climb the tree waiting to see what she saw.

(Gwynn 1)
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Faulkner /Z. Caddy % “the beautiful one”. “my heart’s darling” (Gwynn 6)
EREDY, WEADBIEROFTLOMAFAETH HF A ER L TV 5, André Bleikasten
LRI, WhmboOiEY OF L& 7% Caddy 2 [ZEE 2 F .0 (“an empty
center”)] (Splendid51) TH D E4EMH L1722 T, ks ZD/NhHOETH D
EEELTWDE, ZDX 52, The Sound and the Fury 1%, %< OHFFFIC X
S>TCaddylZ>WToOPiETHL Em Lo TE7, L2 L, 904K D Faulkner
2B W TR E D& % 7% L 7= Deborah Clarke 1. Z ®/EfiL Caddy ®O#
FETCIEARAVWE LTIRD L HIZik X5 —“This is not a novel about Caddy, despite
Faulkner’s claims, but about her brothers’ responses to her, about how men
deal with women and sexuality.” (62), Clarke 23 #5fii 7 % £ 5 IZ. Benjy X
Quentin, Jason ® Caddy X°> Miss Quentin D% 7 ¥ =7 VT 4232 X
JRIEBRZIT o D FF I Caddy DAL HEIZ I TIEZ R 23 & 2 dr TV 5,

Benjy ZZh % TARoGvw) (13) LERB L, OB 5 AkLKMDIE & R,
oM RZ2 RN TH—J, Jason |2 & » T Caddy DML LML, FEOMLFES
SELBBL TS, TEARERBLELIEINIFEEE T, Caddy DAL HE~TRN
HEEREDDEA D ),

AETIL, Quentin X°> Jason O A& 25 LEHFEMICHER LA 6, Caddy @
DO MEEZREET2F T, BAFMAZICHEGALHEMAR 2 R T 5 F1E
ELTREY a7 TRMRERE] OMEIZHOVWTHRIET 5, & 562, Caddy
Miss Quentin A &M% Tl &) 7 TBhw ) 12 b+ 2 EBEATE LB EZ R L
NG, WD EEBET L -FOMEICEIL L, EARERICHE L T
WHEFOFAEEE LY,

I, VESEE & LE

W. J. Cash (% The Mind of the South (1941) O W T, Fil AN O &I
BREYTELL CW5DH, The Mind of the South ! ZBL TE 21X, ZTh T
Mo TEl & o, ERMFEBMOBIRMESS Cash O ALY = & —|(C
Ay otiaoMELZESl LITmENTH DS, L2 L. Anne Goodwyn Jones 73 Z D
EiZ  FEEICRBIT 247 A X -0 & 2R T HENVERTOXLFELTH D
ELTCREMT % & 912, The Mind of the South WEI DLl % B 529 5 L CH
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ECHLHEREREETCHLI2FIIMRITH L2 HITZOEFICBVTHBORE
PERERASEZREMTL2ERELC, L - Vx> M) — KO -
B O FLBl& (noblesse oblige) DRIk E A LT LN, #TH ., Ltk
LRI AT A EEARAMEDO D TH D LRI TWD, X R otk
EEESZOLOLHE L, kb zFoFIMAEFrFELFAKZTHD L
R ZOHBERD XS ITHRND,

[In] their concern for the taboo on the white woman, there was a final
concern for the right of their sons in the legitimate line, through all
the generations to come, to be born to the great heritage of white

men; . .. (119)

ZH%t Cash IZFEE L2 E S HEELE L T, “proto-Dorian pride” &5 A
HME#ZZT VDL, ZEAVWIBENILE Y iTmIcENLTEHY . M
SO THBRCRE N2 EDONDLRDEENDA D EDBHAWVILESF> T
RFNETROERNVEVWIZZTHD, 2oL IIE, 2, BUam, AH
MhEEAABFEOE VI AABBRERZOS TABX—THY, ZhiZkY, A
NTZEWILOF TIEM O W25 HEBER L, AWVWILzR>H & L THMET
NI LDTHDL, HAKEL T, 20N AANOE-BETH D TH X
ZIEMBIZABILL TWSHFHELELTEV L THLNZDOTH D,

For, as perpetuator of white superiority in legitimate line, and as a
creature absolutely inaccessible to the males of the inferior group,
she inevitably became the focal center of the fundamental pattern of

proto-Dorian pride. (Cash 87)

Cash TN x HRX Y ¥ iBICHET 5 T L HEFE (“gyneolatry”)] & W5 F

WEE S TERELRENS M OLMEEZTEE OSF#EM (“South’s Palladium”) |

(89) LMD, AALMENHEIMMEL MR T LIHERFETHD EEET D,
COBWRFEOMEEICMHE L CTHEET LONE LEMGETH Y | LEr i

77



{34 % “Lady or Whore” O# & ToH 5, Quentin ® R 72 £ TD Caddy DL
A~ DPEM e TEED L WA R (“the loud world”) | (160) 22D 5FA 9 &

LT, Cash OF T 2 L HEFEOMEEICEE L % T 72 Quentin O &

BEHTATHDLEZEZ20ND, Cash IFBAND T & ] @S HHEHEE E
B L7228, MR 72 FIC Quentin AT, ML LD TIEYZ ] B ANBMHLL
HOETORMENLD Caddy #5559 & T 5, kbt T 2K & OREFEDO I
i C.Quentin (¥ Caddy W2 R L% LI LT EZRE LD RK L,

REFBEE L CHEBMEEZLIL L 555, Quentin |% Caddy O L2 #E 2k @ FE
ERDoTZbDICT DI GEBMHZ & VWO LB E RO E THIR DK (“the
clean flame”)| (116) 2L >» C - ATHICEHI 22 5 F A2 RS, “[It] was to
isolate her out of the loud world” (177) &L BlFHZ DO L OB 255> T
5 X 92, Quentin NE AT DITEN L WA RS Caddy & BRiE L. % & %k
HILSFDLDFETHo T2,

ZOEIIT, KEESTFORTNIE RS0 E VD Quentin O B L iE B I
RN EBEZT-HDOTHD, Quentin OEIFE D F T, Compson KX, “no
compson has ever disappointed a lady” (178) 5 L<iE Y. F 72 Quentin
H& % “Father and I protect women” (96) &t > C, REEHTHDH HDE
M—=FZOLWENHPOLFLRTNERL VO LHENDES> TS, 29
L 72 B 1l RS M I 5V Quentin O IZ b Y AW TE D | DO EH | Quentin
FTFERCHMONIC I =L E ANK D L LIEEfELTAUNEL TS, iFxH
WT W72 Compson K i 47y (“She.”) ) (68) Lk, 555 H & Lz &N«
MThoTeFaRT 5, Caddy DML % % - 7= Dalton Ames (Z%F L T, kK
REEFEIZ B R Z P A 43 WD IX e e fTENCH S 72V Quentin Th - 7=
DA PEE DN %D THEITNWONHELL > TV lL 772 (“it would
have been some other fellow”) ], %72 A TE MR 72 (“theyre all bitches”) |
ERRD L DWIZEED 2D (160), 44 Dalton Ames D XA FEATH Tz
KFEDO KN Gerald (2% L TH Quentin [TV )b 08, Ok 1% R7-5d
B H o & N Spoade IZ A #iA O T, Quentin & [ & i A D72 O 128 5 £+ (“the
champion of dames”)] (167) & M:A TW5, Quentin iZ&M%a MR & &2
LETOERELNG Caddy ZIREEL . Thit] & LT &) THLIH®KZTAS
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2LTHDTHD,

Caddy DR LHRDEELZ T ANDIENTET, IBMHEZOLE L E VD
CIEEIZEBWEE® b7z Quentin 2% L, Compson KX N2 0 FHE
Th, ZNEFEREoTbDOThHDH LR T Quentin Z#H L DO TWVWDHDITH
WIZEHMT 5,

Women are never virgins. Purity is a negative state and therefore
contrary to nature. It’s nature is hurting you not Caddy and I said
That’s just words and he said So is virginity and I said you don’t know.

You can’t know and he said Yes. (116)

Compson K3, Quentin A% T 2 LMD WL LI B ME-T e b7 o
7 varyThbdhEVo TZEZOMEENEEZHZ 9 &350, Quentin (£ D ZEE 72
SEAEFELDIFEFIZTTERV, 2725 L Compson K H &, MO N
FOMEETHDL EHETITHEML TWDH OO, Quentin & [FERIZZE OHEEIZIA
PNTEEENLTH D, MOLLHER THEH] SATLEL>TWVD LM
STWRALS, BETEHZNZZTANLLIENTET, RV ITkHEzEEL
fE OO Dol KBl R L, 45 BRI RIC K L THENPORZRD T
IEBIZED, RIZEST, FLAZMO T IEONRKETFELBTCHo L L
726, Quentin IZ & > TENIL, EHMHEZOLETHY | SE~DENTE STZD
Th o,

Quentin O LHBIC KX REELZ 527209 — ADO A®iL, BBl O Caroline
Thd, lZ, HPEOEOETWDIEND Td LRWa, HE Benjy OFF
X T o E (“judgement”) | (12) TH D & E\V ., Quentin ® HZ L H 75~
DIEETH Y, Caddy OITENIE (I (“sins™) | (220) THhHEFWVWARN L, HA
FTELEOHI TRALZ S HIOWHEFTERORNLETHD, HENELIRBHEOSL
<% Quentin OFFET L2 EHOT TMEGEL L, #OBBO Mz b5+ 5
T L Quentin (2 & > Tl K& B L 2> TWD (102-4), Caroline (%.“I was
taught that there is no half-way ground that a woman is either a lady or not”

(103) Lk~ LM% —fMifb3 2% “Lady or Whore” OfifE# 2 £>, F =4 &
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. BAE TR TH 2 (“Tmalady.”)) (300) LR~ 7z 1T 5 HFATIC L& M
Z vy, Herbert (ZIBWH & 7= Caddy & TBE¥ L 72 % (“a fallen woman”) |
(220) &LRES, MO LMBIC I, B Caddy IZ—FHOALELXHTHETH
D, BARFELLELRE ) ERE LT HERO TH D (104),

.. when she happened to see one of them kissing Caddy and all next
day she went around the house in a black dress and a veil and even
Father couldn’t get her to say a word except crying and saying her
little daughter was dead and Caddy about fifteen then only in three
years she’d been wearing haircloth or probably sandpaper at that rate.

(229-30)

BT D F > v 7 8 H8 (“some darn town squirt’)] (134) & Quentin N5 F
EXA%ELTVD Caddy Z R7ZEANLEREZE TR 5] 2 X DI,
Caroline |2 & > T&MEDMMARERIL T3] 2 EWT 5, Caddy 3 KU D FHED
T EHEFEATEEICIE.Caddy & Compson 2 5B i L & 89121% Compson
ZIZBWT Caddy AR ZAICT H2FETHEILLTROFELZHED LT5
(233), kML LTOHLINEE, TobbHBEST S HFE4L Quentin X Caddy
\Z# z2 - AL Caroline THh 5, Caddy RN E D L Hic., TFITEEEALTL
® (“I diedlast year”)(123) & Quentin (275 Y .Quentin IX Caddy % “whore
whore” (159) LIPS X 912725, Z D K 92 Caroline X H 7 D> K MHEH %
FELBZBIIZTMPELAMTHLLEEA D, L, £bE LMK
T TEER ) R T3E) 2590, £hid THK] L LTHE MRS b O TR
SVEBIZEMENRATHY TRBROBE L L THABLSNDILEDNH D (F
Yo, T¥a—1 68), Caddy B # # T 25 FIC X > TH7DIL Miss Quentin
EWVIOF LW T THH, T TEHZRW,

Faulkner #f 72 @ S BEH ) f77E T d 5 Cleanth Brooks (%, {7 & k72 W\ iF 4
EHBEoIE, B TH T LA Caroline X, ZDR-7-EFE L EH &
721 . Quentin ® H X Caddy O BE# . Compson K ® 7 /L 22— /L {Kff, Benjy
D EBL Jason DEHE SV 72 Y Compson FORREOELZA > TW\WD & TiE
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9% (334), L2 L., #i&t Quentin X° Caddy & [AEEIC, 4] THhDHHE
PERHFEELTDOTTA FEFRXENBELOTNAO T THZ LN, FIT TR
X b nolcln) REEHET L2EIITE RV, Jason X, k] Th
%5 & B#M T 5 Caroline (2% L., “You had somebody to make you behave
yourself” (237) & ik~ Caroline 2% lill&Z | L L THETHNLHEEZIEML TV
5. MEIEERE Tod V. Faulkner & & 28 ® & - 7= Joan Williams /%, Caroline
oo W E B oM /2 EY (“a pure product of her time and
place”) ] (406) & FH L. Ffli otk & v 5 M E RS 28 20 AL HIBHO T X U
8 IZ £ & % Caroline O FITR W T WD & EET 5, [AEEIZ, Faulkner and
Southern Womanhood (1994) 123> T Faulkner ®/NiiZ 1) 2 LD AT
VA Z A 7% %% L7z Diane Roberts &, “The culture encouraged her to be
fragile, chaste, and submissive, the guardian of family status and fruitful
vessel for the production of family heirs” (196) & <25 X 512, Caroline IZ
] L L TCHBOEREMNAEERE X2 5&H 2520 T0neD
TdH 5, Compson FAREE D FAT: % Caroline — AITH UAF 1T 2 FH 1T, iz TR
| ThHLHFEEZRETIHIEXEMNHSOMEZRHR L TCLES BRELH D,
ZHbT b —FZMEOREMR L, TR ] TH 2R Caroline "~ ATHZX D LD
RHOTIEARW, R2ER 5 FIE Compson —FEMWITHT STV (“curse”) )
(104,181,306) DL 572bDTh 275 Th % —"“theres a curse on us” (158),

II. MW &

FMERL L IMMoA TAnF—0h.ob LT, AAELERESZTRXD
flifE# CT& 5., Anne Goodwyn Jones | FEiMlk] L TCHETCOHNTEZHAK
PVEFIZ DWW TE 2L L7z Tomorrow Is Another Day (1981) 23\ T, g B
T DO EIZDOWNWTIRD KL H Ik~ %5 —“ .. southern womanhood was born in
the imaginations of white slaveholding men. Thus southern womanhood was

”

linked directly to fundamental southern questions of race, class and sex . . .
(8), X B iZ#HiiF T, “[Southern womanhood] has been at the heart of the
ideology of the South ...” L4 2 8), T72bb, MM L LIX, @i O
ANFERCHER, OB L ‘O E, LHOBGREZ AT 2AANAEICHE 5 R
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HDAMAEMERT DHFMEE LT, MM 7T A X =0 LIES T bhizD
Thd, SHIC, MEICRMA LS MEEDOE ~ 5% LTz Myth and Southern
History (1989) 128 W T, MM L OKRENIIAAMOMIL 2R L, AAE L
FEREMEFITL2FTHDL I EIND,

The role of the white lady which emerged in the eighteenth and
nineteenth centuries and the dual imagery of the black woman as
whore and mammy revealed more about the needs of white planters
than about the actual lives of women, white or black. The white lady,
revered and sexually repressed, guaranteed the purity of the white
race and the future of white civilization. As the symbol of white men’s
power she was carefully placed on a moral pedestal within the privacy
of the home, well out of the realm of politics and public power.

