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1) Anonym. “Moana : la Polynésie a 1‘honneur dans un prochain film de Walt Disney.” Ta-
hiti news : [actualité de Tahiti et ses iles. 20 décembre 2013. http://www.tahitinews.co/

moana-la-polynesie-a-lhonneur-dans-un-prochain-film-de-walt-disney/. accessed on April 20,
2017.
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Moana,” New Zealand Herald, July 27, 2016, http://www.nzherald.co.nz/entertainment/
news/article.cfm?c_id=1501119&objectid=11682069, accessed on April 20, 2017.

3) See for example, Tom Brook, “The controversy behind Disney’s groundbreaking new
princess,” BBC, November 28, 2016, http://www.bbc.com/culture/story/20161128-the-
controversy-behind-disneys-groundbreaking-new-princess, accessed on February 27, 2017.
4) Agnes Constante, “Critics Accuse Disney of Culture Theft Ahead of Moana Release,”
NBC News, November 18, 2016, http://www.nbcnews.com/news/asian-america/critics-ac-
cuse-disney-culture-theft-ahead-moana-release-n685866. accessed on April 27, 2017.
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5) T A A= —lE, WEIEERARSE - R FE - Ry T 0y —WadE - T <
=7 1) )= NHRFEL W) OO FEHRF % 5D, ‘Company divisions and subsidiar-
ies,” “The Walt Disney Company,” Wikipedia (en.wikipedia.org), accessed on April 30, 2017.
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2003, %5 2 % 7 i, Kindle edition, location 708. See also Rebecca C. Hains, The Princess
Problem : Guiding Our Girls through the Princess-Obsessed Years, Naperville (IL) : Sour-
cebooks, 2014.
N TYF—triE XTADIOERIOVT, LHOAADPHITITBEL 2 &
THREEH A 2 72 2 L 2503 ThH S W HEME % 7R1E L T2 %, Johannes Carl An-
dersen, Myths & legends of the Polynesians, London : G.G.Harrap, 1928, 228.
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8) J. C. Andersen, Ibid ., 226.
9) J. C. Andersen, Ibid ., 192.

10) J. C. Andersen 13 “a" % fli[], Sr. G. Grey 1¥ “o" %}l L C\»%, Sr. George Grey,
Polynesian Mythology and Ancient Traditional History of the Maori as Told by Their
Priests and Chiefs, New York : Taplinger Publishing Company, 1970, 8.

11) J. C. Andersen, Ibid., 196-197.

12) MAED L) — 7, Roslyn Poignant, Mythologie océanienne : Polynesie, Micronesie,
Melanesie, Australie, Paris : ODEGE, 1967, 24-25.

13) Sr. G. Grey, Ibid ., 33, 36, 37, 45. and J. C. Andersen, Ibid ., 226-228.

14) Gabrielle Ahulii, Maui Hooks the Islands, illustrated by Jing Jing Tsong, Kane’ohe
(HI) : BeachHouse Publishing, 2016.

15) Preston McNeil, Ko Maui me te Ra (Maui and the Sun), 1984, https://www.youtube.
com/watch?v=wgLWdCrgR7w, accessed on April 19, 2017.

16) WLl [€7 ], 0:24:07-0:25:57, AmazonVideo, http://www.amazon.com/gp/product/
BOIMRNUJUO/.

17) Matt K. Matsuda, Pacific Worlds : A History of Seas, Peoples, and Cultures, Cam-
bridge : Cambridge University Press, 2012, 9-10.
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18) #x#JC © British Museum, http://www.britishmuseum.org/research/collection_online/collection_
object_details/collection_image_gallery.aspx ?assetld=1457071001 &objectld=502783 & partld=1,
accessed on April 19, 2017.

19) #pEE, [TA T 7474 - RVTA4 27 AR XL TOY by —%E o0
(2, Ml RRAE NSCREREgE] 39, 2010, 76.

20) Robert Ito, “How (and Why) Maui Got So Big in ‘Moana’,” New York Times, Noverm-
ber 15, 2016, http://www.nytimes.com/2016/11/20/movies/moana-and-how-maui-got-so-big.
html, accessed on April 19, 2017.

21) Eliota Fuimaono-Sapolu’s writing, cited by Bindi Bryce, “Disney’s Moana trailer upsets
some Polynesians for portrayal of ‘obese’ demigod Maui,” cited ABC News, July 1, 2016,
http://www. abc. net.au/news/2016-07-01/disneys - moana- trailer - upsets - polynesians - for -
portrayal-of-maui/7561142, accessed on April 20, 2017.
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22) Robert Ito, Ibid.

23) Dayna B. Daniels, “The Mark of an Athlete,” Women in Sport and Physical Activity
Journal , 2004, 13(2) : 51.

24) Robert Ito, Ibid.

25) ®EAHIE, AGW3 B 1HI(2) BLU3HAH(2) 2SO L,

26) Samantha Braverman, “One in five U.S. adults now has a tattoo” The Harris Poll.
February 23, 2012, http://www.harrisinteractive.com. on February 27, 2017.

27) Mike Faille and Jake Edmiston, “Graphic : The Tattoo Industry, National Post. http://
news.nationalpost.com/news/graphics/graphic-the-tattoo-industry. accessed on February 27,
2017.

28) Margo DeMillo, Bodies of Inscription : A Cultural History of the Modern Tattoo Com-
munity, Durham & London : Duke University Press, 2000, 44.

29) Ibid.

30) Olivia Joerges, Ibid., 9.
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32) See for example, Savanna Duckworth, “We asked a lawyer if you should cover up your
tattoos to get a job,” The Tab, May 16, 2016, http://thetab.com/us/2016/05/17/asked-lawyer-
cover-tattoos-get-job-4963, accessed on April 26, 2017.

33) See for example, Matthew Schneier, “Mom Tattoos, for Those Who Still Live With Her,”
New York Times, December 30, 2015, http://www.nytimes.com/2015/12/31/fashion/a-
temporary-tattoo-parlor-with-ink-for-the-whole-family.html, accessed on April 26, 2017. %
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34) Rebecca L. Stein, The Anthropoligy of Religion, Magic, and Witchcraft, Routledge, 3rd
edition, 2010, 92.

35) Karin E. Beeler, Tattoos, desire and violence : marks of resistance in literature, film and
television. N. C.: McFarland, 2009, 6-8.

36) Courtney Potter, “How 2D Animation Brings Moana’s Mini Maui to Life,” D23, No-
vember 10, 2016, https://d23.com/how-2d-animation-brings-moanas-mini-maui-to-life/, ac-
cessed on April 19, 2017.
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