Bk —b)

02 VIROEFZZOTZDODPUHSD b E v 7
7L [ % =

PIF, REciBE L TYa vy +—v 285 2% (pp.1-69)icB VT,
I« FHAICINE O TN 5 72IRDOPUS DHIGAEMEHE L THB X721,

(@) <HD>ITDOWNWT

(b)"Wise Passiveness” (Wordsworth) & "Negative Capability" (Keats)
T2\ T

() <BIHZER > 1>V T

(d)<#&>DEZR

Thold, %I L, KeatsiTfR2 D Tldis <, Kimh oHELANKE C@En
TLEHIEL T 2DTHBIINE, HICFAR, TNDATHOITHA D 5
(??) &9, TRHLTWDS, TITRIEL o= vRD<HREF> %27

BDF— o B4 v EEDNEEDEAELTAI, LT, ZOMN>DHEI
DINGNGITHAL L b D TR LIC, BEGHEEZF 7D THEI LD,
L T8, BIF, XHT, <Ki@m>E0I SERHTL 508, Thid kb
SOOI ETH D)

(A)<HOD>IZDo0T

It 1s not how things are in the world that 1s mystical, but that it exists.

(Wittgenstein)®

bR 7S D1, b OB < 0T > TOMDELET 5 TIEELCT, bOBEFLELT
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fhid, AimzELSJENE, M. Foucault ® [=—F =, 784 b, <7
2P R BFEREHRA TV, £ I THELONIOE, TOZAOEEN <IN
R > 2 e A L RENBIEBER Th - ¢, TOFMIcoWT, 4H, <
CTHORTEEZLT EEFEA 2 TNE, —HHZUS AL TBHE, [V
WEBRE=—HETE A, BB —o ORI LT X9, RIERO< b

SITRENER V] SV, BT v a —UHIBZ TOW A SiE= S
BESNTWBELEVWHITLETHS, BXHL, TOLIBFHEBE, 7720
TNV ARBVWTHRBISFNEELS L CElsh, 77 R MERRTO,

<HIE AR > s Bk o S - mf (T. S. Eliot @ The Waste Land®d,
OFFH?) NERPSHERIEET E LIS, BXTHL, Thido < VIROFFA
(ff) 2 13 Blake ® [ F5&# ] * Wordsworth @ The Prelude ® ik,
Coleridge @ "The Ancient Mariner" 75 &) IZ & Z 52 —>2> DN TH 5 T &
BESZESL0A, Blake 351E LT, FA4 1, Wordsworth & Coleridge
WCBWTIE, FLTKeats iTBWTIE, <boD>&DIEEED, FHFADFELENS
fatERk e AL, —MHO <ZEH « B> ICEiS 2 FEICE -2l &%
H->TWb, FHEEREAN, <bO>DJEEEL| WA ICE DM Z
SEHTE, ErBULESDEIAT, ThiE—HOFFE LTSS 20
EOETHRVODOTHLINLE, WoDNEICHT 5 —HAGHELAE, A
flrg, ROICARIEZNTH > T, 5o THBEOREERFNS 5/ NG Z
OHRFNIENT, CeB@L SR IED TN BBARNEHITREST 2, €D
EOWBBTHELWEFA S 0b LNV, 5T, B2 Vet ADHF L&
FREE, <LDO>ADOIRGFEHET S L bulfEcR Ly, RS0, &
RO[EIE « A&, <bo>LofhGuizRKICEEnI DKL, £, C
D<HD> LR faMIcoWTIE, BIAIE Wordsworth 25, Lucy 755 L %,

"a thing"("A Slumber did my spirit seal”) EHEL 7T & 2K > TOHERH’

W3EWSH T E>TH B, ] Wittgenstein, Tractacus Logico-Philosophicus,
Routledge, 1974, p.88

* "Nietzsche, Freud, Marx" in Michel Foucault, Aesthetics (Essential Works, vol. 2,
Penguin, 1998)

Bl Z1E, Baker, Jr. J., "Grammar and Rhetoric in Wordsworth's 'A slumber did my
spirit seal: Heidegger, de Man, Deconstruction" 233% %,
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Mg L 720, B0 E Heidegger 28 < & D & (3 —ic L X, <bo>
&3, "a gathering” B\ (3 "an assembly" I WIS -7 2 —> &, 4L
KHOEZAELS T EL O N DL DIT, FiBsEZNERkaN2 S
FEITEVLZ WD, SLbicy, TOBREDHFLE, IRFHCHE D 2 A -
A IS <FHEE > ES-TBHFIRVVLEAS, TLT, Hbice->T, Z0
<HbO>LOEMARREL S LY b0, FSHE GISiEL, SHGE
ETRELST <bD>LEHLL, LEWUB<LDO>RDR) ThHh-rkDZL,
E-T, TOEHER, <bDO>OARHZRANLHNS, TO<bD>EHILSH
TVEHEROMAETESHWT 5, DX LFENOEMN, —Hoo<
YIROIER TR L TV B EF A 5,

ZTOEIRIEABOKLETE, TANT Y FOFA W.B. Yeats &, &
I8 - TW 5 Seamus Heaney I H Z [\ TA 5, Wordsworth 23% 1
BEFETIC<IERR=8L>OFBIEICHL Lco LUtk S BEKT, ©
DT EEAL <JEROFHEE> (5 { Modernists 2K K SR DOBIL T
L) EVOHHHAD SIART ADHBOTKIcHL Db, LI <bD>
A ->TOZTNTRED>lehe T LT, ZAOHEUME REME > £<iES
@ Z Christine Finn Th %,