(Vandiver 150)

FALHERHERICELSRAANOFE L EZEDZOICIE, b ix A NSO
BUHENPGHEEEL., FORPRWEFICHEEET 2 LERH 7D TH D, Cash
D3FE BRI 12> T “a creature absolutely inaccessible to the males of the
inferior group” (87) &R XD W, #E23 Zetk DM D PIE & v 9 IEIC DU T HEHH
£ Tho7-—7 . Vandiver I & W5 MEEA ., TAANTTAEHEOENR] 12
LoTEAHENEE, TLTEZOEDICKENBIARLAMNSGHT NS5 i X
. REWOIAMEMIZHALAD DN EFEEZHERHL VWD,

WRELDEs V2T VT 4 n THERKE OEROEDICLETH T L
F6H9 5 D%, Diane Roberts T& % —“Southern ladies are supposed to be
miraculously immune to desire. . . . Chastity for middle-class women was
essential to property inheritance” (“Ladies” 158), &l & OME & 1X. +
R ORAS AN ORI LTSRS LS. BATREED DI
BHINn.AMHESNEZOTHD, 2O TIAKREEHE W24 L 7= Compson
Zi 46 HECMELRELZFHOAALZ TH 2B . TDE LY Compson
%@%/%%%%%Té$i)§“6% LA HE AR LD Caroline Bascomb & W
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. HEL, Hfi T 4T ZLT—HOAELTY, BELLTEZDOFEED
R ThDH, 48

Caroline 7% Caddy ICHIfF L7 01k, EXAAANBEOEL 20 | W E % ik
KTED1THEMETLHFETH 72, Herbert Head 49 & OFEMEIT. #5414
Jason NEHRT L1 X T ThHho RITOMEFICLBI NS L 912, Compson ED
Fil e LESHEDLFLZER LN FEEANCL L2 TR L JERE L Tz Caddy
i%. Herbert (2B S, TMEE Lck) LD, M1 D& % Herbert @ 1 f#
EEET.IBHOFELORXBOLAREZ OICTE R \WEZ (“awoman that cant
name the father of her own child”) | (262) & 72> 7= Caddy 1%, BBl N %
bhiz THI 26 1%Lz FIEROTH D, T LTHENLE B Caddy 13,
BIRSCEANEFFENLS2F L 725, Quentinid Caddy 2T 2 ANDL D X 57 (“like
nigger women”)| (92) L FEUY, Jason (% Miss Quentin # TR AIFOIE W (“a
nigger wench”) | (189) L M5 X 510, B ALMEOMR THME | TR LT
o Tbb MHBICBWTHALEDE Y > 27 VT 1%, <k /18>,
HOEZWIE<AAN/ BASOLELLTHLINEZRET HEF L L THIET D LR
B2, AAZMOE 7 a7 V7 013, FREMNAANEBEERZE LT ah
BAHL WS D (“something terrible’)| (112, 148, 282) & L Tk =, ME
DR EIND,

III. Hf#EATRER Y7 2T U T 4
INFETELLOMAFFIC LY  Caddy 1M 22 722 F .0 (“an empty center”) |,
[FiFE 72 R7E (“a pure figure of absence”) ] (Bleikasten, Splendid56). [ \#
Tlx 72 < #l & (“not a character but an idea”)] (Sundquist 10) & FEIZ4L., B
PEHREROTIZHACAD LN, MRS ELNDFMELE LTHENTE 2D,
Linda Wagner % Caddy & £ Caroline DFEY N7 7 A F & Xl + 5 & FiE L.
50 Minrose Gwin /& Faulkner O < MB35 AW 7- by 1758 < AIER) 72 %0
DHT,.HZRXEMREEZBL,FBCIIMELS2bT5)0@) k<5, Gwin
IZ L AviX, Caddy =° Miss Quentin [ZWLH 72 HIZ X o THERICWUWER TN LD T
<, DLAERL, MENRNZRESTLFETH DL, BENIHEZED
DA HET 20, ke boksKEL, B LERSTLOET5
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MDA TArX—L TANFRICAEA T AR X — L& R THEE )
MITRS ) ERIBERDIETA T AR —DOFETH D, LhE L) 2 T8
W)l b L, TR &2 TRE) LRSI 2FETAANRELZPLLE L
AL O A EHER Lifk L7225, Caddy X Miss Quentin (X, Z 9 L
TEMEICER L, kT2 F T, XEMBRZIEZEIYE S,

Caddy IZHERT 5 LV b XMT 2 FLEM LN, 2L, #LNnNRXOMma
2D 5 SHICIEMBIREOSHOPTICHALIAD LS LT 20 bICER
LT 2 ZICA 5N %, Quentin 1T Caddy 28 TR L CERLCHEE TR, WO
TH EEMNPE ANNREET o 72 (“she never was a queen or a fairy she was
always a king or giant or a general”)] (178) ELRED M. [ EHENE A2 fF5H
Th b Caddy I EOEHOTICHLIAD L9 & LR, Quentin 1T H
HOWMASITESFLR-o-TLED,

When I was little there was a picture in one of our books, a dark place
into which a single weak ray of light come slanting upon two faces
lifted out of the shadow. You know what I'd do if I were King? she
never was a queen or a fairy she was always a king or giant or a
general I'd break that place open and drag them out and I'd whip
them good It was torn out, jagged out. I was glad. I'd have to turn
back to it until the dungeon was Mother herself she and Father
upward into weak light holding hands and us lost somewhere below

even them without even a ray of light. (173)

Quentin 28 B & FES T8 (“dungeon”) ] Z# ##E 9 5 Caddy O+ &2 BT 5
X212, ZZTEHEBTHD Quentin TiER<, 5FH6_% &) THDHIET D
Caddy 78 TERSLEARLKHE] & LTTEIT 2 &0 9 B LEMEE O iR i 2
STWbd,

Miss Quentin O /713 & Caddy OMEH LD L IXH2 0RO LD TH
%, %1% Caddy & [RBEIC “T hate this house. I'm going to run away.” (71)
ERRTHHEOZEMNZ TELEITTHAMTH DN, Miss Quentin (TR LV b
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BMWFECTESNL ATEH T2 AWM TH D, Jason (T A TIL (“a wild cat”) ]
(166), HifE K (“afice dog”) ) (284), AT D8k (“a nigger wench”) | (189)
EREOY, e ) ZMOTNWEE LTERST LI ET20, HLIFKRD
X IR R CTHE 9 5 —“If I'm bad, it’s because I had to be. You made me.”
(260), bbb AR EZEH I T ET 2013 KEOWEEKRREEL 2 L,

TRAFOER] EERLE S ET DML L EEL T, Miss Quentin (F &%
OUHEMEST 2MBOATARF—ITERLTVLIDOTHD, HLDOAEITHIT
T LENE D REDOALIEZ A2 Jason 1%, M k2 B & L3 2 28, f%
ZIXTAHORECAFIZONWTHAREND )N, TANREFEICEELZ H X5
OPELHBEL L THRTRIE, RIS LTHRY, SbiT, Axz®ELE
B TFAZSEA T2 ) (123) &9 Caddy & 1X#E 72V . Miss Quentin (X H 5 D
M ConTaEeLERY, kit T, AHD ) THLIFHIFILED
THLHEWVWHELDTHS—“I'mbad and I'm going to hell, and I don’t care.” (189),
Miss Quentin X, B0 % [HE | ThHHEEEREL LD ETHEM~DROEKHT
ZaRL, S5, AEMAELE S LT 2807 v 2T )T 4 OFELZ E
BT D, WENAROMAT TIRZIEY R 5 & T 478X, LT3 3 28E
~OEPTHY, WEZBEDICL TR v aT VT A DFEEEFRZDITAHESE
AbNb, HilkdZ0fTENE, Jason DHEZREH R, BRMN L O L LT
i TVD,

“You tear that dress,” I says, “and I'll give you a whipping right here
that you’ll remember all your life.”

“See if I don’t,” she says. Then I saw that she really was trying
to tear it, to tear it right off of her. By the time I got the car stopped
and grabbed her hands there was about a dozen people looking. It

made me so mad for a minute it kind of blinded me. (188)

Miss Quentin [T AE %2 K29 25 Jason ORI TR AT D HL FIZ K-> T, #
WH B LS T80, Z01T5IL > CJdasonld., —B TARRA 2 72<
B IFEOEBEEZ T TS, Thbb, ZITHLOEZ 2T VT 41X
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Has & o Tdason IZH¥ A=V 25X TWHDTH D,

W N bWEN R hE RE o025 D%, Jason 8 Caddy »HEF R L Tz
Rer2BES> CHEHDLEETH S, Jason 28 “my property” (304) & FES 3000 N
i, Caddy 7348 H Miss Quentin O 7= ®IZE > TV 7z 200 KV % 15 %
IRLTHEOEE&THLN, TNIETMEINTZHFOFTREIN TS, RS
THbORDRNE TN GEPRENIC LB HRONRE R LW (“Somebody’s
got to hold on to what little we have left, I reckon.”)](206) & ik~ E%Ffﬂéii’
T FICHAE T 5 Jason 13, MAEDEMEGI TS T2EREY 2 L TRIT A £
D EWMIETH D LFRIFFIC, Caddy DFEMICE > TH DL T Th o 72 BITOR &
U\ﬁfﬁg}g%ﬁiwﬂT%GZﬁ@%%%L“Cb\éoOIgaVickery&i\JasonZ)‘i Caddy
MHERLEEZIFED TWVWDHHIE Jason OHREZ KRG T2 & FEL., Miss
Quentin 235 & fTAE 517 B 1%, M2 2S Jason DR 2 AEE L - FHE2 Hk T 25 &
WD (45), FEDT, B DITAIX, Jason ICHRWITRZ 5 2 28 1 % Ffo
W5,

Ll o CHERT xR, MERR, D BT ~MHEASNS 1)
HAMBE SN TS ETH 5, Miss Quentin 11, # Caddy 75 5 x & L7z M 5
Z, Jason O EWVIRT CTHIAT S FICKIIL TN D,

. . . he thought of the money again, and that he had been outwitted
by a woman, a girl. If he could just believe it was the man who had
robbed him. But to have been robbed of that which was to have
compensated him for the lost job, which he had acquired through so
much effort and risk, by the very symbol of the lost job itself, and
worst of all, by a bitch of a girl. (307)

Jason 2% “my property” & M5 3000 Kz, BTk, IdEFho/hpms
X ODRIZEDNTE VW) FEEEZRDENZTTANDIEN TRV I T,
W) % (T LEh s LA BET 28, TRk oMmiEs e
HZHLEAANEOREEEIRTITBTH L, Thbb, MESLHL BT
A Sh D LW HEMAREE R, BrbB~EMERFEASATNE DT
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b %, Miss Quentin (. MEZ AT 2 BR TR aED (HEHRL] LhsE
RAE L THRIR ) LIRS AN b b ME &2 4% L, Jason O R AT 5

it

Caddy & Miss Quentin IE, [FEM L) L LTESZRAANBHEEHEL, 5
KRR EFETDH A2 L2 EIC, Miss Quentin (2% - TiZ, MPE DA N B T
WIRESNDOMAOHEMAZEL TWD, —JF, KHESEESCR DEMEEIZHND
72 Quentin [IMEE OB L L biIcm A iih . Benjy X Jason X [l ) & A
4 % Caroline & & & 12 CompsonZF & W IHTHERRJICE EE VT 5, Absalom,
Absalom! DOV IZBWTH, Quentin X MMEITHEBEZMEA Lo WA X
(378) L&, AFEMBOMWICIY 2l EEF ThH o7z —F . Caddy %,
“I hate everything.” (57) & if-X, Miss Quentin (X “I hate this house. I'm
going to run away.” (711) £ 5> T [#K) TH 5 Compson % {1 TIT<,
“Appendix” IZEWT, 7— U T ANDOHMMEEFEETIT T ARKROEANE D
Caddy PENDL bW LR L ST, THEME] Las%EafifL, TEkm) &
FREEN I L b 22 T AN TS D GETNEERICIT RS0 b RV gt 7
BMINnon, MAREH D EWE N 2 FOoR LKL lX, Zeltizi st
L, BT D759,
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i
o2}
t

A S THIE)
— Paradise \[Z BT 28R T)\ERE] Ol & Miim (B) oxH

Ruby ORIXT 2 U I O TH 5, Peter Widdowson (%, “The American
Dream Refashioned: History, Politics and Gender in Toni Morrison’s
Paradise” (2001) (28T, Ruby ORI OERFEN, 7 AU B OEEZRFELH
FRENRT D THI NN TV D FEZFEMIC N L . Ruby OEERICET 55
N 1755 AENDLERE D . T “just before [America’s] founding moment”
(316) ThHHF, T72bbH, LTI6FEDOMILESDOHEA THDLHFEZHLMNITLT
WD, SHIZTAY DA AFCRGREKRE S B 1k - F 2 IR KR, 0
RIEEHOT = b T L#F . Kennedy KHES Malcolm X, Martin Luther
King OB % E WV o727 A U B OEW N, Paradise DB HEAL S 7= K250 0
WCHAAEN TS, FH T & A1E, Widdowson BT 5 L 51, fEdmE
BHCHID 2D Ruby ORI OB HIZ K 2EEREB RN, 7 AU IMIES
200 FERLEDHETH D 1976 FF I Z 2 F T 5, Morrison (I, BB | 2 i
[H 200 FRREDFEICRET H2F T, BEROEMEZNE L, TATLH5EICL-
TRHESNET AV IOH) FIZEMZEL THWLIOTH D, 52

John Locke OFTHMMNT AUV IMIES~LREREELEZTVD LD
W, TAEEWVWSMBEIXT A Y WEEORE 2 B8 T2 ETHERBATHD,
L72» L Widdowson 28 € O H E % Z 5l L TV /AR WIEA D 2>, “Hybridizing the
‘City upon a Hill’ in Toni Morrison’s Paradise” (2003) |23\ T Paradise |25}
LEZRRT AV ANDT AT T 47 4 BHKOBME%L # U %5 Ana Maria Fraile-
Marcos &, T AV BDOT AT T 47 4 OREE & 7 5 5% B IEAR O #5500 81 2
FEALAZRG L EVa— U 2 RN EFERNS tHINEZ IEST 5L LTH
MU BAMEZREAE LA LW MEOEEEZ T2ICHEHL Ty, L
U Paradise\Z 5 \F % L0 BE OFT A K OV AUICHE ) B M ATE D 7 2 U — 0
MEETIL, T2E] OMELVWOMELU VT ENATERVWEELRMBETH D,

Cheryl Harris (X, A"V A4 M R AMIRIC L K E L 5 2 725 3L, “Whiteness
as Property” (1993) (2B W T, 7 AU HIZB T2 NS SOHEEITFTA O M E

i
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EHRICHEEIN R TNER LW E LT, ITAEDOHEMNAANDOHEF & L THE
ENDHET. AN EWVIRHHENDT I —PEREINTEZBEREZH LI
L7 %%, Haven O Ruby MITICH T b, HHSMEOFT A HEIL. BIAF %
AEICFEG, 7 A Y BEEURIO 1TTOFERNLLT AU BITEET D TINEE ]
DHLD 8 % = 1T fk < Morgan — &2 L » CTIREMIZHEK S LT\ 5, Paradise
. BAMERICKII L TELRZBAOIEFREIE SN, MERFTA % 58 O AH
DFHE LT MM EZAALB LIZET, TA U DOBAANESZBIT R o2 HE R &
BHNEMHEVIBELTLE I XRZHWVTWD, Morrison [ZEFER O L HOEED
WCEEE SN =7 AU A KO Haven X° Ruby OB THE | &R 5 FITARER D
MEVSHVEBBLAR S, LHRMEOTA LD HEO R B2
TWLDOTH D,

ARETIX, Morrison NFHEMICEIA SN D [3E] Lo BEE&E L. B
AT A SN2 RSN T 25 CiEhnbods LT TEEH] 2/
ERLTWD2HEZmM LD, TOE. A & WD RN VNI AR & RO
XHELEZONPZERALNICT D ERFIC, TAEICLX TRHEDOANEI T TV —
DR SN DTEDITIE, K07 27 V7 OMENRAIR L 722 5 A
HEFREELTZV,

I. LA

Haven OJEHIZ, 7 A U B OREOFER & FERIC, LERO LM%+ #HT 5
HChrEN T 5, X TH D Zechariah Morgan %, M DO&H AN & L TE S IZHEH
THEEDANYMTH -T2, MBHERRRARICK T2 BAO-SHEL TS
XM OBRZEBEDNL, TOBRBEOEDS LMW bNTo/), B KMz T
R PE A~ LRI H D, HEFE HeraldlZZE D17~ “Come Prepared or Not at All”

Mo LB LS EZ2ZT ANTSNDIEGFTER, @R Fa s h—AT 47
VREZ AN, BiFICHIEfSIHR, Fairy E WO TRAOGOHENEAND
ME#: (“Disallowing”) ] (189) 412, HE S L#HV 2 —JFREIC L RN 5,
“the signs God gave them to guide them” (14) 2V~ L B#E) L. “the
walking man” (2 /#1172 Zechariah —17iX, AT A b+ AT 47 O L
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D EX . ZFZO MO O EHE EIRET D5 D TH H—“This is our place.”
(98),

It belonged to a family of State Indians, and it took a year and four
months of negotiation, of labor for land, to finally have it free and
clear. Coming from lush vegetation to extravagant space could have
made them feel small when they saw more sky than earth, grass to
their hips. To the Old Fathers it signaled luxury—an amplitude of
soul and stature that was freedom without borders and without deep
menacing woods where enemies could hide. . . . Here freedom was a
test administered by the natural world that a man had to take for
himself every day. And if he passed enough tests long enough, he was

king. (98-99)