[CADFEAFIHWICESPUTWZ L L, 50 <BE> KT 2
FEICIRERSEVLED B, OEDITIF, Yeats REER MK I X%,
2 E VT, MBS AOmEDBMIch 2EYCHGEEELT, &
94 %, Heaney 3EHIMESZIE, TOREHITBVT, FRENE
FONMPOBREOLPYEAE LT, YENGERTHE L SO2MIOIK S,
iE, HooFximd D] (p. 2)

ZDXHIT, Yeats D< b DD 5 OIEHE> & Heaney D < & D NDIKE> 37

" Past Poetic: Archaeology in the Poetry of W. B. Yeats and Seamus Heaney,
Duckworth, 2004
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HEhTwid, EELSEMCTcIIEEDN S, > T, De Man® i
Wordsworth & Yeats O Mg REEEZZE > TwWicl &L bdmlL T,
<HDO>EWV D EEICHEEEE WS, Wordsworth & Heaney O EA3D
WHRATLB1EA5,

75 A2 Wordsworth 75, @7k o H&EADEH T 2 5S4, "the real
language of men" & L CHRE 4 5 & &, T D "real" 73, T DEEJHD "res=
thing" Z8f S8 TCWVWA L RBMEFETHEKEA5L, W-T, TDOXHNLEE
W A HFE 2%, "res=thing" ICHETH &N/ <EHFE (reality) > D
RELTHEKRKLTWIDIEEFA S, D. H Lawrence 82D [7H A ) 7R
il TEEBIEALTH (Universe) T <, A£md2FH (Cosmos) OF
Bz, ZOXL5BEENESEG, BILOREVW-TEV0, TOLS BEMD
% reality IZBAL T, Stevens Z3IHLTH <,

[T E I 2R, ERICBA2HOEYOFEEDTIIEL T,
VAL T A RO TEELNTVWAEMBZ IO TH S, T L
TENWZ, reality ElZZDANEHNELDOTIIEL T, TDOEMLTH
XONTLBEMDIETH B, °

HICETLTHEL, <bD>2-oW\WT, Hl K3, 20 HidPEED SR -
BRI B 5 KEER%,

KR HBIERATRE LD 5 LB CmD, WRELTOFEYDH D

> "Landscape in Wordsworth and Yeats" in The Rhetoric of Romanticism, Columbia
U.P. 1984, Chap. 7. Mo fEamaliy 25l W THB < o "...whereas Wordsworth's
imagination remains patterned throughout on the physical process of sight, Yeats's
frame of reference, by the very nature of his statement, originates from experiences
without earthly equivalence." (p. 143)Z 2 T&, Wordsworth ® <& D > ~DIK{E &L,
Yeats D < b D> 5 OTEHENIEH SN TVDE T ENN 5

% "The subject-matter of poetry is not that "collection of solid, static objects extended
in space" but the life that is lived in the scene that it composes; and so reality is not
that external scene but the life that is lived in it." (Stevens, op. cit., p. 658)
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i (YD) b, MR - FNCE o b B HE O ARKBESEH E
mEan, FEYRARE, AR, HoFYL L TRAGND I LN, X
EHROTEGHE LI - ]

CTEILRT, zoRESEEBREHAROMA (FrcEE) o <HY-FE>%
SO TIHRIEZED SN, ThHEIZIE Rilke DFFITE A OFR4ICH 5,
Eim U 5N b, Wordsworth ®ikAa DZ {43, I3V T THELSNE <HY
OO ANHNBEEORE>TH 2 (BWiE, MK Cézanne iITE v 7 U ») T
LREHLTBLVTLVLES S, —H<HESLTBLT, ZToHLVDLRETN
2RO <KIR>THES, T OFHY) metaphor D A2 ITHEETH
D, 4F Y 2TldRilke &[FI U LS WEKTHMITEEELZ T, 137V X 4
FATLB AL > TV 5,

78, Stevens &[] U RM#EA, Eliot ICiR2 T ENHKLE, <bD >N,
<o ("thinghood) >%Kk2> T &Itk ->T, RITC<bO>ZFELD S
TORHEE, REIROLSCEDY, EYREBEOAEY 1T, <HFAE
(existence") > EZD T TV 505, THlE, Heidegger DE 5 <BENK I ITE
5 L5 E ("unconcealment”) > EEIFTH L7255, TDORIC, ESN
TVWB LI, TOEE> I, <bo-H>%2LELLicL AT sD
TR LIE, TNEENE LBTNIEHAE LSV EWD GNEET, Derrida
D <HIZTTHEITTH % >"pharmakon" & L TDO < FiE> Db O A FGE
ENTVWE, EWHTETH, TNIED 5,

---the thing, in order to be a thing even, must be capable of entering
into a kind of existence in which it is not a thing.---The thing does not
cease to exist, it exists in other ways, ways which are not thinghood,
but can only be expressed or suggested in terms of thinghood. And

without the potentiality of these other forms of existence the thing

TS DWR-) vir & 7Fov—2 ~ ] A9 ¢EE, 2,000, p. 10
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would not even be a thing: existence, I mean to say, is not identical with
thinghood. The world is not made up of things, nor of things and
"other things"; but existence is capable of appearing more or less under

the aspect of thinghood.®

ZD<bD>%K-> T, Wallace Stevens i & Cézanne D < & D > D [H]
BV T, vv YR—HZRIkP» 5 Cubism ~DFFERHEL iFF %
—D I TEH {, Charles Altieri, Painterly Abstraction in Modernist
American Poetry: The Contemporaneity of Modernism (The Pennsylvania
State UP., 1989)

COEYEGTATRESTNER, BBEKRICBVT, <bODOFFFE>E 5140
MICAT T ELHOGREDI 2GRV ETH S, TNRMED S, vk
& Modernists % [6—# 9 2 i{[0licd 5, FAOWEEIDOILETH L, »DT,
FHEEmETLIC L T<E>OERETMr DI L Zicbmlic (X
B riROF — 2 (I ID] MHREFRRFHEE S EmE) 43:2, 45:1)
E T, <HRM> <FBWRE> LV Y v a2 — VINEWER O HL R %
Modernists @ Zfirft R (2 oA, FAi12 T. S. Eliot ® The Waste Land,
KU Magritte D <ZE>DORUE EHEL7) L Lo, m= ViR, <FiEH
DE>LWVIHIERD b & T, BFEHHRERE PO, Heldegger F7257EHA
ORI rAEHIE LD (2o8n%, Wordsworth @ "There was a Boy",
[5] U < Eliot ® Four Quartets & Cézanne f2Mic R T W) &, S5, %

P Tb0ld, bOIKBALDIZTIA, ZOBNTHEDTIELVE D BFLED LN E
A>T TEMERBINER SRV, D, FHETI2DR2IEDEDTIEIELT,
zhiftho fETc—dmbb<bo-M>TRET, <boHE>ick-TDAk, KH
SN RENICO kD XS BT, GFHETHIDIE, TH5LT, HHED, TDOX
I ISBIDLEAEFES IBAEEN LT NIE, dDIF, bDTIABVWIEAIH, FADFT VW
LR, <BEE>E, <b0-M>EFE—TEREL, EWH &K, HRIE, boETH
WMENTWEDLITITELEL, bDEERIDLDOLOHERINTVEIDTHHL, #2712,
TR, 2hhbiihrh, <bD-M>EVWHIT72x7 bDb &I, HBTEIENH
KX%DTH 5, ] T.S.Eliot, Knowledge and Experience in the Philosophy of F. H.
Bradley . Faber and Faber.1964, pp.99-100
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DEVWEBIGELL TBL LB RHTH B,

= o, flERoMERIC, MWHBRKXOT v 24 [THREED <LH> ]
EweAE, T, HRICB I BR3IAKLEHAKEZRIC, WHIT Heidegger
DRI D5, W W B "ecology” & > "eco-poetics™” D [iE & U5
KiImonTwad, Ricknid, HAD <EE ("de-naturalization") > 73,
Socrates—Plato D<A F7 > 4252 JET, VR MHEOAKBZFICL-T
Fegifbsh, BRZAR>ELTHEELTCLE -7, £2T, TDLIHIUH
REFIEWALT 27201, =79 7 & LToHKE, i <F#H (materia) >
T, <JE B>&LTO<mater>TbdH2EEFHMT S| (p. 16)
VEME AN, [HREERZ, FAb0E 5 Icni TRy T2 2 & (Th
% Heidegger (&, <EKRIEF>LF9H) TRIHLT, TOLODOFKHET 50
FHICSEHTHS ZLDEREZESTEL, HROFICHEZHEEE T ~XEC
L, B a2 KMo SO & BSHE N 2 SIS IR 2 b > & T L L)
FILs, Bahbhcws] LilEsN20ThsH, DI EE, (1 F
) 23RN, & L < Wordsworth 78 255 A BN ARG 7o <BE>
OFETHY, T, WETH-EFS->ThBLLEFRHY, 22T, <,
RE>E L ToO<mater>&E LTREONTLEIHDOED L, <bD>DHEEN
LEFETE2OTRD B E VD,

(B)"Wise Passiveness (Wordsworth)" &
"Negative Capability (Keats)" IZD W T

Wordsworth @ "wise passiveness" &, Keats @ "negative capability” &
WO IoitBEEicow T, IR, J. D, Wigod" 28 <o, A\ TR
Ui d 5 ("the two are poles apart”.) > EWVWIFRENRRELT L2 L1, £
EOPID Sloshadns, KCEbnaRIIIEREE <, 3ERE CEK

O THRGED <ZE> | THFE-E] (3112004 %) {HF A HHE
0 "ecopoetic"=a poesis (making)+oikos (home, dwelling-place)
1 "Negative Capability and Wise Passiveness", PMLA, 67.1952, p.383
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DI EERFOAEN SBNTVBILTEBVWEEZ SN,