ZZTHHETRXE. Zechariah TN+ O FT A HE 2 M5 Uiz HiEN T 5718
Ko T HMZEG LT AV DOFAORER L ERD K TH 5, Haven DA
WELBIEE, 72XV DORIMELZLO LS ICFNWITHERNG A2 N E S
DHFEIERD TN N L AERTL72DIE 1F 4 7 HORZWITI A,
Tt DT ) NULETH T, EOE I ETEIZTWDLE] BREWVK
LHARDOKREBORMZG) VB E T 2N 5FICL > TEM S LT
FEEMZ-EFC TEH) oFTE2 52, THH] 2872670 Thd, HRX
WEZMz OGN TR THAEMECTCHY, ZhABTEHEZMZ 65 FIZ X
STMiEH L bDO~LlEH I, S50, MiEZEAHLEE,. 20 5%
Mz T=ARKNICZED LM BFTET 5 &8 %272 John Locke ®OFT Aim & A H L T4
FERNS THMEZBE ST AV DORIRETZD L RKIC, £ B IE TIX
ol EIEE 9 b DD, Zechariah —{TIZHAROIRIED LI T5781 %N
ADFILL ST AHEEZERLIZOTH D,

THOF AL, BAMESTENZZTLERBALBICELE ST, ZRERLL, £
LCHMEHHAZMREIZL -, Zechariha OffAFZ CTH U . Ruby O W O 3 fid &
Tod 5 Steward (X AT A T 282 B BIZKE TIOR8 6. T H O (own
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land”) ] EMERDZLOEFTAT HEEMLEZE - TV D,

He loved to roam the pastures, where everything was in the open.
Saddled on Night, he rediscovered every time the fresh wonder of
knowing that on one’s own land you could never be lost the way Big
Papa and Big Daddy and all seventy-nine were after leaving Fairly,

Oklahoma. (96)

Z 2T Steward 1T, R 7ZLOHENRBRBRZEV KIRWVWTZDIZE, TH
DOrH) EMERDGH AR LERTO2MLEND L LK LT TV 5, “Out There”
(16) L MEIX4L 2D Ruby ORISR CIX, BAE IMEERREETH, ZA.
BRI E DB OBES ) (112) L&, EZBAB T ATV HILEEZE
RL72) (16), 2D X5 RGN ORE SN L2k T8E] 258 < 2DI2IF,
HOObDEMERD AT AL, THAEMFEL TV LERHD VI DT
b %,

L722L., Ruby OO F 7= 60348 < LHFT A ~ORE L, 130 TEHEDHT |
DEFREVIEHBRERICESLS DO TEHRL, T HIEFHESEENR LD
~NEHEELTLE- TS, HE L O, EFLHET 72 E Ruby ORI 2N
NORETIHBEZEEREOKEZLBDOEWVWICTIELLOES VRO PICIX, &
FRRBEENMTIEL TS,

[Sargeant] would be thinking how much less his outlay would be if he
owned the Convent land, and how, if the women are gone from there,
he would be in a better position to own it. Everyone knew he had

3

already visited the Convent—to “warn” them, which is to say he

offered to buy the place, and when the response was an

incomprehensible stare, he told the old woman to “think carefully

and that “other things could happen to lower the price.” (277)

BEFEDO LT HIZ EE L) EFWVWiRT 5 Sargeant TH H 8, FEEEITZ LI
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FTWELETHDL, L, BEE2% -4/ b» “anincomprehensible stare”
EHZ BT, K ONEERO LHOFAEEEZREL TV RNNDLTH D
—“The title was in the hands of the benefactress’ foundation . .. so the house
and land were not exactly church owned.” (232), &7-H 1. EEFE DT A
XD LMD AEGRFEL TV RWIHEALLT ., ZEZHELIL, &AM
RSN TLES D TH 5,

Z % %% Ruby OB T, + Hi= M PE O F 41X W7 O Morgan 1= & - T 454
s ST b, Patricia 28 “[The Morgans] ran everything, controlled
everything.” (217) ik 2% X 52, W+ ® Morgan (%, +- H <o B PE % AL
M4 5% T A2 LB L CTWwW5b, Morgan Z21%. “the richest ones” (193) & I
I, 1000 =—H — 1 ED LA FTA L (10), Deacon & ¥ Soane (XH] T—%
RERFIMHEALTND (100), b2, BEACLHMELY bEALA TV T
Wiy 72 (“magical”)] (107) BFEEZ2 5 M1 Morgan MNFETA T 5 BIT1X
Ruby OHI TIXH S LV bHFEEEEBROGRB L @Y 210 5O LTS (“hog”)
(88) X 912, Ruby ®HT (X, + R0 B PE %0 5 T Morgan 2612 L » THF
S5 TCW5D MorganZ DI IEY 72 [ # DK A TdH D K.D. A, Arnette Fleetwood
HREFEE, BAOEZERDI O LVWOMBEZEZ LB, A2 ATV
Fleetwood ZI(Z%I L, Arnette ® K¥ &z H L2 F CRIBEZMRL L5 &
3% (60), Deacon Nt X v TAH—TU 2 HHWY- L VEARTLEEZBHE L
L9 Anna (2% L, “He’s just checking on things. ... Got a right, doesn’t he?
It’s sort of his town, wouldn’t you say His and Steward’s?” (115) & Misner
Wil 8 ik~ B & 51T, Zechariah o i 5 % Hi%: L 7= Steward & Deacon (%, BT
T—HOMDERFHFL, FROEEZXELTVWDLIDOTHD,

— 7 Paradise \Z1%, PrASME TlE2 < AL L WO SR~ 2B
T ZEh TW5D, 3 Haven D] & F & [1F 7= Zechariah |3, JefE R 6 +
MZEZEVZTLEEFIC, FEEALLPsTEALZLRERL, B ESTE
I DA — T e ERT D (6,156), £72, Ruby OHTEE L AICENTDH
AR, EFRPAKZE S FE T 22X L) T H2EHORBMHFNAFAIEL Z—
“Everybody pitched in. ... Families bought shares in it, you know, instead

of just making deposits they could run through any old time.” (115), Misner
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Wiz, Mg azBE2 R VWHETH2HEEEMMEEGZ2EY . BB b~DR
—RE AR LoEFFE ZREME L TS (56), Lo L Morgan D H 7= H—
K. D.X> Deacon, Steward—(%, Misner #fifi ® {E - 7=l £ %= “piggy bank” (56)
ELLTRDEIIC, Mblcy > CREARL, MRIFHHILE & &5 2 82
THELOTHDL, MAHETHYVEMETHL Uy v Zi#Eik L, M1 ® Morgan
ICAEEZ A > TAEREL TV D Roger Best <0, i 13 I 52 D 82 CTHREE M 12 fa -
TW % Fleetwood ZFDOZEE - BRMEIE LT 5L ZA0, LETLIEKFH R
VN Deacon Z T, D Soane [F2 AT L5 &L LRV nEfETE 20
—“[Soanel’d meant she didn’t understand why he wasn’t worried enough by
their friend’s money problems to help them out.” (107), Soane I, EEE T
Ebn DoAY 7T R ERZHLT720 L7235, Consolata & BEHICH 7
D WSS EATIR o TV D (44), . FRH:AI O H 1L “rosemary, a little
bran mixed with aspirin” (167) T®» 5723, Deacon IZ DK EFEH Tt
i (112) EEBEIZE 5 Soane ([Zxf L 53 5 —“T'd be careful if I was you.”
(106), B Fa K-> T2dE L AICENZRNR S A2 DY % Z 723 Soane (T 135 H: A
MDLETZN . W E AL 57217 O Deacon ([ZIXFREL A WM KEREE LD
NESHEBETE RV ERRIC, Aoy 2 8+ 55T TERn—""This
ought to take care of supper.” Proud. Like he’s giving me a present. Like you

were already plucked, cleaned, and cooked.” (100),

II. Frf & NFE—flil GR) o &tE—

TAVAEZENT, Mo B ADf)] ZHFSFZTNESZ,R (11 & LTK
Kot & Vo - U PE k& L7 X 912, Ruby OBTICH W T b 1 H = i o0 i
FlX. BHEOINDOEBEFOHEICIRE SN TV D, Ruby OETIZHWT MIEY ) &
SINAHMAIEL, HEOALoB ORI THEM) St TIUERE] SRER 23R
DOILDOETH S,

8-R. An abbreviation for eight-rock, a deep deep level in the coal
mines. Blue-black people, tall and graceful, whose clear, wide eyes

gave not sign of what they really felt about those who weren’t 8-rock
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like them. Descendants of those who had been in Louisiana Territory
when it was French, when it was Spanish, when it was French again,
when it was sold to Jefferson and when it became a state in 1812.

(193)

FHHE DT A L AN TH D ERFECDT b, TEA] &V 5 BHEKSH 7 =
Y — S S 7= D & AL Ruby ORI C b | TR0 M DFT A & 2 D& I
BEOBRWIOEALFET>NT WD, NERE] OO @AxREbE —&FDHE#H
Td 5 Steward & Dovey OREIZIZ T E 238 53, Deacon & Soane @ E ¥
Scout & Easter [TV = M AHATHIE L, 3 FH O FIXWEL TLE 52,
TR LIRS N DOIE, Morgan ZOREZDOTIEY 72 | B R 1% Th %5 K.D.
T & % —“their hope and their despair, was the last male in a line that
included a lieutenant governor, a state auditor and two mayors.” (55), 1% A
MR 2 FIECHDHICHEP S T Steward X K.D. & O 1 £ & 7 Morgan
S OWPE % MATE B L 5 ICFR T % —“Steward, insolent and unapologetic,
took K.D. under his wing, concentrating on making the nephew and the
sixteen-month-old grandnephew rich (thus the new house), easing K.D. into
the bank . ..” (299-300), K.D.& Arnette ®$ L\ 5 (X, Steward O 3%
THUZHETH R (299), KDUIMFAITAE T 5EITICHMASD Koo, L
HPE IR R 0 B L% R Morgan Z D 1 fRICREICHA SN D,

TNEJE ] ODILOGEFEN T T T —& L THRT 2720 O8RS R NI
EX L SN TWS, Ruby QR THEAEIT DL D AEFEE TIE, BT 0 R L 23 w0 G b S
N7 T LD, B2 E, ARBENTLY ., BMZ ST 65 K
. Lo <Th D (216), LD D Delia & #5M L 72 Roger Best (%, “He’s
bringing along the dung we leaving behind.” (201) & Steward IZE b7z
W, BMEFEOHEFEEZE 2O, REWKIOKS A E OIS, Menus Jury (3.,
Uy =V nbEATELNOADENLE ERET 20K EWmAT 505,
HIOMENEICL > THES L . REBAZ RN T Va3 — RFEL 2 5 (195)
—“That pretty redbone girl they told him was not good enough for him; said

she was more like a fast woman than a bride.” (278). = 9 L 7= #E& & & 11%

94



Haven 2" b 5 [ Dk (“the father’s law”) ), T 72 b6 [HEKE & B O ik
(“the father’s law, the law of continuance and multiplication”)] (Z X Y IE 4
ftah s (279),

Ruby O OB b2 METHLDOEHLR, K5 <5 (“everything that
worries them must come from women”)J(217) & Ex bh /- X HIC . [JUE)E)
DPLD & 7 K fpidl S EHET 272D, TIETE] Oten TICEfE] o B ko
TR Z E SRS D MLE R & D, Ruby OB Tld, 1EY 722 M % Wit S & 722 5k
& LT IMBI#kE (“takeovers”) ) (196) L MEIIN 5 HAEHENRIT O, &kizb
EFREROTLD, BARLEREOAHEZBNONATWS, LAL, HTORK
ZAERR T 5B Tl O IE D FEEICK SV 72 Patricia Aib 5% K 92, fliE &%
ETHERLSFREERSERILIF. T LTAXDOE 2T VT 4 Z2MEL,
BT HEREARAE TH H—“Did they really think they could keep this up?
The numbers, the bloodlines, the who fucks who?” (217), 9 TI(Z Ruby ®HT

P oo FE ) X EEE LG oD T D R S A 72 T B A B D 2 % T Fleetwood %
DT EL 4 NFRERTHY . Bl Sweetie Fleetwood 13 #9128 W
LBINTEER~ETHL WD, £, BT OXEE Th 2 M+ D Morgan IZ1%
FTEBLRNRVWE I AR IO EIXFEROMBHEICE L T\ Z T,
K.D. & Gigi, Deacon & Connie D &ESIICA LN D L I, SREDOx G % [)\E
JE&1 ZFICRET HELAARETH D,

MES ) Mo &b aER W I ERIT, KL TER0END

NEfE & EIHDE] OFIZTLTH S LRI TV D1 —“Women always the
key, God bless ‘em.” (61)—.Z #Li¥ “a good woman” (112) IZRE SN TV 5,
Steward 728 [ ] LIS Tl 5 MR D48 Good TH Y, AEFAED AT —
IS TWBD L= D4 TN “Hope, Chaste, Lovely and Pure” (208) T
LI WMOENMEE T DL, WIECTHKERNR LT Th D, Arnette 73
KD.CE N %EIED b T-F, “She ain’t been hit since she was two years old.”
& Jeff Fleetwood 7283k =X % & | “That maybe the problem.” (59) & Steward 7%
THhEITIRET S X912, Ruby OB TIE, N %EEDH->TTHLL%E “a good
woman” & L TCHITODMENRHLDE, LT, FEEHL B TLHIERRLK)
VSO I3 PR O G L 7a %, 3 MOKRFICHE Y OBEAF THICRD ZDHITTAE
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ZFAL, BRNAR 727 U7 1 % H 7 Billie Delia 13 Ruby OH] 725
PRI 203, # DR Toh 5 Patricia WIR O PR FRAL ST & &V 2L
BNERD-TLEI DX, BOHEWERIZ TRk (“lady”)] L LTHEBEES
FEWFFL T2 b Th H5—“Pat realized that ever since Billie Delia was
an infant, she thought of her as a liability somehow. Vulnerable to the
possibility of not being quite as much of a lady as Patricia Cato would like.”
(203), M%) & LTOIRD B|WAE LT 572 Patricia 7% Billie Delia 1T % /)
Z# % O L 912 (151), Ruby OB TIX, TR AMIC TR & LTERT 5,

M) T b ok TEm] LRSI 0TH D,

Ariela dJ. Gross [FIE L BEH OB RN O ANBET AT T 4T 41220 Tam L7z
EE What Blood Won't Tell (2010) 28\ T, FALER A% >0 20 AL WIEE I
22 T Jim Crow {E2NVHERE L 7 FFRIC . VEIE T A D AN AR E T 2720 D ¥
WribHE L 7e s 72D M FHH O TFFHE L 1T7H) (“reputation and performance”) |
(101) TS ThHoT LML TVND, ZOB Y EERNLETHIHE.
WLPRANTHD EHESNDTDITIF THIER) THLILER DT L FRL
TWwo, 56

Like the claims of white manhood, women’s claims of whiteness also
rested on honor, but of a very different kind. Most obviously, a white
woman’s honor lay in the purity of her sexuality, in stark contrast to
the degraded sexuality of a black “Jezebel.” Thus for a woman,

performing whiteness meant acting out purity and moral virtue. (58)

Deacon 7% Ruby Ol %3 6 L GED R, £ ZI2W D L7 Bl “elegant black
women” (111) & MEiE4v, “slack or sloven woman” (8) 23 fF7E L 72\ F 3 58 7
INDEHIC, EYR TRI) Z254&FT 25 Ruby O&tEd 72, THER] & TR
) TRhRINER LR VWD THSH, LaL Billie Delia IT5EED & 2 A Tl
(“untouched”) ] (151) TH V| 14 THITHEZITWV, IR LTLE S O, E
MMl &2 FF> & D Arnette D5 Th 5,

Elder Morgan D% % £ ¥ iX 5 Steward Morgan M #E 0 (2%, [ 2%
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LN EPROBMEN PN T WD, =a2—3—27 0 %Z 84 L Tz Elder
X, ZAOBABER - AOBALEEORLTWAEmICHEE L, Mmdidk
MDY “streetwalking woman” TH 72 FENL B HICHE L TV D5
DRNLMEZBRD B LBE, ZHIIEBICANEBAOME~LEBR L L
= 9 —“the scene slid from everyday color to black and white” (94), H A7
HIZBEO B roloth, EEpoRkNI-DENEREALEEZEZEVICLTE
D% £ o7 Elder 130 F TR A D7D IZHT - 7228, —J7 Ruby OB O .l
AW To % Steward (X, =D B ANLMD “a whore” (95) TholFx2EZ D
L L EROVBLEAANDFEREBSOEE b &%, E T 5—“[Hel
could see their point, could even feel the adrenaline, imagining the fist was
his own.” (95), Z Z T Steward N B ABW AL AANBHEOEE B 3 DOHIC
BEMITEZDLRE, ORI a7 VT 2T H2MELEIIT. AFED
Pl 2 TESfbEN TS, 74805, “a whore” IZXT R D7D
ThHhIZ, BAEBAOBOEN ANFEOMMAZB L TR dE VI F
THY., HoRMBIX, BERHICY 2 ¥ —O0SHNAFEOSH 2B 2 THRE
HHEEZPURL TV D,