Wordsworth @ FHA, BIfFOHEZ DALY, <AWEE>LLTO
VD ODORKETHDLE LIS, Keats DIGEIE, <ELOHEEEKTE>E
W BED, BV id, King Lear, "the Elgin Marbles" 75 & @ ZEii{E L 252
FANBEED, WRE<ZEE>WUH SOREL LV OWIEMHR, wIhic
LTh, ZoflICH 2 <EMRBR>B 2 b01E, HRFOFH < Wik
("epoché"="bracketing") > Z i L T, #FAD "the Body" N 729 SR
BIAATIE, TOREZH VIS <FEMEPIEES) ("positive capability”) > T
BTRTH A S FAR, THREETLIFIOYTD X 51T, B G RO
AD L ST, CNOEE, HEhREE KROS5 <BEIHA ('predica-
tive world") > ~NEV BB I ET, KO ELBERNERAL N ZRHA|
DTH 5, Ernst Cassirer (3, DL 5 LEREMNZ <MEERTEF ('mythic
consciousness") > & 5 W IF <HIFEEZE ("mythic thinking") > & #fg L L
T, TOHDEIELTOLIICHE->TVEH, o= YRFAOREZ HEL
TWBEAH,

zhiE, BEPHMCAE T -0 LA 2L, mlhghol
PCEGMCHIEICEZ 5h, A SN BRMRED Z &7, "the ego” I3,
ZOIRTODT R NF—%, COH—D—FICEPL, TOHTHES, *
DORPTHOEERST Z, £ LT, TDLIBH S5 L EH—D—HIT
Forhd 52 &T, EREAROBICBREORREEZEAHL, DWiTiE, H
O, Thic<rEaEnsd > &b, Thhs, KIEMEY - T
RO, BiREERSh, TEREE S, BElsnh<T, FiEid<w>
H 20 "demon" & L TOCNDOREINICETIT 2D TH 5,"

Z 21T, Ruskin #5 the Modern Painters ® 157> TWrIE 4 5 < &g H)HR &

v MRFEAHE R &SGR OFREL O ~ ] S iELE 1998
% cited in E. Douka Kabitoglou, "Adapting Philosophy to Literature: The Case of
John Keats", 1992, pp. 127-28.
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("pathetic fallacy") > TRV E N LWV EORELSH O, HHFRITHE 72 <>
fE o THAEL, 2 ICHEAE<E> L BOITE2ED "communion” DEH3HE
T2, KT, RO RLEBRL < EOBEE> L <HEZ0BHE>K 5
HHRIE, TDXSRBETERET 5, > T, Wordsworth IHHEICHIKT %
<BELL BEIKETH DS THITE (the Genius Loci") > 1%, < DI THMAS 11,
[@IHF1C Wordsworth I EERDOBIOMEHO <BbHNA>LEZF->Tb, £D
&5 B, <E#E>oflroRics, <EZE>okSic<HOoEA>%E20
EHIBLETH 5 L EMEVL ALV, T 0 <E> OB % "the most
wakeful moment" & L CAF 9 5 LAEOHREEN, <BHLZE>THD
<EEWTRET) > DFERETH %,

C 2T Cassirer @5 9 <MEEHEE> (¥ v RVERXOTH] 562 % [
FEHEE | ERECCE) iwowT, DI, RENBASHEL THEI S,

A = 2 o0 ok

A

\J

FoXE, FBERIICENGE, PIZAIET = 3 XA ER—>—ER N S L
(G« PHIERHD 2 —m o NYOFEHEHEZSRSICED AT T NE DT
brunE, Thi, EAOHEHRICOFELTIbOTHD, [EFHICENED
B r b5V YTTVWEEA95, Kiw (p.18) TF KL 7z Bachelard @
<EE> oz RV S m0h, ENRIE, <FES> LD S AR
DY =7 bVIZHS > TET, <MEE>DOFAEITHEIT L T, <HlEh >tz
L Twa <f1>Z2%0 B s (R« BRI ERAD, MRS <JFIGH >
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LEDNZDIEF, COEKRICBVLTTHD, T I TR R <WEE>1757)
&, CNOEBNISA(=FE) BT 2ElcB W T, e &R omE%
e 2 D03, EMIEBTHELEEAB1EHI, COMTEABI LI, <Hf
E>HIEANEERI LT E S L, <EB=LE>IELTLES>THAD L, W
<FH> OMBICEAD TIE, SERENTRSCT, Mk s <FEHE> A~
LHEATITLEA D, TDOEKT, Bachelard D<HEfH>LZ L, <ZFH >
REN &R - TFEANITE - T, T ORISR S LHEZRES T 00, 0
<HEERESE > fEE E WO I 2 E B > TV, 25 LT, fKIT Keats
DFHFDBFHSEVEEZRES T 2008 O <HEEMEE > E LT, Hrzo
<thfifii > %2z 0 FichEseFATHEL L LS, (FRicko)
Wordsworth 13, K& CREANEMWERIL E-7T, ZEfizk L) AT
HBHLE->TORETRUENS I, HRIZTITEASLI L, ERMEMBTO
IO <HEERNEEZE>Z2 a7 LLT, CNOAEZHEL TP DLEEVS L
Thb, f-T, L<Fbhskaic, <M ("no identity'- Keats),
("depersonalization"-T. S. Eliot) > 2 EHD b & T, »OELEE <MFEHD
Bt (Barthes) >% & F2 5 5 BEEEH LCIIEEE WV, <{BY:>DVHIHT 2 B
&, HRLUNDOEY~ORLAEIE T/ (Kant, Keats @ "disinterestedness"),
ZME D HIFF S NI EHZE DB DRI I DI2H 5, Z 111 Nietzsche D
90 <Ta A=V AW =FEFE> OB, TIRO <KiE>BIRZEKT 5
DT, EAFHE AR 724D <@E ("Ubermass')>Tdh b T & &%
Lo TOBENICIBEA-T, 2 EBRIEIROLSICE->TE SN 5,