Billie Delia O #F | 2 R EMICHIRE S - OB L O EWILO 4Tk < (il
WTCTEZFALIEATATOLZENOGLHLNRESIC, ZhboxE Y — |
FY =2 X —OFRPAROSHIZEATT oM EH L TS, Rk, &
ERED L TeH Ruby OB -HEMET 28BN, ANEOZHEMETITR,
LI HbORBATERE 7 27 VT 4 THLHFICTEENLETH D, EHE
Pta % L= Ruby OB HICE o T, BEROKEHIX TROWE] ITHEEL
720N “outlaw women” (169) T® v | “Bitches. More like witches”, “slack”,
“sloven” (8) 72 Td > T, Steward N5 HE&EMEMH L CHE L7 B ANDER
LT “whores” (18) 2D Th 5. T b bHiiki=Hlx “whore” LEZRIND
FICED, MESLENOFG L LTRSS, LA L, Soane 73 “These are
women, Dovey. Just women.” (288) L ik~ 2% X 9z, #ik7=Hix Bk TiX
L TiiEZok) Thb, RN, Kb OERE Ruby O TIHEMR I TL
¥ 9 —“But they were just women, and what they said was easily ignored by

good brave men on their way to Paradise.” (202), [Z7=H 2] LW H =
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DU, BEbOREICERTAHA, #5 2T 0MIER Rk 3%
FARB N, ZABSE TR & LTHRT 2 &0 MIEMEETH S,

III. TPErf ) S

(3] L LTS B bRk S o Ruby oifs, MEE TIVEE] ol
DEEFOFIZE > THE SN D TER (“prison”) 1 (308) L{bL TLE -7 —
J7. Morrison 1%, TEiK) 24T L, B 1% X THE] 2RO LH
LEMOW TV D, BERICEE 7oL biT, HIFR—A L 2] ORET, [5]
ZROTEY, HIZIX I EOKE, AEADOFIZLA 7S Tz Consolata 1E,
Mary Magda OO F2EE T, BETH L7 7 Vv a2 ED | EEICEN
TRON DN, WEHITFIC THH (228) LFERLZFEERDTWD, £/, R+
DRIV GHZEORTERFEIE T LESTEMavisb BN EEDONDFE & HITH
L. KEDOFE LRGPz R TEERE~ LV EF <, Pallas &, ZWERO
FHZAR AN D Carlos #EbiL, ZDO%, LA 7 I7-%. Demby OJEL T H=
- 7z Billie Delia (T & » TEEPFE ~# 4L TIT 241, Seneca (%, &hi72 & EH > T
Tefk Jean ICHETHNT-HE, BEOF Ziix L L, FFIZIIMHEOBFEOER L L
THHEN NG TR—ALV A OREEZHIT TWDH, £ L T Gigl 13175 A
DR EFRFELEZZ T THBEFRICAS TVWLIRERL, ARE ML AT —ED
LOAEZ LTV Mikey L HEW ARMEBHICEDLL L1240 D T,
Mikey 23 @ S L7213 IMMICK Y AT&H 2R LTLE S, & 512 Haven
O OERIZ.VEERND THAE VT L2 ETOMIFA—L LA THo T,
% L T Billie Delia (%, & W T T ¥ 72’ & OMEHIZH A, Z . & O Ruby ©
i ZEoTWd, TIE, OB F R TR LITEDLI b D,

Paradise (213, M EMICHTAIND T TR, EOFAED LIXTRWE
RGN FEIET D, Deacon & Consolata O&EFIDOEFFTICTH 2D [FEITHELZFE
(“a burnt-out house”)] (230) %, Consolata |Z & - T LD 4 (“her mind’s
home”) ] (233) &2 250, ZORIIAFOBRKBEINTZETHY ., "> TiEd
LH=FOHAWMTHSTZN, S TIHHEICOLHAINLTWVRNWE TH D, Mikey
W GigillHxTlom, Thbb, ZAOBLICHL, ZAOREIZH T ADBEIC
bRV TAVNEERZRDL TS LIHICRZDHE (64) . /N AKED Dice
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D GIgillRE LTEBEWICHEE LA TWVWDH EHIch 22 2KDKRE (66), [
FHEBER] RIS HEPICE > THENICHAE SN TE R, S 51T,
INLORARK BEINEZRITZ AMOFERBE IS WHFTICHFEEL TV S,

DkiEIcBaZbdT Ba) ICRADEE, BWEkO WD BE L AT 1 RS
A TVDNRIT T D E T2 WEFTICHFET 2 L (63).Gigi BIRTREL S
STWDLEIICHZXHADA A — L E % Consolata & Deacon DEF| DY
FricA 254 F 27 OARk—“two fig trees growing into each other”—|Z £ & 4
DL, BMRKELE TR BT iER S Ry (230), S HIC
ZORR TRETEDLTF ) BFEET D Ruby ORI, “Way out in the middle of
nowhere” (66) IZf7E L CTW5,

EdmoORBICH»»ND THE] b, ZhAL0ARK, BT LR LEFREIC, G
WHITE SN TWRWEFT Th %5, Melanie Anderson 728 “The final image of
the two women on the beach is not of a perfect place” (318) K-~ 2Z iV |
o TEE] X, RADOBRWEERZEMEL TRRAINTIIW R Y, KA
Consolata DMEERL D % 7= H 123k 5 Piedade’s |X, = X 7 /)L REDKSLH 7 7
A¥. vE— I—F—va VIZHENTWV DA, &EHIZ Consolata 5 H
Z\F % Piedade’ X, BToHN=HDZE (“[dliscarded bottle caps”) ] 23V
WX [k 729 > ¥ v (“abroken sandal”) | °T#E 72 7 ¥4 (“[a]l small dead
radio”) ), MO #E)E (“sea trash”) ] I EAN TV D (318), T DFEE DHIFIZ
DNTIEZ K OMFHELGH L TV 52, T% Channette Romero (3 “Creating
Community: Religion, Race, and Nation in Toni Morrison’s Paradise’ (2005)
CRWT, THAA S THE] LW BEREABEEZEHRLTUTOL S ICHmL
T,

This paradise is recycled from the broken and the discarded, a place
where the spiritual intermingles with the material. The text allows
the reader to see the “sparkle” of this discarded “trash” while
acknowledging the “endless work” that will be require to make it anew.

(423)
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ZZTCRomeold ERTHETCONEI 24 o EE ) ICEB L, R M
TV A7) ENDZHDOTHLIFLFEMHML TS, 60 LrL, ZZTHERT
REROLEERRIEL., COGMCEFTH#HOFTAMLHFIEL TR WVWENI ETH
5., Z O TEE | 1L, LAl Consolta RiE-> TV L E—H 7 7 4 ¥ L1109 A
WO AREBELTDEORERFET 2L TR, BESLTLES
AN T OADE I, DOTIEHHEIPOFTAM ThHo TN, T4 L
STEMEIBREETLIETTHD, 20 TRE] X, TAEIDLOKESINE
DfE BRIE D72 WG Tl Th D LRI R Z2MET 285 IR (“window”)
(305,307) MBAMNNT NS, Z Z T BERTZYOMIE SN2 “endless work”
(318) IZ K-> TAREBIEVEZOLND, 62

. can’t you imagine what it must feel like to have a true home? I
don’t mean heaven. I mean a real earthy home. Not some fortress you
bought and built up and have to keep everybody locked in or out. A
real home. Not some place you went to and invaded and slaughtered
people to get. Not some place you stole from the people living there,

but your own home . . . (213)

i

Morrison (%, T2 | Z < RIEFERO T HIZ 8 PEIC L TR S v72 Ruby
ODHEORT AV EVWIEOHY FERWE L, il WHTTARNGT 58k
PERLBE M ZH O L b T3E ] PARKAICEE S, MERICETA S
NAHALE TR, HFITEVEZONDZ LD THLFEZ L TS, Morrison
WEERT % THRE T, FREOHEICET THA) S, THK] s TkF )
BRGHT TR, ICTHLRMNIEGITH L, ALK HRICEDIAFL NS
MEEZEPICBEVIZDRN 6, TAOHEEEZRIV, ZRICHEIHENICE ST
MEESNDHEZHIH%Z 5 2, Morrison 1% E ) # HAET 5 alfEEs R~ LT
WDHDTH D,

EEptEEEAOK, 63 Ruby ORI XMNICELE REthH 5, Deacon (3,
DRNIETEE L TWEEZHSOZE T, L2rb 2 THv T Misner fif @
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be~mmnn, MO THSOSFETHED KO D (801), T O FHEIL, “hot,
misshapen” (301) TH VY  EEREOLZHLNHOFIT-o7=H kO THE
i L 7= “loud dreaming” (264) & Fif{l9 5, £72. Ruby ORITH 7= 72iE 23 T
E L AREME N GE H LD KR 11X (306), Ruby DR O FF IR A KR L TW5H, LA
L. Ruby DR REZLEINTWVWDHDITK.D.THY, K.D.& Arnette DE 1 Th
5, RDAXEERBEREE{AOFLAMO — N TH S EIZ, Arnette #22 F
BNERDV, SHIKEFBEROKEZLIZE-THELEZEDNTLEEST D
AN¥) T %, Richard Misner X Anna Flood ® XL 9 (2 “Just yonder” (307) ~
Ll & (“window”)] (305,307) # R 2% N TE 2 AWM VD FITfENT
bHOHM, FNELETH D, Deacon AT IR DHBITIZHONTH, £,
MR DPAT > T2 BITOMRV IR L ThH 2722 51E (301), ZOEMDKD Y & %
BHICEZ DEZTE R, 64 B 7z Ruby O Z L OB &850
NEEDEZ TV 7212 “endless work” (318) N MLE R D 77,
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#
N
1

The Sound and the Fury & Paradise \Z X\ 2 #HK & % #)

HHWLEFOHETMAELZL OIS, THDOHEMZREDOANROREL T 57
DIZIFZ KD ® 727 V7 o LA N MRS 2 0ENH 5, The Sound
and the Fury O Tk, MEHNMEBRZF LNTIFZE 67 2T VT
4 ZHE S D Caddy X° Miss Quentin 234 223V, Paradise Tlix. [\ & JE ]
DODILDEZTER LT 2 HEMAY Ruby ORI W T ZHEIIMB LS RN H T\
EHE ODNOEZHET L2700 FHRERICEDLFEPYFIND LRFIC
TN DO LT HITHBRS N D,

INBHDOEMRIZE W T, Caddy X° Miss Quentin, EEFE D 7= HI1E T8 b |
EFRIEN R A BRI Eve ERARIC.ZPH A HBHRSNLTL X 9, Tara
Tuttle 7% “The Dynamics of Allusion: Faulkner’s and Morrison’s Use of
Genesis 1-3”7(2013) Tk 2% X 9|2, Caddy OWiE L EERE D L= H DO WFE

TEIEEE ) @ Eve Ok & R85 5 L [AIFFIC, The Sound and the Fury &
Paradise \Z 3\ > T Faulkner & Morrison (., Eve ZE L fE 21 T B
ZIES LT AR O EZR AR Z M WE L TWwa, Tuttle 1%, FBHEAFED 2
LMD 72T VT 42X T 5MKICER L ALK ZH DY ©F T Caddy
X Miss Quentin OVER AN HERITEEYS | & EFR S IV AEEPE D 72 2% Ruby
DHEELOFEY OHF T “bodacious black Eves” (Paradise18) L M:(En 5 — 5,
The Sound and the Fury X° Paradise D #4132 9 L2 @R & W E 9 5 & 5k
HDHEN TS EFEET D, Tuttleld, Eve DMFEO MR &R T 7 7 A h & L
C The Sound and the Fury & Paradise 5% T\ 5, Eve NiBiiS 7z

(45 | 2% The Sound and the Fury <> Paradise TI% [k & L TH#inh.
Eve L IZ RV | L7 bABHLET 2D IEL TWD I TRy,

RE ] DO MEEZRATZFEFDO/R W Eve & 1358720 . Caddy X Miss Quentin
B A& 0 E L. Ruby ©%& 7= 1% [E ] Th 2135 O Ruby OB 2 5 558
B2 ~T1a 73V . Mavis, Gigi. Seneca. Pallas X, [#[E] ® Ruby TiE7< .
EEPE~ &M >TWa, 7245, Faulkner & Morrison |3, Tuttle 73 £ iE
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T25X 97 Eve DWiEE BN T 5L EMREZHFATNDLRET TR, Bkt b
R LE T2E] ZOb0D0HFMHREZE>TNDLIDOTHL, KETIX, The
Sound and the Fury & Paradise |23\ T, Caddy <> Miss Quentin & {&1& ¢
D= H & Bl L 7= Compson =° Ruby DHI 3 Z Mt D MR ICME 2 5 2 72 A3
BLMEZRICHMERL LI T2 19 THL2FELEZET L LRI, £OM
JECHEBT L, M2 B2 WB B E % 32179 %5 Caddy X Miss Quentin, # L
T Ruby REEERDOLTEHBIZERT2H T, K bOBEBZHZ XKL ~D
Ehe LTHmb LR U D,

I. K& o4 0HER

Roberta Gilchrist 1%, Gender and Archaeology- Contesting the Past (1999)
CHB VT, RRMAEE B D& B FKER 3BT, 2T o R E 0 A 0
XD 2T VT 4 LBE) (“mobility”) & FKEEWICHIR T 2 CTEH
SNhd&EFEERET D,

... the spaces of the house have been used to control female mobility
and sexual opportunity where wealth is bound up with property, and
lineage claims depend on demonstration of the paternity of legitimate
heirs. Under the medieval feudal system, for instance, the
accumulation of property in land required monogamy and inheritance
by primogeniture (inheritance through the eldest male). Female
fidelity, and its display through the physical confinement of women,

became essential to the perpetuation of successful lineages. (112)

Gilchrist (X, ZMHEDOE 7 > 27 U7 4 OHIR %2 R K &3 2 MRk 2 o/ 2
ZH 5L TW DN, The Sound and the Fury =° Paradise (2B Cix., #f
PEMEA DS NFEMIFFME L L CHERE L 727 A U AR 2 BAIC, FRENAFEZET
HEZ2HERT 2Dkt 7 2T VT BREHRHEIRL TS, 22T
Gilchrist 28R R MLHEIZ & 2 Fr A M DORKIC K0 FESL S AL Rt KD & 2
vaT VT4 L BHAERENICHRTOECTARE LD EBRD K HIT, The
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Sound and the Fury Ti%. Caddy <= Miss Quentin OfTENIE R & BT, R
Ik o TEH S, Ruby OB IZE - Tix “shrine” (Paradise103) & 7p -7 A
— U UPNRET DL M RERFEE L THRIELLEOITEZHERL TS,
65

Caroline Compson X, H L OITE 2 FENIZHIR T 5 & R, Caddy X°
Miss Quentin OATEIZ FZEEICH KT 5, WFEOFE2L O 2 | 4 Caddy &
Benjy O 4k H % £ U % Caroline (%, Caddy ® 4 Miss Quentin @ & % fi B Jifi
BEL ., ZO#E%EFFHH < —“a huge bunch of rusted keys on an iron ring like
a medieval jailer’s” (SF281),66 X & K % Quentin D% K E L 72 > 7= Jason
A, “Appendix” IZEB W T, Caroline @ & [FIKFIZ Compson F & e Al L |
SWIZ THH 127 -7 X 9 I12—*“the mother’s death in 1933 was able to free
himself forever” (Cowley 717-18)—. Compson Z L. HH ZFIZHE L. MHH
Wi % HFr4 5 Caroline DA L [FFFICHKD 5,