N3, GEZOLDODIREICEL, #heE—fKbL &2 &T 53, FEE
ko lEFZo, ROEESIRHOEH St TH 2 L REINEE LI

14
["AIS

T OB L 3ED <Hfi5E> (0. 12D OZhTH-T, TIhb, <Ylsf>

tOMEhoBF) SRS, 1998, p. 135
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& <FIEA> D 5 EMREY 0 900 5 <[ldE > B ERE LI 5, 2D X517
<fAVEEE > oI, <fFEEREATLE Y >oTiREB LIS, B oHD
ETHERNEEAEOEED, TO<ENBE> %2V, AHMEEFEA
SES>EMELTOEIT 2D TH AT EEENTREBLIEV, LI TEEN
ZEEEICHOVT, HUEEKO (53 Gadamar f@Fi & 0 BT NI, =
g, <FEMBRRE > &0 BN <GEQ ("Spiel”) > A8 [k & <iHgia >
95 & ZIHEL B <IEEIEANDET ("Verwandlung ins Gebilde") > & W 9
FHIF] ThD

[ERER, BERLZ350NOEHRTHY, VAT <BEENn, Rk
INTVE>HDEOD< [ TH BZh>H, ZTOWR<ETHon> <k
=HToNnb>] (p. 238)

HEODZ ETENRD D, < Enbpd Lhwads, <[ HEEHN> L3 ETD
BIEROFEAD, WRICHN» S EXDOZDOREEDOZ ETHD, 727 2 MAHO
BERMECIE, 2E2Ick D ROB2HOOIERNE[P S DTH - T,
<JEAM:> 2B X 5, A3 Keats  Eliot OfEMDS, GfE& D & <{@P:M > 75
fERER->TWE, ZOFROEBRZTICH b, TOHHESVHYTTVS
DA, $13 0 Eliot TH %,

Poetry 1s not a turning loose of emotion, but an escape from emotion;
1t 1s not the expression of personality, but an escape from personality.
But, of course, only those who have personality and emotions know

what it means to want from these things.”

WhiE, <fFE>13, <E3LTAIC0WT, b, EEHT, BEELTOL
>0, TOEHEF, Eliot 2%, Shakespeare 1 <FEFEVED AlEHE > O BB

¥ T.S. Eliot, Selected Essays . Faber and Faber.1980, p. 21
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ZHTEBEL TCWAXED—FITHLH, TO7 5 ) E5[HLTEI I,

If you seek for Shakespeare, you will find him in the characters he
created; for the one thing in common between the characters is that no
one but Shakespeare could have created any of them. The world of a
great poetic dramatist is a world in which the creator is everywhere

present, and everywhere hidden.'

BWiE, TOMZEF v voNZITEP D BENSHD EFTH 00, Merleau-
Ponty @ %1 % Cézanne D SIENR T DRI O—fFl & 155, Thld, [EIHC

Keats D& 9 "Negative Capability" @ "a painter's versin" £ &% %,

A minute in the world's life passes! To paint it in its reality! and
forget everything for that. To become that minute, be the sensitive
plate, give the image of what we see, forgetting everything that has

appeared before our time... ."

— 5T, <EHPIR>POEIRK LT, HEEMNEIFETZZOBROFAD
ODHIB L Ti’, Keats AR ELTWVWT, Thd, Hic<EXK
("melancholy”) > DA W TVWAEHRFEEZRE ETHE X VR WLEAS S,
AUE, #iE, WO “Sleep and Poetry” <Tld, Apollo @ vision »» 55| &

U THLEAN Y2 A7 RETERDDE LD, THRBEMPENE L I2EGAD D)
xRS TREAS, LvHos, BEAYLboRlT, —DZFILBELTVWE S
DIF, Y= A2 2ETLNDIHEL, TONYIbEERAIETE LT, L0WHTETH
%o ERIGEFEWER OMAIRZ, TORIEENPRE LTV, FLELIHTLEEHLTL
LR 75 D72, ] ("The Three Voices of Poetry”, On Poetry and Poets . Faber and
Faber.1979, p. 102)

T MEROAGO SRR 5, TNETOBFENOE LML, T LTZDOLD
Ko FRTEENS &, TORMTObDITKY, BEL (ZEERKDO L 5 75) W)
WKihs2 &, ADRZEDODA 2 -V EHAT, BEZFAICENLTNTEENR
5, ] Merleau-Ponty, Sense and Non-Sense. North Western U.P. 1964, p. 322)
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N T, HEEEHNOENRS N BB OE WV EZRO L 5 ICHHEICE-> TV 5
L, ZTNDPEOAETEICH 2R ILHEN TS > 2 LR3Il 2ETH A
'ANS

The visions all are fled —the car is fled

Into the light of heaven, and in their stead
A sense of real things comes doubly strong,
And, like a muddy stream, would bear along

My soul to nothingness. ("Sleep and Poetry", 155-59)