Compson 2 %k (“dungeon”) ) (SF173) L7 BTz X oz, THHE]
ELTHEINZIZT O Ruby ofX,  TEK (“prison”)) (Paradise 308) &
ftLTW2, BTOR LA THY  EEREOKELEZBELIZEZEANTHD
Steward /X . FZ O % fifig L (Paradise90) Ji s L2 WMEERE D& 7= H % “Not
women locked safely away from men” (Paradise 276) T& 5 & W+ 25 H3,
Steward (2 & > T, KMEIHEINTEZZFOFT TTFOLNDLIREFETHD, € H
%zt Ruby OB %, “a slack or sloven woman” (Paradise 8) IZ/E{EH T, “a
good woman” (Paradise 112) 72N WIET 2 HENFF A SEB Y “a good woman”
DRMITFEENTH HHETHDH—“she kept a good home” (Paradise 112), F
REMHNL, B ZHEICHRTL2ETHERT LDENTE D,

Zechariah corralled some of the men into building a cook oven. They
were proud that none of their women had ever worked in a white-
man’s kitchen or nursed a white child. Although field labor was
harder and carried no status, they believed the rape of women who
worked in white kitchens was if not a certainty a distinct possibility—

neither of which they could bear to contemplate. So they exchanged
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that danger for the relative safety of brutal work. It was that thinking

that made a community “kitchen” so agreeable. (Paradise 99)

Tl bENROBI-ENLF5FEOEEML, 55 CTim U724 Y Quentin 7

MEE 23 LA S (“the loud world”) ) (SF 177) 5 Caddy % 5F % &40 B & 5F
Z . “Father and I protect women” (SF96) & FE LN L, [&HIFADZD
(28 5§+ (“the champion of dames”) ] (SF167) ¢ L TCIELZEEEB S LT 5H4%
WZHEiDN TR KN ENLFONDIRIFIETH D LV HE 21X, & Compson
KA ~D E9c, ko MEGHE] TESHTnD,

... they have an affinity for evil for supplying whatever the evil lacks
in itself for drawing it about them instinctively as you do bed-clothing
in slumber fertilizing the mind for it until the evil has served its

purpose whether it ever existed or no (SF 96)

MEORE /R REE ZBEBRINT Eve OYGEICEIFET 2 LML EOENY
BB DLW T WS, Quentin (TR D HE 415 L. “Women do have . . .
an affinity for evil” (SF105) & ##{5 L .Jason ! “once a bitch always a bitch”
(8F180,263) LV L, xBTS 5, Ruby OHNIZE VTS L MEITTFH
NHEZRXREZFETHDLIED, [BE2LEEL LRV EEPEO LT HIL, “Bitches.
More like witches”68 & EF LT L £ 5 (Paradise276), L2>L., HEE 5
BlitE 7z Eve ICH KT 5 ko TH ] 1%, Faulkner X° Morrison {23\ T,
BROLEENEEBEIN TS, 77255, Miss Quentin 818X 2% X 51T,
LT THE] ThooTiER, EJ IS TWbsDTHS—“If 'mbad, it’s
because I had to be. You made me.” (SF260),
LYEDOAEGHEZBRBICHARDL O LEARBEL, WKL XS & T 5MEMZE
Mz T, Caddy X Miss Quentin, BHEFE O LI LEDT AT T 47T 4 DI
SNATHIRE SN TV D, Ruby OFTICEB W T, Kb DT AT T 4T A BRDOT
AT T AT 4 IHGFEE bz — —“[women’s] identity rested on the men
they married” (Paradise 187), KIiE® Caddy X Miss Quentin [T M4
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(“anonymity”)] OFHETH 5,

It was not a girl’s room. It was not anybody’s room, and the faint
scent of cheap cosmetics and the few feminine objects and the other
evidence of crude and hopeless efforts to feminize it but added to its
anonymity, giving it that dead and stereotyped transience of rooms

in assignation houses. (SF 282)

Mg (“a wild cat”)) (SF166), [HfE K (“a fice dog”) ) (SF169), [HA
EDO1E M (“a nigger wench”) ] (SF171) & FEIE4L % Miss Quentin O 2 13158
15 (“assignation houses”) J 1Bl 2 HND LI MEDOT AT VT 47 4 1%

MEx ) o TRAER) LRESND,

ZERIE Ve X — DRI SV T U 72 Doreen Massey % Space, Place,
and Gender (1994) 2B W T, ZMAtha, FlIZY = ¥ — L OBFREZEL
THFERIND EHEMLEY Z T, RO LI ICTERT D,

... from the symbolic meaning of spaces/places and the clearly
gendered messages which they transmit, to straightforward
exclusion by violence, spaces and places are not only themselves
gendered but, in their being so, they both reflect and affect the ways
in which gender is constructed and understood. The limitation of
women’s mobility, in terms both of identity and space, has been in
some cultural contexts a crucial means of subordination. Moreover,
the two things—the limitation on mobility in space, the attempted
consignment/confinement of particular places on the one hand, and
the limitation of identity on the other—have been crucially related.

(179)

LMEDATE 2 HIR L, FIR T D 22 BIE otk o IRTE 2 8 b L. JCHER) X & A4 2
HIHmens, £, kMEOBBAZHIRL., MRS L2ZMIBCEZMEST D25
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IThod, $bb, MR TL2EZMEEVRTDHFIT. BRI
LHEZTRTDELEZERT HDTHY . The Sound and the Fury &
Paradise TiX. 29 LIZME~OKBEITRHRNO OB SCBE & L THi 2L,
B S 2 XEAEFICB N TOREL TV HE/MEHSI L TV D,

I1. #®#)

Linda McDowell I%. Gender, Identity and Place (1999) 28T, “Travel,
even the idea of traveling, challenges the spatial association between home
and women that has been so important in structuring the social construction
of femininity in the ‘West’ 7 (7) & kX%, 97226 Mo 2E MR 8 < ik X
IR Y = AR ERE T 2 EMET, TOXEE Db O ~OEPHTL PR
L7155, Caddy X Miss Quentin (%, Mk & {b L 7= Compson F > 5 @ i i
ZRRD IR LT3, 60 BEEFEDO LD b HLHHE TOR A @ L TEERE~ & K
&% C\Wb, £7- Haven O W]} 0" Ruby DT & g% 5 72 DI O — 171X
T A RO THBE AT TWD L., EiERE S Ruby ORTOBIZ X, KFEHZ21E
REVOBENHFEIET 2, SHIZ, BBINT®K, BEREO XKL ITE LK
BxH 225 HE) ~B#hzX% S T\w5b, W, The Sound and the Fury -
Paradise 121} T72 <, Go Down, Moses X°> Beloved \Z8\ Tt ., BE) L\ )5 [
AR AT 5, Tomey’s Turl 1ZFTH#H TdH 5 Buck & Buddy O i % # F
H L. Tennie % &~ LB L. Tomey’s Turl & Tennie ® - ThH 54 M L
DX Roth Z BT 2720, BETOZEMTH DRI ~LEW0 %<, Beloved
® Sixo (X, Sweet Home Z4#kI\FH L. 30 v~ A /LD & MIEN D Patsy & D&
SlOGFT~EBiAEZME VI L, Sethe I Sweet Home bk AE L, 7 ¥ v %
—MH YT TT 4 ~DRBEEET TV D,

BEF-F A Paradise % THREHEHIZ B W T H RN T H @ISR
[BEwElCH THLWA—L]E2H L TENOKE T 28] (9«
131) ThH 25 & EF L. Krumholz 28 “These women are on the road” (28) &
wARD X9 IC, BT Paradise \[ZB W CEERME TH 5, Zechariah —1T 12
D ~DORBEHZ T TR, BERICEEZ T LEBIENRY ORBE~2®
LTS, Mavis AV =T NP D Y 73 b =T M~OKTOEFIZ
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F7TARMCWY FE, GigilE BV 74V =T HRHHEARDONE I vy B
MERBL Tz, By BLRXATEHE- 7 PallasiE, =a—AF v aMoz
Fita.Seneca (XA > T 4 T FMMLO I U HFAMERCTAZ T A~ MW 0 F N
TW5, £ LT, Consolata i%, EANDT F PN T AU B~ & Paradise (2
BWikbEHRBEOBEZ XL TWad, —HFHEBEXEWRS EERE & Ruby @
M ORICH ., Mx M2 WERBHFEEL TV D,

. .1t was women who walked this road. Only women. Never men. For
more than twenty years Lone had watched them. Back and forth, back
and forth: crying women, staring women, scowling, lip-biting women
or women just plain lost. Out here . . . women dragged their sorrow
up and down the road between Ruby and the Convent. They were the
only pedestrians. ... But the men never walked the road; they drove
it, althought sometimes their destination was the same as the

women’s. (270)

Ruby OO & 7o HIX MEBEFE TR O TWDFEE O ZH WIS T T
R VELBESET O RNLAEE Ruby OB TIRHBEINIFDORVLOE %
WI oI EEBR~EBHL TV D,

— 77, Caddy X Miss Quentin [T, Z&Z WL L THRADIL~E N> TWVD,
M) THEAZ %1 T 5 Caddy (%, “I want to know if shes all right have
they been bothering her up there” (SF159) & 5 - T & % L3 %5 Dalton
Ames OIE~ANHI D ThHDH, LrL, HEHIZ Compson EHiB I Lz
Caddy (%, “Appendix” [ZEW T, RAY~NEBEHLTWS,

. a picture, a photograph in color clipped obviously from a slick
magazine—a picture filled with luxury and money and sunlight—a
Riviera backdrop of mountains and palms and cypresses and the sea,
an open powerful expensive chromium-trimmed sports car, the

woman’s face hatless between a rich scarf and a seal coat, ageless and
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beautiful, cold serene and damned; beside her a handsome lean man
of middleage in the ribbons and tabs of a German staffgeneral

(“Appendix” 713)

EMEOY Y —MTHL I BT TITHIET D Caddy 1T, @A —7 L EBK
EHICELE W, THEEBEARGE] TIELWV BOFEE, T FAMNKOEET 5 HE
DB FREIZE > TWD, fE2IZ, Wb Twd (“damned”)] & Faulkner 28
T 5 X oIz, Caddy IEmE OFRE 2 MAR FRE DV b S HICE AV M F 7K
WCHESS ANEENNESEBE LT TFADOLE~EBEHL TS, Caddy I
HERATL2FESG, BETLIELHINTWHRWIEND ), SkE & FEIZ,
FTFAFRIZE>THAIA TN LI R A D, TFAFKOBEICHES
Caddy # A7 Dilsey " EENOL HZH T, BE%Z A Jason D REWT 5 L
212, Caddy 1T F ARKOENLL>TWVDEDNE LR,

[Dilsey]/ didn’t want to see it know whether it was Caddy or not
because she knows Caddy doesn’t want to be saved hasn’t anything
any more worth being saved for nothing worth being lost that she can

lose. (Cowley 716)

Dilsey (Z L 4LiX. Caddy &, TN H2MMEDOH L H DIEH 5K > TRV,
TI%. Dilsey & 2% [ftbha2MliEOH DL D) Lidfhn, ZoOREEZE 2
57121k, Compson ZIZBWT Dilsey BED X I RFETHT-DONEH
R DWEND D,

Dilsey (. Compson ZDEAEH A L LT Compson D D L#&b b %
B7-1 (SF301) A ThHv., Compson Fa Xz 2EHEHRL AN TH D, i
XoF UL, RN EO D EEHEPENL 257 1E, # 4 Compson FIZ
HRENSEZLTEHLTVDLIEITHY, L OHRFARITM L %S <FRME L T
W5, Faulkner O LRI DWW THFSE L 7= Sally Page I%, Dilsey % [ELfH
O 4Vt (“the ideal woman”)| (70) & FEON, Vickery % Dilsey 2% [ fiy # H &3
(“the ethical norm”) 1(47) ZRWMT D5 AWM TH D LB X TV D, HE D ITHE 22X,
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Compson ZOH T, bWMETRLMZ2AMO LI b5, Compson %
DT REFEE - 72K, BIEICIE LW 2888 3% £ 512, Dilsey 1%, B
B & B BL& Z £F > Quentin RSB H G| O EEZE L ZRT 6 0 & L TR & #72
x5 Jason L X R0 | REORKMZ EMICHE CEX2FETH D, ok
. &7z Compson DEENK-TZHD . DFEVELEIRENVRD 25,
Fi% 72 Jason 25 L. Benjy X° Miss Quentin #5500 . 1% 5 D=0 I21T7H)
TEH5ANWTH D, 1 ix Compson D A& DE KR NBIMEE TR, & T
LIENAHDOHDANHE LTHEEL TS, LML I DX D 7% Dilsey D114 D%,
FAICED EX L B 23 (“immolation and abnegation”) ] (SF295) (2 & -
TSN TEEFrEMHAT 2FHITTE R0, Clarke S EET 5 £ 9 (2. Dilsey
DENPIIIRIIC H 2B 5 H 72 < Dilsey OFOE L IREN S, B0y
FHLREERIB FIX, 7T v I ~I—DAT VA XA T EMEbT 52
nNndseEs25% (Robbing33-34),Dilsey 13, ED+F X L Y % . Caroline
<° Benjy O, BRFO UL EOMLFITEDLNDIHLEZE>TND, ZOX
9 72 Dilsey ORkH B CRAMBWE CEYEIX, Compson &, HH W ITH ANBE
i TTEIAE (“a form of behavior”) | (SF86) Th V| fiidzh b DITHN %
jlEzid, BAHRZIZZTWLIDOTH D,

Dilsey (. THBRA] L LToOVHEEZbLEEX. BALOHMOERBREMRD
ZRXEWA AN ZHERT 2 TBBER] REE L WO IE 2 FF o, 21T “You
tend to yo business en let de white folks tend to deir'n” (SF298) Lk, H
ANEBANOERBEBZ 2EEDNRVFEERLTND, HLE, AAICEZD
NETERALF ELTogkE 2, TR 288 L7-Zim (“timeless patience”) |
& TERD ¥ B A X (“static serenity”) | (SF87) #ffo TREZLTWVWHDOTH
5, T7xbb, HRAMBEE DS Dilsey MBI A TH D EIRRDHFIL, FRXE
BN MR T2 A ANWEamEBE L, 00k EMAZEHEL TLE S AR
P& F > CTWb, Dilsey X7 E L 7= Compson DFE T, M~ S L L)
A A=V %FH, Compson DAL BNRKSTZELIRENRD ZF > TWDH A,
Wt DB 72 NEIPED Compson HICBW T RERWEITHETE Vo1,
LN TRA] THLEIZLIVHEIRLTVWLIORE LW L2 RKEL TTRER
[
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Z 2T Dilsey i35 o ofifEDOH L E D] LW MEICERED 20,
FMOFRXEMARERZMAKS B LR ERD EHEHD D) LT, BZ
LB HHBHRICE > T, ZLTHETMSTAEEZ TN DI IES LB D |
Th o, LLAT, Caddy RHWE, KO@m a2y, HEEORX 2R Nl
7|2, Dilsey 78 Caddy # “Satan” (SF27) LA 7Z X 912, Dilsey IZIFEE D
MAWCWEI LBEEEHFADLDANN THDL, [BA] ELTONRZDEER, H
ANFERICWE D WA, FREMH>A NEB EZOMMEES 2N EE L TRy
EEWIILFEITTERY, T2bb, Dilsey B2 MlfEdH 5 b D) &%,
FEERICE>THHESH 2 D) TH Y ZhiE, RO E NI > 72 Caddy
W T RoTo] LENDZMENMRASOMBLZER TS, kMt 27V 7 4
L FIH LY T 552 T &3 2 % Dilsey < Jason 1Z1%, Caddy
o TMEfEZ RV OTh D,

Z < ORFEFIL, Caddy 2R ONDIFORWVWHFIETH DL LML TV D,
Cleanth Brooks (&, Caddy ®ff3k % “homeless. .. sexual adventuress adrift
in the world” (342) & i, Janet Mason Ellerby (% “Faulkner has found a
way for his untamable fallen woman to fall even further by becoming the
mistress of a Nazi” (97) &35, L2 L Ellerby i%, [FFfiZ, Caddy &
Miss Quentin 73, Compson F &\ 9 ER KRR, 2otk o PR MR % b 52
ET2FZENOOMEZEHEL, BRLZFZHRIHILTOD EMRTDH L b
REThD LEMT 5, Ellerby X, EFED Xk 512 L= ET.“T applaud Caddy’s
and Miss Quentin’s escapes from the chauvinistic tyranny that tried to
confine and define them and celebrate their bold disobedience” (100) & iR
~ | Sally Page . Caddy X° Miss Quentin 23| [EFE XL =M 2 KT H L 7=
ERTe /2 HIE, Z D/NFL & “a powerful indictment of the idealization of virgin
purity and a moving portrayal of the destructiveness this idealism
precipitates” (48) L AT R[EEMHENE TN D LIEMT 5,