FEAIT <EMBER > LA O E DT b <TEFE > BEALBVLDOTH > TH
nE, <E>SHHIITHINED 2720, <BEE>OBLEL KL, HUHEHFIZ
fhoo < vikiFAICbEAL L ETH B, Thid, Ako <HiEH ("black
bile") > & W S IHFHFMZ W (Keats 1ICBIL TR, $Hiczoks7i, AR
Robert Burton @ The Anatomy of Melancholy )1, L DOHHBEZT S
Nz) TRSEFAOHREZVED, FFADFNIE A ORIFEIIMEE <FE>OARE
ZOWIHIHTH B DE, Log|HFFT Keats 538 2 B D <& (a muddy
stream) >3, <EHK>OHMANERNT T2 bPUVIZHEIEEFBEHIET
LRODTH BN, FACERINZDIER, 20D LkET 2D THIEL
T, TO<EHR>CETAS, TO<BR>EES 3L WEORHONKIET
DThHhY, TOHR>DOT v vy 2R THELDRE, TIIiTLld, &F
il Apollo BEFEEL W Thds, 25 <, LI OD Keats 25l 2478 & 12 55
THAIM, #->7T, D Apollo iF, HIT Keats 0BT, <EK>0D
WAROTHERLTL %, <E>ELEbithd, ik, <E>hroRRELK
<EK>TH OO, <BEK>LF, RIC<EOTFEM> TR VD,
<ER>SE, RAHEOINIEDOTEBT, HIC<E>EZHEL TVIEINDA
12, BWDThb, £H, "Ode on Melancholy" T Keats 23T & &H W\ /e,
"negative capability" i & 5 <N ZE ("tour de force") > DTHbY, <&
BOLM>ANDA < — V2 DNETH - 72,
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Wordsworth & 2D <EEFE > 1B L ¢, TN Uiz BN~ -
te a5,

Such dispositions then were mine, almost

Through grace of heaven and inborn tenderness.
And not to leave the picture of that time

Imperfect, with these habits I must rank

A melancholy (from humours of the blood

In part, and partly taken up) that loved

A pensive sky, sad days, and piping winds,

The twilight more than dawn, autumn than spring --
A treasured and luxurious gloom', of choice

And inclination mainly, and the mere

Redundancy of youth's contentedness.”
(The Prelude, 1805, VI: 188-98)

X, <ETHINIER> EE PN TVEED T M, <FEH>EZ
ozn<Thh, Wordsworth DEmZBESIFTVWEEDTEH S, PIAIE,
CO<ERSBESHS <EH> <FE> <> <HEE>UL L, The Prelude D42
wWEEL, BRSO ZE L TH AL TWS, Keats EHIDEFLL, <
ORED <ER> T 27, <E>OFHEMELTD "Muse" THDHEF>TL,
Keats 320 - T, <& 5521 ("the diligent Indolence") > %FH W T 7z

¥ 5D "gloom" A%, AEEEO <KD > TR, FANBO <EK>A2f5T
ZEIZHOWTHE, OEDIZIRD L H1cH b, "3. A state of melancholy or depression; a
sad or despondent look. Also in pl. fits of melancholy."

Y20 &S BEABUEGEOFD & D251z, / FRERD TN#EEARDOE L STk -
T/ ZLT, HHOFORE AEEBLLOELBVEHIT/ TOoFEEEbIT, /
<EBES>ASGMNESTRINEE SO /GO, EENEHs oRiks» 5
K20THHD, HOHMTIEREELALODOTOHZ0KE0)/ TOE#IL, WL
WHEL HLWLHAE, $90REE/ BT XD bEE%E, BLDOREELLOD
Thbd, / THEDTCoNbDTHY, £ELTHRIZRT/ GHEOHMD 51
ZER<ERE>ThHY/ HEROMBEV LEVWEES HRIBEETHH - o
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A3, Wordsworth @& 5 <& ("melancholy'="gloom") > &, WL THED
<RIE>TRE LK, HO<EW>2EAHT luxurious" S DTH Y, <
D% ('redundancy”) > & LT, BIOEZER S & 3 EkOE 2 OERELE
DETHZDR, Beb<, ORI E<EBK>N, WiELLEmobETtHa
BRI N DIE, ®H D Baudelaire KBWTTHA I,

WFhIC LT, FAILH->TE, <BER>ZHKS5 LT, 55 "treasure”
Z<ENEESICES LY S ("unconceal”) > E[EEFIC T A <JE#Ed 5
("keep") > £\ 9 Heidegger 54+ 3 v 7 KZRBAERKE L TIREB S0,
Wordsworth 28, <3 NiEhofcbiFTldigy, BELEKOHFH~N ("an
alien sound of melancholy, not unnoticed") > & L CHEZ U » 7 ERK D~
w, TPITEP LR LONE0Ds, TICERL TV, &S B
DOARMD BB FIE, Kb TwahdAic, Reticdil<, e L BwT
CBETH->T, TOSER>ORLICHEE, <BHB>sEODATVLELENS
&, Holderlin @ [Ja?d ("Heimkunft") | & 5 FPIEFFDO i
Heidegger” & UHL - 7o <& « BLE (Sorge") >, T 1l The Prelude &
VU T <JH/KHILA > 10mE L 7o KA Wordsworth 288 5 <&E> o~ &
HELIODTHZOED, Tok5 BB TOE, BEMICHEESTRE
HIEAEE R > TW B DTH 5, Holderlin (3, FADHEFERD & 5 1BIE
T 5,

Sorgen wie diese, muss, gern order nicht, in der Seele
Tragen ein Sanger und oft, aber die anderen nicht.”