Yoshihiro Yamamoto (%, “Caddy in the Picture: The Compson Chronicle
in ‘The Appendix,” Compson: 1699-1945” (2014) B\ T, Caddy D EEH % A
7= Melissa <° Dilsey. Jason {2 & % Caddy OfiGENME A OMMEBAIZED L
ebDTHY 5 Caddy DN LHE LD ARKYEDAENEZFE> TV DL DT T
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2VWE LT, Caddy @ TEHEoOHOIE#OE £ 72 LT 5 —“her true self
remains a mystery because she is always distant from each narrator both in
time and space” (30), The Sound and the Fury <> “Appendix” T bl 5D
Caddy 4 1% . Jefferson |ZfE¥r Compson —Z X° Melissa IZ X > THIZED B
b0 THY, ED Caddy B ZfHTe FIIAR A2/ D TH %5 —“we fail to grasp
Caddy herself; she is fugitive, ever in flight; we cannot get a read on her”
(Yamamoto 31), Caddy Z 4 AT F ARKDOEANTH D & B VWIAA, “We must
save her!” (“Appendix” 713) & Hl.5 Melissa |Z. YR RBNETEZ G & SN T
MBI SNIEARZZEOFICEPRVEFRICREI LT AW THLER RSN
TED ML RTFHREE O LB EZ > TV D FIIMEN»THDH—“ .. spent
the rest of her life trying to keep Forever Amber, in its orderly overlapping
avatars, and Jurgen and Tom Jones out of the hands of the highschool
juniors and seniors who could reach them down . ..” (“Appendix” 711), &t
X, “disintegration almost” (“Appendix” 713) & bH#iTE I N5 LD E R % &
KT Z T AN D F T HEZ W, Melissa X° Jason., Dilsey OfifRIZ. £ 5
NTWDHDOTHDH,Caddy OF Z EHER < FR W0 4 HEH 21X Caddy @ FE 1
EMERICHMODEFITERVE, BV THNA=T b~ ZLTRA YL
BEhz 7z Caddy N A% OBEHLZHT TS THAS D &) FITHBICHE
<720,

MR AN ERICEIDBNNIBEZT 2T TFADOS & ~BE L7 Caddy &
ExRRAEIC, R, BERROLKZLRMroT0iX, RE] /(5 52FNTE
5 THRF] THD,

Piedade looks to see what has come. Another ship, perhaps, but
different, heading to port, crew and passengers, lost and saved,
atremble, for they have been disconsolate for some time. Now they
will rest before shouldering the endless work they were created to do

down here in paradise. (318)

Morrison O #i< T3] 1X. Compson Z=X° Ruby OHE D X 95 2L L Tk
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EbaMEL ARTL2HETERS, TRAFICELTZHO (lost”)] b THbh
7=# (“saved”) ] b= T AN, KR (rest))] 5 A 5%EMTHD, LaL,
6FETERLALDIC, T MR KN TRERZH TRV, € 2I3E
BAEICEED BT, UbFoTLKIT, EInRL b, BB &)
LENRTEHLIC KB 25205 TH 5,

IIT. B &) & g
Caddy =° Miss Quentin ZF 2K FH L7, BFHLEY TR TCBEIZ
L2 id 2 572 v— % The Sound and the Fury |\Z 3> T Jason X Quentin
TEHBICE#HZZEIT WD, Quentin T E 2 i . KBS OFHE & L C Harvard
RECTCOHREBEZ2%Z T~ Fa—y VIN~LEBEHL TS L, Jason I
BWTIE, HCTH ZHHICEZHE 2R FAE LTS, LaL, Jason X°
Quentin IZH_XBENZHIR S CWiz Caddy b . L2 FITMEL LS 95
MEICEI L, xR EMCBHL NS, ZICHEDILIHICHDIBOSEE
R H L. $1\ Caddy 13 Benjy 2B TH~HT WD L, ROEE T &b
HiZH b2 E 912K Compson N+ ELTHLERDOME~B T HE2HFERT
L=, 4 NORBD S B, Caddy I BEERITOR TWAEHRELZMRZ 5 &
FDONDAKERHRD, & 52 Miss Quentin (. FE Th 5 Jason DBHF % [H 1k
THFEIZRHL TV L T T EOTBE &Ik & ¥ T %, Miss Quentin
F. Y= ADHLBEFo THRT L Z BT 2 Jason DHD X A ¥ D %E
KEHE, Jason DBHAEZMIET S (242), TOHA Y U v @O B CHEIZE
L A7 Jason 1%, Jefferson ~ L B FLJE > Tol &R T, @2 B H (YK
L) ¥A4YDER %P E, Jason OB % [A]#E L 72 Miss Quentin O {7H)
Jason O OIEIHEF L, HD5WEFHET 2 FICHI L TWDLLEE R D, #
IPHLCIAD XD L% DT D Caroline DATENCKIHL L, B 2 HE 2 5 H T H
L TV 7z Miss Quentin I%, H&&EMIZI1X, Caroline T 2 b AZENEEL 51T
W7 Jason DERE~ LB AL, Jason S FE L IER 3000 A ZE Y ET DT
bbb, FETH D Jason DR OB ZE > TRAT L L WO ML DITENIL,
DI XEZEH 2 BRI TITA THY . ETLITTATHDLILEE R D,
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Paradise TIE, BENIZMEBRAE D ERP RS TW D, Pallas B TRED
FuLolciTHmiIvA 7T WH BB EASL, 7. Mavis IO EH THRE
YEEEBIZEoTHRSINZY ., MEEENTZY LTS, 7, Consolata ®
TIPS T AV A~OBEIT, LA TRAERE WD MEN SR D FE A
BBeE Ll F HkzRE»SFEH L TW\5b,Seneca lZEH CHE) H Norma
Keene Fox IC L » T THibiv) . RoBELFERIC ETon 5] (Paradise
138) L2 L. ZH LIEKEbOBE N, AYD TR 2RDLITHE LT,
BNEELHOENY | MR NEZHEMRTLTHTHLELHEETHD, L
R B L 7= Mavis . Bennie & O fif Tix. & ® “Songs of true love,
false love, redemption: songs of unreasonable joy” IZ L > T LD
(Paradise 34), £7- . ZHiE < BEIT HIC O TEBELZ K L 5 Mavis D%
WZiE, BEIOEZEENHABICERR I TV 5 —“As more and more of the East
was behind her, the happier she became.” (Paradise 33),

BEROLEZHET TR, Ruby DR OL7-bid, ECHHICBEH TEZ 55
b TR 0 BEEHMATIHBREA TN D00, xR TBH L EIT
TWb, Lone i, BEHLETICEBADVBHFINTWLIERZRAME T 5
DIZA—T o ~ES3&, BEEOERLZ LD X5 L35, Steward @ 2 Dovey
. RS TF ) S T2 <. “nonsense” (92) Th D L DFEE % BV T
<NDHZKEANITE I FENTE D “the little house” (88) IZIF D F 2 EINT 5,
Soane Morgan |, “I’d be careful if I was you” (105) &\ 9 KD E 45 % ML
LT, RFEOMEER EHT Z{TERL TWD,

EEBE D 72 b BB (TN > 235 FTIE R T O “Paradise” TIX 72 <,
INILF T “paradise” EMEITNDIKEH TH 5, Paradise D itk O — LIZ “Now
they will rest before shouldering the endless work they were created to do
down here in paradise” (318) ¢ H 2 X H1C. KBTI ZTHWL 215508,
T DB B BHRSNLD I 1E, “endless work” RfFHHELX TWVWLHDOTHY | Lk
HLbOBEN < FIZTHAICHE RENTWD, /NLFED “paradise” L. 72 -7
—OLnRWEEE e TRE) BEFEET 2O TERLS, AR EZICTHHFEL
55 CThHLELIERL TS, Morrison |, ZMEDOMIBICANEZ 5 % 5 72
DICEMEDE 72T VT 0% THn] L LTERTOMRICEELZET DT
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FT TRE Y EMEER BT TER ) L RV B EREEZRR LARRD,
Eve B &N THEA] ZObOOBEMREZEERLTVWHIDOTH S,

it

Caddy X Miss Quentin I L 7= HZ MR L L5 T 2 MEICEIT L, T4
Wl ZHT, BRI~ BEZET 0N, HEXLbRESLELOIC, £
DEFTiZb LaLed THR TH50b LRy, Ruby DETOFASL | 7]
FITHERXEMKD.AFLERY EmINDLROIEX, FAKRIZIIT, 0o T8
W DRI NDATRBETERICHEETE R, Lo L, Morrison 234 < /N3
T O “paradise” (TR I TWD L D IZ, KifeHy CTrElE 2 BEIXFEL RV,
Morrison @i < ] (21X, THPHFET L LRI, 22 THlLPKRE %
\BlELHLEIEZE2EHE0, BEIZHKRTRITNLERLER2VDOTH D, THE)
WZmro - EERED L T=H . Caddy X° Miss Quentin & [RAERIZ. & D% B HE)
EWVIIILEKBENICHE T TV DEAS,

Faulkner & Morrison |%, B ] &N, BNk b DYk % Eve
OYFEICHRIF L THICET, kb Tk T 28RO IELYHEEZ W,
EE) DAMERERT D (B LTk bD® 7 vaT VT 0 2 EHET
HAFMAZHAS DI L TV D ERKIC, 25 Lz THEE 20 olH<CBE %
Mi<HET, NELLOEPAD AT HNICTHFMETIHEEZRLTNLIOTH D,
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o

INETRTELELIICHRAERO LA E S TLUKR, 7 AU DITBIT 5 AHE

DT, TAOMEEBEFR LRI CE R LFRRIC, A & AEOEER
@O%ﬁﬁ&VJTU?4®WEki%KiD@kéﬂko%%%%\ﬁ%k
X, HEFIOMBECTH Y, C. B. MacPherson X Cheryl Harris 23454 L 72 & 9
T TIER KL Tl ST o TR 2 BT 5, T72b b HERER
ThHHIA T, EEEGERIEICHEDOTHY, ZOREWE L T, Harris
X “Whiteness as Property” {2 W T, 7 AU DB T HHAEHEOERE XA
R XEICBRMA WO THDEERLE, AIETRICBWTHLL E X bz
EEINDEHEAMIEHL TR WEFRIZITZZO LHOFTAEIZRNOTH
D, BOTELO LHOFHENELE THD L WVWI T AV BAMEZ LD LS
TN, T AV DICBIT L AEO ML 7t > 72 L Harris [ZTiEXTW5, £2L T
Zo TEYS )] 2EHMORAEE WO BMEE X A0, ACOHEKDOFTAHEC
EDOERADTEHZMATHEELZLDIZZEDY NITET S & 7T 5 John Locke
DA Cod 5, Locke TR L iZMAELALE L TAMICEZTEbDTHD
2. RIRFCHIZEO LHICEE~T, BT LIFEEmUcld N TEHERT
THHEDOWRW LA “waste” EFEN, HEEZMATHEICZEHAENG 26
NDEBZIZ, Tbb, WRRLMINMZ 5N TRV “waste” OREED L
HAE LV EEEDOD HMEH DL L AL L THWHIOEENIHEBE L
ST VRERPLO THINEIZEYILI N TAEDELIZHE-TmDTH D,

ERNPONE L LHZ, BGREZFIH L CTEMLZFITHEE LT AU BT
BWT, AL ANEOBBEIIHAKFENICHEL CT&e, THOPTE#EICNZ
T, BELLTEICIVBRESN WO AHIZELAICRFESE LTHEAR
PEIZH 2 b TE 7, Harris 1L, FTA OFRHENAAEEZRET HHEK & L TH
RRLZFE, TLTERNEICI s THRIES N DFICE Y B ADHET D KKEIZ
MERINDIMHZHONIZLTWD, 1706 44F, Uy — V=7 MW\ TR ANIZX
FTTIREELHESNR TR, LR, BGRITHE, HE, FETEWVo
TR ZzBEDNRRL, ) LLTEVEWIN, £/, HOTFELIT
RBOSNHFEBEH S EEINTVWTRIEORENERTE S, BEONEEH< X
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IR ST E TR AEEN L KRR BRZ/L RO R o7k, TAU D
CBWTHEEFAAFAEFICL > THARSERINTELLDOTHD,

BICE VRSN DM AORMEEZANICREMNICE X DM LT 272
DIWIZFHHAENZORN, MOBETH L, MOBEIL, RiEICES<HDLELT
B S s, BABEOHEN 450 1, 16570 1, —HU EORAD M %
FOoFEThL W ELTERBESINTE L L OIC, AEBETARENICERL
ENELEFES, T LTHMOBEICESE TAAN] EHEINEZHEZ TN
AOFHEZERTLOENTELEOTH D, THWFROFTAMEITA AT IR
ERICEZ b, ESRFRICE > THTAMEPHK S L 5% THANDFRMHENE
BRECHER S, THICHHBEL THFEELLZON, RAEBEBEELETH %,
TEAOHFEZ2M ) 28 TRAOM] EXDLERRNVES, B2 22T VT 4
EHIRTDLERNHSTLDOTHD, T7RbDL, THOHEMBPEAANDORHEL LT
A SR D72 DITITAANLERAANTEDFE S ZERKT D LERH -
DOTHY, FTAICESS NI L0727 V7 0 2MET D EIC
LV h, MRS,

AT, 20X A. ANE, V= U X — DK "> % % Faulkner &
Morrison OFE{EM . T 784 H Go Down, Moses & Beloved. The Sound and
the Fury & Paradise # i L THEZLZ L, ZNOLDOEMPTA,. ANFE, V=¥
— O BRI ZSBICH L T 721 T72 <, Faulkner & Morrison 78 Z 41 5
DOWHICHEIT 272/ P O NHEMEOMEEZFHRL TV ELZHL M
(C L7z, % 1 %@ [“The Bear” [ZH 1 2 LM A & Isaac OEEE] TiX, o
KHAIE D W FE & F B o L M T A RO B O FE L 2Rk D 2 E RN B MY KT
HiLD Isaac OFELMPUT T, ML 2 RHMAIEEZORE, DFE 0 LHioOpr
HEVWIBEEDPRLIAALLEBMENGFEIE L2 > REBEZTY RZE 9 &7 5 Isaac
DEENRBEALTWD e LT, TR (“translate”)] &\ 5 MEO EEMEICE
HL., SBfERO LHINEORE L2 FREFES John Locke DT A & fif D &
R D, WNICEY LI ZB 6N LT, Isaac IZFTAHEE W H AAD
FtEZ ST HDHET . HEAO N 2 5> & L= TH D, Go Down, Moses
IZHB W T Isaac DITHIZ L > TED WLV | BiEE S D FILR 0D Tsaac IE
HATHD 2RO bRELZREL, THLWVOIITAHICERZRLEDOTH D,
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H2ED [“Was” & “Delta Autumn” (BT 5 MMEXL) SN0 — A
T2 &) Land W] oFFROZE ] TIX, BTETHRIELZZHTA & AFED
BARMED . BURHIE O RER ., COX 5B Lzon I nEBRET 2
e, WEEHIERE L L L ICENBI W AT ETT A OBEREE . TEA LS
NEFFVIE VI BENOMAE L2, 2 2 CILVBGERI E LI S . A A A “hunter”
ELTRAZEN T O2MXNMIELEELZEVWRE L BEKARL LTHEETD L
WOHOEEHLNIL, TAETHL2AARBAZAHMEL TR LEY &T
DAM AN ENTF Y OB KBS L TWD Z & xi@m iz, LaL,
WU E LLATIZ B W T, T CTIF D ORI E D Tomey’s Turl (2 & - TR
SEL A, BUEHIFEIEZRICEB W TIE, D 7 Th D Roth D AR, BRI
LGaWEIE T, BAT®H D Roth ZiBWFED TWD, GoDown Moses \Z 5\
THATAZICL 2 XEEX P ERICMESNLD2FITRVE, AAD XD IZEE
D, RZHBERANLIEZS2 5720 Roth % AL, Isaac ICKiw&x "B x 57217 C
72<. Roth i mZ L L. HDELE T Roth B3 %5 “hunter” & L T
BT HOTHDL, HEAOFEMEIT, BRMLAETL, ANERBAOERBRPIEDS
SEHONTALENT DA EHE LAY OIEREAROEZRT L FFIZ, £
NWHREREE LT lsaac KBS NDFEZHOLNITL TV D,