("Heimkunft an die Verwandten": 9" stanza: 17-18)

<EK> LI, LIFLIE, FANCOAEZE L CHENEETH - T,
Wordsworth #] "melancholy” &, Keats D& 9 <#lO H®E» 723 ("the

DFRER TR ) T~ — ) vikof@if] Bt 1980
(DI B<EV>E, HOEFEI2Erhbod, / HEAGHOS B LIE
LIZfE»RIEE S0, o A% T 5 TRV ,)
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wakeful anguish of the soul"—"Ode on Melancholy") > Ol F&E"? % &I
A AARERDOH O ETH DB EFA % sdANId, FF=FOLMOER LD
w5, TO<HR ("anguish") > TS X b <HEDSHET ("wakeful") >,
Vg o <FO>ERERIBINRE BV, S5, <ERK>E, FE
#J ("Melancholy fit"—"Ode on Melancholy") i L2 Hi 9", WOl T %
Eblnnmurocdh, [FERFIC<E>R, <EK>DHEE VS EMAY =
7 bvOHIT LY, CREBIZVOHASTHD, Tz, <ERSWHETILE,
<ES>HHATLEOIDLOLTH B, Keats Wik AL, 2, Wordsworth
@ "There was a Boy" @ </DIE>1d, <ERM> %I, TOX 575 <EK>
DEBEXEAHVWIZDTH>T, TD<FHED>EE L, J&d Heidegger H
Holderlin FICHii AN - 7o, <RLEEF L & bONOIFEILIHEEFHEST S
7= DLE ("Sorgen") > A —IC L TW A,

4, <O >ZEL Vs, TN, Rilke ZiE 5 AD—HRIC Rilke DFFIT
ZREORME LR 2880 Th 3, 51T, "Wise Passiveness” b,
"Negative Capability" &, AEWIITIE, FHEANIEO < Lok > 1528 0 RES
DTHD, AmTEMLIc<MmPEEGEE>, ZTHIFHIC Oscar Wilde D &
FMTHLZTDLDTIRELT, v YIRLUBEDT X TOFHFADKFFEEFT A 5,
HANIL T, Jung DF 9, B\ Bachelard @ & 5 <2 EHPE "anima" >
& <BPEEME "animus" > DA & pIFHDH 5 I 0 12D 72, Rilke 250
THEI 9,

[RLERS ZEIR O b RV, Wb T, BEELE,
ZAhT 3 #E (conception) THh 0, L T & (giving birth) 757D
Tde HAXZ7ZA P 7205 =13, RAICHBADEICOVWTEED 1085,
MOTIHEVTOVET, [HAGELIED L E, £5Th D <>
WORNEBIZFEZ LD DX I -] &y BHICHIL, 5w B5EEAN

2EHFETHHEL, CO<HRY > IRBUHEICBLTE, MANLEE/HEIOTH S
P, AMEh DEFRSZEIC & 5 T, FRADEEREREAN EART 5, <E>ZHEZT
512D, Mi—DORMESZE->TL b,
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EOIEY B EEICE, FURBRELALCELHELEELEDTT .
(Rilke, 578)

% 72, Coleridge b7z & 5 15 QAR

"A great mind must be androgynous."

(Coleridge's Poetry and Prose, Norton, p.587)

FEA DRGSR E, WHEMERPER LT 3EFbNs, £nid, T
TOAD, HHEDZTOREELEED TSRS D, Kristeva D5
<Chora>ICH#INTVWELEAOSNDY, TITHRINDIEESD, Lih-
T "écriture feminine" & 73 A #H[E]IC®H 5, Wordsworth @ The Prelude 12 L
%, Keats @ "Hyperion" IZ LA, T OEHANELEIICHET TV (DT W)
JRIRE, HEOWB2LE=MEDORT 25 (1% Weiskel I0H » T
iconicity EFFATHL) &, FHAOY YR ) v 78 H\AWSE (JFUL <L
symbolicity) A3, 77 R b L THET2HIGER MO ES > TV, &
B, Seamus Heaney 2B W TId, T OFM-E& k-, FEEEES OV
PIABD SN TET, BUGHEEEY (England vs Ireland) £ THHUTL %
B, BEAWERIZED SR WIEA 9,

[HYERTE — FITB W T, SiEd address, assertion, command D%
A& LTHREL, FFEAE, MEZEICEELE L, T 2 &k
A TWB—0, LT - FIZBOVTIE, i3 address &
Wo kDb, MEE (evocation) & L CTHBEL, FHMIEA &, {2
(design) DfEEHEE WS X0 IF, divination & revelation DIEENTH 5, |
(Preoccupations, 88, iliiR)