# 3FD [Beloved BT AT L [#H] Lshd W] Tk, H1EL
F2BWCTHMAE LT A & AEOBBMEEZ, B VWO BLANOMIELZN, 22
THELATADPAAORKESL LTHREL. ZNICERYAARTERET HHE (“the
definers”) ] & L TR A DI ANHLZ E4{LT 5 FHN TE HMAEZH S NICT
Ll TREMICALERME (“inherent instabilities”) | (Harris 1718)
ZATWORGREZTT AN ERET D ERZ T 5 Sixo X° Sethe O FHL %
i U7z, Sethe O FF LIZ DWW TIL, Bk OB 2 & E 3 2 Uk~ o #
ThodERRFIC, ERELOBRNBHEZEZHBICFRLEZESL L) & T2
MR IIAFAE T D DI L, WL DAT 2 % Bk A & DGO A 2 KBS L, B
BLIATALRARD [TTETA] THOHLIOLE LWL, izl > TRbEE
725913, Locke "FTADRH L LTHRBLEBCOFEKOTATH - 2F %
FERE L 72,

F4FED lsaac OfVM7Z TAWM] & Sethe »ILFEENW TAHMI Tix, A
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EHAARGFHNCHERE T 2T A OMENR T AU BB W THROBME EHE VDL
WIZE H L., Isaac & Sethe ®RD7z THHJ &I e W) BEE B LT,
Locke i3 THH ) ztEFOBEELYRL. OBHNTHZONMAYE A%

(e > TR KR OEHT DR & HLET 525, Isaac 1T Z D Locke D HLE
T2 THH] PIAEZSZONTEAANCRENICEZ N THH] THD
ELTC M AL RET S, S5IC Isaac ik, TTAHELZMKEKTE 5 REE
THEIZbEMET D, I McCaslin ZOKRHDOHFAANFFHF TIEZR <, Sam
Fathers ®E & LT EFEFhEDY |, McCaslin FELHHE, AL
BB ZML L 2L ISR %EZADZDDTH D, —J7 Sethe I3,
FTA SO E WD LGN D DGR E &L WO B DBIEDO T TIE.BRADTH
Bl ZAANCEsTHIMER TV D E LT, EOSMNCHEET D TAHR) 28
RLTWD, 7205, Morrison 31 ' # Ea—lBWVWTHBEZ (a2 hr—
VDR AN (“absence of control”) | X° L (“lawless”) | OMRE L L CTHE
TWo X512, Sethe DF &7 & 9172 1%. Morrison 73 & 2 % &/ & IO
T MEEoRED THH] 2ZRLL TWVWDH, S HICHE L Isaac & [AKICHE
RGN L7225 6 Bodwin BEFZLFEOLIZHIZL > THE LD 5
. HRE~TFS AL TIT< RO Denver M i & & HITEX 5 FH A2 LT Paul
DIZXALNLIERHNANTWD X HIZ, DR RIL Isaac & TR0 I
FlIZLoTHMA N TVWEEEZHL NI LT,

MR . WER DT L E A DRHEL LTI RIS h. 2 O R HE D
HABRFRICMESNL2ETTAANIETS ORMEN LT TV —PHEEINT,
SEOSEI R L. MPE DS THM) O AT HRICIRE AR S h B AL % e

TR 2RI L2 LRI, BAFREZEDREZ 5200 TERKBKO A A
ZEOEITMmESh, BB INT, B 5 FED [ The Sound and the Fury {23}
Dl oMEE— [BiF] oEbt) Tk, Caddy % & ® 4 Quentin D 4|
KT HMEN, TR oAV ZkffbSEDFMEE LT, BAFTHHEI
Lo TIEY a7z THEIREL) OMEEORETCH L FEm L, b, 18
i1 L PEE 72 Caddy X° Miss Quentin i [FEE 4] & L CTIEYS 22 A AN B
EREIB L, BRIBREELEZEMLIZOTHDL L) ik r EE LTZ, Miss
Quentin [Z%E - TiE, Jason 728 “my property” & FES 3000 KL% % H JE CTHE
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o EZ LN MELZEVE L, MEOFTAN B TICIRE S H 5 FTA O A
ABLTWVLHEZHLNITLHH T, 1AL ANEOBRMEZRILT DFEL L
TEDOREZ vaT VT2 MESNTEAANLEOERIZ FE AT,

FHewED AN KR — Paradise \ZB T 2R HEN T)CAERE] OALE
Ml (¥R) o) TiX, Morrison 73, [HE] 2 < XEFERO LA B
PEIZ L TEER SN Ruby DT R ONT AU WS EHOHY HFERWE L, 7
BEWOIITHDPANEAT 2HMMESLCHENMEZH O NICT D L RIRFIC, LA
DODEEZRR LN, [HE] 2 AL AONR L RDKANTEES LTS
FICiEa, WITEVEADN LIRS ELTHERL TV DLIFEZHL NI
L7-., Haven } T8 Ruby ®HETIZEH W T, 1 # R0 [ PE 00 T A ME 1R . BOTA 5 % L
RO, T AV AEEMUATO 1TT0FERNS 7 AV BIZEET L TINEE] O
D th % T < Morgan —EIZ L > CIREMICHEK I, HEF INTWVWDRIZ
EHTL2HET, pAtESIRILTES N B ADERKES S, MERFA %
REONFEOFRHEL T HOHNEZEHLIZET, TAV DOA AR T2
PR e B 20 IRL TV D FEEMB LTz,

% 7% Ol The Sound and the Fury & Paradise {21\ 5 #HK & B #h] CTix
Caddy X Miss Quentin &EERE D 7= H % B L 7= Compson &< Ruby @
B8, MBZTFL DIk eZRICHERLE Y &35 T8 THLrHFE2ER
T 5 ERBFIC, TOMEICE L, M MR WBEICHE %2 EITT 5 Caddy
Miss Quentin, = L T Ruby ®EERO LT HICESEZES R L, Kb
BilihZ XX ~O|PL L LTl F4 FEE L7, Roberta Gilchrist 28, &3
i L & T B RIEERICEB T, 2T O E DR RO R#IE Lo s
a7 U7 4 &BE (“mobility”) ZRENICHIRT 2F CEHEHIND & EERET
% & 912, Caddy X Miss Quentin OfTENIXEEH & BT, WRICK > TEHS
. Ruby OHTIZE - CTiX “shrine” (Paradise 103) L 72 >4 — 0 v BNEHT
DX HBENRFE L THELLAMEDOITEIZHIRL TS, L L., Caddy
X Miss Quentin, Ruby O D Z7c b RLAEEFE O 72 B 0B 8) % fit i T
WHRICEBRL, BELHOBE LW ITHN, IEICHTL2EATHY,
[ 70 XEAE R O P B IBILAANTET 2 F &2 5 I Lz,

Faulkner & Morrison I%. Go Down, Moses X° Beloved. The Sound and the
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Fury & Paradise |28\ T, THIFTARPBUROFTA, €27 a7V 7 0 OFH
WO MBEEHE NG, A, A, V=¥ — ORENEABAKAFIIZHRE
TOHET, FREMUAEENGSPHEESI N MMM ZBELSE TS EH
FRlZ, £ LEEMEC ST 2\ AME 2D O NFOMEEZFEHR L TWD,
Faulkner & Morrison @ It CITAEPBAANORHEE L THRE L CTEER
ZRFEL WD LRI, TOMELZ THHER] WO 1TH /T2 THW
HLTWAHETH D, GoDown, Moses Tlix. Faulkner |Z #1005 D FF A 12
E VS S 7z McCaslin BEOE R 2 E#3 25 Isaac i & 23 6 B Kb
HRICIHEDLT AV IO AORELZBRNEED AT 28 L T IEMR ]
TOHRBEEEEL TV D BALT O FEERESE L < Paradise |28 Tl
HAEEMMM U7 M) ERKIC, BRELTIELWE ] # 45 L7z Haven
DR Z 4 = 7273 & . Morrison I[ZEFERO L OO S LIS LT AU D
DELRZFAEVNOIBEZE L THAWEL, TEE] LW oMEo THRMER] &
177> T\ 2%, Beloved TIL, IFTAM ] & L THESNIZBGED H K% 54~
ERE~E THER] TR0 D40, The Sound and the Fury TlX, Caddy
X Miss Quentin % [iEiH] & T2 ERD THMER] OXLEIZHEHOLALTWD,
SO, rAICESS AAIEEESOMKIL, Faulkner & Morrison ® 7 7
ANMIBWTHAREERZRZLLOL LTRRAIN, BHEAMTBHIZL > TE
LR DO K5 & ST b, Isaac X Sethe OEHLIZ M 2, Caddy <° Miss
Quentin OEFUIT TR ) R WEE ) £ H | Ruby ORI O 7= & O FR 7 Ui, 58
[ 72 X EAE X OFIC G IEADFET DI HFEZRLT0D, £, BEROFEL R
LB &V D 1T 4L Go Down, Moses, Beloved, The Sound and the Fury,
Paradise\Zi@ 3+ 57—~ & L THINPNTWD, Go Down, Moses CTlE,Tomey’s
Turl IZFF A # Td 5 Buck & Buddy O E# & ] & #5117 H L . Tomey’s Turl &
Tennie O FFThHh H4 ML O id, Roth ZiBM T 5720, FFALITHALFE
R ENTHE~EBEHT D, Beloved D Sixo L, Sweet Home Z# (7 Hi L. 30
~ANDL LI D Patsy & OEBIOE I~ BAEZBED IR L, Sethe I
Sweet Home 226 kL, o X v X =06y v F 7 4 ~ORBENZZIT T
W5, Caddy X° Miss Quentin X, TE%k) &1t L 7= Compson F ) b i & % fi
VIR LTS EBEFREOZT D S ELHETBE L EERE~LMD DTN 5,
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S 52, Haven OH K O Ruby ORI Z@5% 3T 572012, BTO —{71X LHi %2 R &
TBHZZT TS, 29 LEBEIT, ANELY = X —2MET 5 R %E
MzEHT 2178 TH D LRI, FEREMZRODIITHTLH D,

FIAICESS AN ZERET 27 AU DOREL ZMWE L, Isaac 23 11
FTEMHEDOAEENDETO MR ~DEFE WD L E/ED H L7z—J . Morrison I
Paradise D0 V2, TV | BFESNZY LIEb D% “endless work” (Z
Lo TIEYV E X2 T ATREMEZ R L T\ %, Morrison O < THE | 1%, &
Hiegnzbo (“lost”) b FbhnizE (“saved”) | b T AN TKE (“rest”)]
EH5ZDHEMTH DN, FIIEKGER CTREEZRZ2H Tld e, & ZIXE N KkiE
R ELDLGIT TR, b FLTRICT, EIh~REL, BEI &2kt 5 FN
TELX51C MKE) #5255 ChdH, £72 [saac O LD ILH &5
VLB E LT Do TLE S —F, Morrison 12 D ITXE] A T7&] O
COMITHFAELI DB THLELRILTWVD,

Isaac X° Quentin /¥ “endless work” Tl 72 < (AR5 % B L 72 2%, Sethe
DF KX Paul D & Denver & OILAFIZ L o TH2NTWSD, MR TidZe
<. “endless work” % i#R L 7= Faulkner ® Caddy X° Miss Quentin ® 7 % @t
FIXE#EBE < FIXTE 2, —F Morrison [ IRHELZRF-2VWHEFICHLFE 5
2 CHEEOE, HESCHKFICX D “endless work” & W) BThWEHE Al
REMEZ L L TWwW 5,

AZEOSHORBE L LTIE, i, A, P —ofifMimo B 8%
RHDERBFICTA LY 2 X —OBENL DT BB SEIZN, S HIT,
LR XM e X 5 DR & IR T Beloved & Ll S 3L 5 F D%\ Absalom, Absalom!
R FAOMBETRICH LN TS AMercy 72 EIZHOWTELE L, Wtz %
BEETWETZWEE X TWD, Absalom, Absalom! Tix., IprFEIIC k., B
ANEBAORET TR, BARTEOMTREABRIPIEEINIBRELZ, RO
IR & /D TREEL TV & oW, £72, fTABEE ORI Z ZF T 72 17 il O R
BN EER LD AMercy Tk, TO#HEZ R Br b5 2, NHEB&LHEO
S L 725 John Locke ODFT A O AIM OEBEIZHEH T H5H T, KEOT
—~ T& %5 Faulkner & Morrison IZBIF 21, AfE, V=¥ —& W9 M
DARZFEIZDNT EHIZED TN E T2, S B IRk A 21X Faulkner & Morrison
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TR AR AR ZOMOT A Y B SCE(ES &R RICH % £ BR S
ECHLSHET, Fifi, A, V= F— 20O BER, 20T A YD LFEE
BICL > CRERT —~ Th oL RAT 2 Fa HiF LI,
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r

AR

L

Dunn 97, 101, 113, Locke Second xiii.

Z Z T Gilchrist (T3 — v v X O EFEFH EIZ OV TEE-> TV D2, 3 —
0oy NOEEERENT A Y R RHMEE R THEG OEIE & L TRbBIAE
KM EREICEREE 52X R 2B 20X, 7 AV o L#iprE oE
MR AMEOHFE W) MEEZZERT L ETARTHD, MW, I —n1 v X
DEBEHRHELT AV IHRETHOWORZEHERHEOEVWE TS LT 5
T AV B RECHHSNEHEREXIES REMFTAHE L LT
DFEEOMIZ LD FEBERDFLAEREE HO TV (X—Y 7 63) &
WO RTH D,

Dussere 37-62, Hogan 167-180, Kodat 181-198, Novak 199-218, Watkins
116-130, Bickford 131-141.

Jackson 37-54, 103-118.

Weinstein What Else 135-144, Rubenstein “History and Story” 182-
166.

Batty 77-90, Atkinson 53-71, Matsuoka 145-161.

®1=E

10.

Go Down, Moses 1»5 O 5| 1%, Go Down, Moses (Vintage, 1990) (Z &
D, BE1EKLOE2ETIE, ZO0ELPLOBIHITALFICHEDO A2 %G
T, MAREE X, KB ZRER [T, ==kl (BElWE) 22&Flcs8¥ T
TEW7=,

IR NL. Go Down, Moses WHVE S T- 1942 N an T AKX BT A
B RKFER R LIK 450 FE DI H Th 5 FH) 5 Faulkner 728 Z O EM & & 7
DB, TAUVADOBHRIZHLTEL L TWE EEZDZDIIARABFHETIT W
ERRTWVD (L 25),

MR ] @ B2 X Noel Polk & Richard Godden 7 EH L TW\W 5, Polk
& Godden (%, “Reading the Ledgers” 128 T, Isaac 2 & L ERME 24T 5
ETHEROFEHRZRF L, HICHEORWERMRZITo TCWVWDHIHELZHDL
NI L CTwWdb—“Isaac . . . orders the entries and their appearance
according to his own needs.” (301), % 7= David Evans % Isaac O i [fi#
W WCHEAL, FIREBICKEY ST Ea— U 2o b OE M E ik L
HEma To TV 5D,

CORITHEPAREDLE, FE. B2 E 2082 ToOXREELTA
MEfl-7=L325 TAMRE ) I2ES3VWTW5,
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11.

12.

13.

14.

15.

16.

17.

“The Bear” 1238\ T Abraham ~® 5 &% 2 & & 5 —“His chosen sprung
from Abraham, and of the sons of them who dispossessed Abraham”
(246) ; “an Isaac born into a later life than Abraham’s” (270),

Eleanor Cook 1T H A & BAD W BEIRIZIEH L7222 & | Faulkner 23 82 3
FRHALEZNZBL, e [EEVEL] TWDHEEML. HNEEL Go
Down, MoseSOD{?éb\EgH%fkﬁ LTWwW? (711),

AKE T 1588 ] X wilderness, [ KHi] X earth, [ LH#1] [X land O E
WCHEHALTWS,

Locke Two 305-6, 308

18 BHRMHOHTE- 2 TORTIE, EA, "NA, ¥ 72 N Thotm, NAT
NP DORTHD,

19 ZO=ABR/T7TOEF+T, 2RO ANLITHELNLHTIENB 72D T
Hb,

20 X T, JTIWHERERY, T RUMAEIEST-,

21 %éﬁf,/Ti%ﬁﬂﬁ%%hTWW\<f%®¢ﬁﬁ%:@oTWWa

22 DT DRXNLFT BITORXDORE B THICOT ZANDILHBITE T,

28 BALY T = NIEWMEL S THODTELDORIZHT ., AR ITHND
TITE, RO|EFE-T-, _NFEZHTEZEET, ROEE RN
/)71:’:0

24 JTIIMEDLDEROD E, KOBR TN LIZFEEZMD |

25 Z OB ol T riEMbh L WmEOGFEE Y R bicfhzx X,

FEOMIZ X ABAAZZT . EEO Lo WS BHBEICRZERATY
L0, 21 %I fcﬁ@j:i&fﬂ‘iéﬁk%ﬁiﬁ%ﬂ%ib Cass E OEFEOH T 13 3%
DODEEOFTEEZIEY K-> TW\W5D Isaac DR TH VY . 13 D Isaac TII7
l/\

Isaac IX. # Carothers N2 HIZ LI D7 h - 72 1000 KV Di&EFE D

FHWETLHED TAAD LIS DEWV, AAD XD IZEET B (262)

RGNS L 72 McCaslin Uik D 1-#2 TdH 5 Fonsiba #3E O Rz H 2 2 4

N & B2 H L7z Fonsiba 13 6 (35048 2351 » TW 5 8% £ Tid7e < (265).
FELER LR, MbARAWVWAReReo@yorh T FITEH T, &

DERLL ZIFTH o 72—“DIm free, she said.” (268).

% 2=

18.

19.

“The Bear” IZBWTHELN DK WiEiL. Isaac 7 Sam Fathers (245 R
%xj‘wﬂderness@ﬁf@%% S5 WnWIH A=y —L g rDOWETH
D . EBICZDOHRTE ST/ L HMEN Isaac | ;Lfamﬁﬁﬁjﬁﬁ%ﬂ%mé
J@:éﬁ. fcﬁékb\“)%EuT?‘ﬁ)é SHIETAIZREEE T FIC
McCaslin ZF O, > F ViRM & T H M Z &V 9O FED RS %LT%O)
¥t L 72 o 72 Eunice & Tomasina D FEELZ M D EELWETH 5,

Uncle Buck & Sophonsiba OFRIT 5 &% S0 ) oFEF—7ZHHL T
i Ty 5, Sophonsiba @ #E IZ A - 72 Uncle Buck (Z%f L Hubert IZ
“You come into bear-country of your own free will and accord.” (21) &
WRTW2D, F72 John T. Matthews IZ “trapping Uncle Buck as if he
were an unwary hunter in ‘bear country’ ” LT\ % (“Touching”
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20.

21.

22.

23.

24.

37 ZZTIEHBMNLMEEZRET DLV MEAKEE L, Buck L4k d
X 912 Sophonsiba S5 IF[E > TWHEE B2 —F 7 A »L T\ 5,

Kirk W. Fuoss I¥. “Lynching Performances, Theatres of Violence”|Z 5
WT VU TFRRT =3 ZE LTHRVIRSNDFIZL - T, AAKE
DM AP IR LM E TV D,

S 522 2T Kluckhohn [T 55 ® & Z M 2 T 5 —“Mythology is
the rationalization of these same needs, whether they are all expressed
in overt ceremonial or not.”, D F U FHEME - HFEMEE R WK ERET
T OHIEOMEBLREWEZFEF-EAEALT 20035 Th 5, W.J.Cash
TV UFICIENMMEE B2 mMEE S LT “rape complex” AT 25 (114-
117), Zhix, BADOHMPeMmE K ST LFENTE LM DFEETH D
HANZMZ, Wkt T L7 BEAFBMENSSF LR TNIER G
WEWISHABHOEY EF-METHDLI AR THNITHEANREKE 22
HEWIRPREITHTHL Y U FIX, MEHEICL > THREEZ HE 2 b, EX
o T ESNIF CAHAELEEBLEES2ERIEDLIOTH S,

WX 1M ROMEE 77T = a v TIERT T v — /N RBEBR,

IEN, v 2T 7y N—REPBLIERLTWEZEE/BL, £
Knights of Labor > Farmer’s Alliance, People’s Party 72 & ® 1512 X
. FEEEGEEZ X L CWERERICHT 2 PrEEES A EH L, 19
ALK R PBURMIC B ENB WK ThomF 2R T WD (GET 65),

Vo FFHIEX 1880 FAIC I LA 90 ATl B — 7 1T #E L 72,1882
ENBH 1930 FEF TICEB Z >TF-B2 A0 U FEM4EOHEBIZTI > v EMNE
JTh 425 4 TH D (Tolnay 270-271),

McCaslin & @ -l & LU IT B AN 1 FRIC D Bk K S 40T X 72 2%, McCaslin
FOMPEITERANICHLS T 525N TWwW/= (Fonsiba=° Lucas ~D & ¥ 45 5
), T2 TCEHHSETEHMELGERICBEL, TNONAANTRIZO A%
TR E WO M TH D,

% 3=

25.

26.

27.

Beloved 7> & @ 5| 1% Beloved (Penguin Books, 1987)IZ X 0 . Z AL DLk |
F3ETIE, ZOEMPL O HIFAXHICEHEDO A% LT, MRGEIX,
FHM R T 7 ] (F£5R4) 23ZICIETHWE,

“The founders, for instance, so thoroughly embraced Lockean labor
theory as the basis for a right of acquisition because it affirmed the
right of the New World settlers to settle on and acquire the frontier.”
(C. Harris 1727-8)

FHE . Locke 1T X 2 WU EE SR D fEdm 25 W D72 8 2 Ao 53 Uk
DHEEZRD Tz LW ) FRER ST 5 —“Since he emphasized
property—Estate—Locke did not challenge slavery. He justified
slavery for captives taken in a just war. Locke even proposed
legislation to ensure that “every freeman of Carolina shall have
absolute power and authority over his negro slaves.” (Hung 119),
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28.

29.

30.

31.

32.

33.

34.

35.

BANBGRIZ L > TIRERBGERHEZ1T>oTWL LEHATD Garner W%k L
b, BabySuggs TESTELEZBGHRE L CHATAHMAZICITIEZED Y 22
WERER L TWD AT AL TE 2 —"But you got my boy and I'm
all broke down. You be renting him out to pay for me way after I'm
gone to Glory.” (138), F£ 7= Halle k<25 L 52, BAZLEII L. FT
ATD2AANENT BREHNEANATONIFEEREANATHN, BAE ) &
LCEHTETHIAEUNDME THLZ20D THDH—It don’t matter, Sethe.
What they say is the same. Loud or soft.” (186),

HE, YR, BGEICX2REBOFTFIZZE L 5 Tz (Higginbotham,
Matter 56),

Z ® 1%, Baby Suggs 7% Sweet Home Z ik L K U 2 A & LT H IS
LN TW5S,“The Garners, it seemed to her, ran a special kind of slavery,
treating them like paid labor, listening to what they said, teaching
what they wanted known. And he didn’t stud his boys. Never brought
them to her cabin with directions to “lay down with her,” like they did
in Carolina, or rented their sex out on other farms.” (133)

Durkin X Z ® 174 % “schoolteacher’s own overwriting of the rape
scene” (547) LB L. KD X 9 IZH T TV DH—“Assuming that
schoolteacher writes faithfully what he sees (or, at least, writes as
faithfully as rampant bigotry allows), the scene reveals one of the
foremost methods used by white Americans and likewise white
American authors to exclude African Americans: the willful distortion
of black bodies, black identities, into degrading, ridiculous
stereotypes.” (547),

HEEITXREFOSETHD ERIFCEIOZDOERETHLHY  ZNLEF
SHEOEEM T Denver I X > TAEBH I L TW 5,

BabySuggs@J: FIC AN EsTEEEIRTZERBRESL 2 TRF I M
Garner D % & | b\ﬁ_ Sethe X, Bk % I AL 3 2 WUk B O 52 2 75’
e =) 2 F 72 < . Halle & UD%ﬁﬁf)i‘ﬂ%iof:ﬁK&iEJ\k IRV LN
FEMEX AT ) FEEMFT 5 (24), BV FlIfi &% “fool” kﬂ%:/ufk@
Wl DRI RBELI D, KT ﬁ%ﬂiﬁ%ﬂ%“(%é%é’ﬂiﬂ*b“(b\é (22),

AKETIEwM D FITTE RPN HFFFEDOE KD Sethe D73 L O %
WMHIZHm») —HF FEHENS XXX Beloved DS TH D &R 5 BB
DERIEELZLOTH D, ¥R BLZHZH Beloved (3. Sethe 285 L
L THILERFICITELORNT HOEEVDOT 71U B ADE] (Otten
83) TH V. Ikl L) B A2 BF{bd 5 (Weinstein 74) &% 72
FELENS THDH, DF D, Beloved (%, Sethe & RE:H 25 BUEk My THE E
FEa 4 % Tf_F%Fiﬂ BETon-rEbibe, BABR IR
A ZT RS b2 MHELE Ella )y, #ALEZ5EXD2ELZESLT
HEBETCHARE T LE-TTFTELR L, ;éﬂé$f£<§ﬁ/uf“bio7‘:%f:
LOMIKTHY , Pl DiEY 1L, Sethe ®EEV L [RFEIC, HH SN D ME
ndoH, (BE.IH=- %)X/j 165- 198)

RIELTIHRAREZLAICIE., UTO LI RBRARH -7, “...her desire for

bright red velvet, which symbolizes luxury” (Robinson 43); “Though
velvet might well be a symbol of richness and a softness that the young
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Amy has never known (but then, why not brocade or satin or silk?), the
term applies not only to a softly textured material, but also makes
reference to the little antelope.” (Tally 58)

4=

36.

37.

38.

39.

Z< OWMFEENEML TV DH A TH D (Priddy 215; Duvall 55; Urgo 104),

THERELEHMOBED Y HIZH5W T McLuhan % £ B—“It was put here for
us by the Great Spirit and we cannot sell it because it does not belong
to us.” (McLuhan 53)

Paul D /% Sethe Ozl 72 fEMEE % [fab) & @ik L T\ 2% —“For a used-
to-be-slave woman to love anything that much was
dangerous,especially if it was her children she had settled on to love.”
(43),

INTNT ﬁ’bf_ﬁ’ﬁii’oﬁ % HAb¥ 5 EEMIL, Sixo 7 Thirty-Mile
Woman h DOWVWTEETEICH FEH N 5 —“Sheisa friend of my mind. She
gather me, man. The pieces I am, she gather them and give them back
to me in all the right order. It’s good, you know, when you got a woman
who is a friend of your mind.” (Beloved 258),

% 5=

40.

41.

42.

43.

44.

45.

The Sound and the Fury 7»5 ® 5|34 T The Sound and the Fury
(Vintage, 1991) (2 & @ INUBEZOESL SO HIZATEICEBWWTEH
BB zEFTLT, ﬁnf\' F%?JL“C;’E W E TR E L R (1)
(M) Ca i s i) 75’7%% SETHW-,

£ % Quentin & Caddy @i Quentin ® X B Z Wi IZT 572,45 % Caddy
DR Quentin % 7 |2 Miss Quentin & E£iL T 5,

Z < OFELRFED Cash (FEHRFEEMF R EZEEE L TR EfERMLT
W3 X 912, The Mind of the South (1941) %Ml OEREL L CTHZ 5
CEWS SPRERDH LS50, L LSRR OX, M2 E< M
MANOKEH O — 2 & 9 2 L Th D, Anne Goodwyn Jones N
IEIWC ZDEEFEEZIRNVERTOXFERE LTHRADENTELEA
9 (“The Cash Nexus” 32),

Quentin 2%iB{A L £ 9 & L 72 Dalton Ames |%. Caddy NFEJE T L W
EEZITTWDHEELE L TWb—“I want to know if shes all right have
they been bothering her up there” (159), Quentin 2355 9 & L= T
X, Caddy #.0E L, RO AMTHLH -T2,

Quentin (X Y 22225 A Dalton Ames ([ZF FCTlifi 2l £ TH & 2 A
F. BECIESMELTLED (160),

Compson KIZ& D L 9 2k X5 —“Women are like that they don’t

acquire knowledge of people we are for that they are just born with a
practical fertility of suspicion that makes a crop every so often and
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46.

47.

48.

49.

50.

51.

usually right they have an affinity for evil for supplying whatever the
evil lacks in itself for drawing it about them instinctively as you do
bed-clothing in slumber fertilizing the mind for it until the evil has
served its purpose whether it ever existed or no . . .” (96)

Compson ZEMNHHER A AMEZHEFEL TCWAHEIT, O TREZTA LT
EWV 9 Jason D FEITHEMN I LTV D —“I says my people owned slaves
here when you all were running little shirt tail country stores and
farming land no nigger would look at on shares.” (239),

Caroline I “Thank God I don’t know about such wickedness. I don’t
even want to know about it.” (230) & i< % », Anne Goodwyn Jones
DI T 2 X o IC, MWL, T o9, BERI R F & T E&EOIF
FETHRITNIER B 0> 7-—“She embodies virtue, but her goodness
depends directly on innocence—in fact, on ignorance of evil.”
(Tomorrow 9).,

Caroline ML DK E A FH >~ F T MMk WI AT LA XA
FOdTHE#EzLIFoOTCERVWMIE bR LEEDLE TWLA2FELRLL TER b
e, iE Caddy 04 EZFEHTHFEEZE LT 57210 T4 <, Benjy D4
Al & % Zc D bl & [d U Maury & W9 4 A172* 5 Benjamin ~& 2 H L, &tk
EREEITNIEROALAZHAFEDL EVIZXERMORFIZK L, HETH D
Bascomb O 4 # EiET 5 (220), S b [FHOFREE (“a
mediaeval jailer’s”) 1 (281) D X H ICEH T 8% Jason NH Y EiF X 9
& L7ZWFIZiX, “He won’t even let me find the key to a room in my own
house!” (282) LR T, Compson ZFVHH DO LD THHELX EEL TV
%)o

Quentin 2% % “scoundrel” (123) EMES X O, EREEF I =Tl
RIET 2 %2179 AW TH 5, Quentin (2 L THAIIT, Herbert X Caddy (2
S D LWIEYZREE A LTI,

Wagner [ZLL T O L 5 IZ7LH] 3 5 —“Linguistic theory would define the
narrator of any fiction as the person whose speech act dominates the
telling of the fiction, yet Caddy and Caroline Compson are in many
ways essential narrators of the Compson story. So much of their
language, so much of their verbal presence, emanates through the
novel that they are clearly and vividly drawn. Rather than being given
one section, they take the novel entire.” (Caddy 117),

7% ® Caddy 1X. KZ2&HV, BrholBOEALP <, #EXNE2 A5 HIX,
RiIZL-TEHELLLNT W,

% 6=

52.

BRIX, 7T AV EEICBTAEEROE M & WD MEN Paradise THE
BT —< bt TWnWAFEZH L TCWALB BEERLEL2D>TH RN v T RD
EER - A7 =N ThotFICTHEA L, EEROILEFHEOE LD ET
— 7B TS EEREML TS (B, WD 49, =561
Consolata "k EFEROHE THH L FiET 5, £7-. Haven OB N E
MNT= A7 TR ~IT I EROFFRIGREX &6 E S 472 58 i) & 4 2% 5% i
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53.

54.

55.

56.

57.

58.

SNMTHY, 1870 FRITIE. BIRAR Z O HH DR % K 2 EREN
@Uﬂb%%éﬂu1%9$KMrﬁ7?$7®iﬂﬁﬁjﬁE§éﬂ\
<®£Aﬂﬁiﬂ%*bfﬁﬁbtoRwy®m®i5ﬁik®mﬁf
%L%% ZLIFEELEEDTHD, Ll RPN YNDLIROT S ER
TFERO M OREYED Bl Lz (B 63)

Paradise 5 ® 5| H1Z 4 T Paradise (Knopt, 1998) 2k V. ZhllEZ
DIER PO OB HIFAREICEBWTEHRO A% LT, IJL:):\' 1L, KA1 R
[RZH242] (RNFERE) 22FBI23ETHW,

% < OPLFEZE | EEPT & Ruby DOHW 2 XN AR S L THIRL T
LA, MERICIE, EEASCEFBRRNFEET 2FELZER L IR L R0,
BEBED L=t % s %ﬁ L 7= Soane iZ. Consolata & K4 DAK
Bifa % 55, Lone & Consolata lZ ~ A& b SWEFEH I, B2 %
FobLwydt %,ﬁ%ﬁof%é K.D.iZ Gigi @ ~i# >, Deacon %
Consolata &L’?zlbfb\éot I MEERE & Ruby OB ICIXfE RN IELET
%, it\Rwy®m®%Eﬂ@ﬂ EEBE T HAL D 2 1 DL IR AF
LTWwa koiz, B hkay®m®ER1\Afbfwé S Bz
Rwy®m®EE%V§h®ﬁtB% LT (%) #RDTND, #.
W% “EA I L Db DIIEKD L 572 b DM b 5, Roberta
Rubenstein [¥ “the community of Ruby is based on ‘the fathers’ law’”
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