753, [AE T Heaney 13, BHIFEHESE 2 FHAZ W. B. Yeats ICH T, &
PERREE D % 335 A% Wordsworth IZ L. TW 5,
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AimDOEETH > 72 John Keats KHPHEMD T 5 & =, Hopkn
"effeminacy” Z58E# L 72255, HlAI1E Wilde 2159, 19 i RKDFHFAL B
<HKE - ZOF VRLSDORIFOHRE LNBETH - 1cHFEEE SRS 50
Do WMEME=FEHET, GEMKES T, HIThiBs, ToAEFHEEL K
Ve TV REESERs A U nE, Tol PR, #oEES <,
Keats O FHKZ L1125 VAN S, <BUWEH D >F5 A D12 —#HIA
flERICE TILRL T, TO I EZFFITHIRILL72Dh b Lisv, BIShiT,
AMEROFFAN L, FAEFEA2% %, "flint and iron" (Arnold) HJ, Wi
Trilling ®F 9 "mature masculinity" FIfEH# 2 £ D BT D F k- & 13 IXBI L
BINRRSBVWORE, £ &}, Keats D<HOHH >V THEY
95, AIRLTWVE XD, Keats K <HDWREW>EE L, HWEiHEEAN
flEsNicl Edbofcdng, hd, S EFTE<ANEFTO>FEADL
HEEZ->TVEDIT, HAROAMIIOVTE > TV ERTRELVDI
Keats 23 % O & 9 % Shakespeare I L TATd, F7 Keats HHITL T
Al TAHT, <HDHEA>CE S EMEalEl Tid, Lou<HO>%
fliEd 22 &, EAEOHETH - &2V TR, EERESTVLEAS
9o AR DOFFA Landor @ Keats 450 TH <,

[V A7 RETEINMNVE—ZLTENTFa—V—42b—R0IkdHo
W LENDIINT, F— v BFNHEKS (the poetical character) %# &

RILFE > T s — kK EZE-E ZHEEZ,

Landor (&, Keats ® <FFRJMEME > 72, [EICHIKVTWS, EE5X 5, Thn

® Keats WHED 74— bD, IMEOFEDETH - ERBREEVELEVL, 2L OHE
Hd, zoFEFEMEHOILTVWASL, HFROZSDADIEENS b, TNR5H 5,
ZE, <E>HBEEAZRI S Susan Sontag DER &S & 725, "The actual agony
of tuberculosis is so often suppressed. Keats's face reveals his doomed body; his face
is beautiful because it is doomed and doomed because it is beautiful." (cited in
Najarian, p. 42)

% cited in J. C. Robinson, FIER13%EH
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KHTEILTVD, FI7RANBHWTETLIY —DE>SKEOTH -1,
"Wise Passiveness" &\, "Negative Capability” W\, £ Dk 575 <IE >
DOHEEFET 51200, EMFITHFITHEOW SN FEHO—2 DX TH - 72Df,

(CY<NLAHZER > 1220 T

AT, A LO KRR RI—<EOZERM> <HEZOHE>K 2 b
D3, BIRFOHIET 5, g < MHEIZEM (topological space) > 125 L W
7259, [EfT, g, Ricimlic (A)<d&o>& (B) "Wise Passiveness”
& "Negative Capability” 28HIE L THT BT 2 <Wf « ZZ> DF VO 5 73
WS, EAKDITIE B DEART, DLEITLTH <, T <RIHZERH > 1B
L Tld Merleau-Ponty, The Visible and the Invisible” \ZFE L VWD TH 5 1}
nE, TITHIE, vy REREEER L ERE, <x2—27 1 v FZER
("the Euclidean space”) > IZ&E &, <{HAJZE[E] > %, Paul Klee D& H
TWb, &5, Thid Cézanne K F VI 2HIHTH b, TDXH L
fi]> OHITEIE, <IXTIIELD, FEHOHIEL T> 13, <HMAEFELRO
FagE 24T 5 > <BHAED, o X5 BHFIE>TH 5, EHIFiES, T LT,
T, b0 HERES, fricMnEidsioic, 20,
Wordsworth, Keats iZ 49 2 k51, < « 22K ("dizziness") > DB
OEBERZEMEESEALT D E WA S, Merleau-Ponty &, % D7ZEE %
<HWOEH> LY, ZTOBROKEZ <HIPHAE ('physiognomic
perception’) > E % T B2 DTH BH, D LD 75 <ZER > BENFEEICH
XHEINICHZE E LT, Cézanne 2281550 1%, i #ESkINTH 5,

FRZEMZ Db O RA, EHEVHIEEBREC DR, . 2F v 23
bICH LI LTVWEVWDE, TOHDHIDOZED X ST, bWz,

“ The Northwestern UP.,pp. 210-11
* Merleau-Ponty, Phenomenology of Perception, Routledge, 2000, p. 132
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LEZDEDENT VWS . HDLKHF Y ke T 42 b7 — > TEHF Y
IRV TV EDIE, HRELTOLTIEEL, HRICENIFESI1EE
S - TERME—REL D, DVITIFLFORPN B R EHRIFTEEKR
MmLTlE-7c&kH7E, TOIHIBEMEDO DN T 2, TITEI -
TVWEDIE, TABEETH B

CoZEEK-T, HTRLTWI S, Cézanne D<H v b« U 17 b7 —
nmili>cd W L, Wordsworth DEEZE - i 721l D% ("the boat-
stealing" in The Prelude: I) TH W\, HEDINDEAICHFH S N 5 EHK
i, JBA<H>&, WRTHEED < l>ORIT, H =0 An] BERS ZE 0 4 T
EH LY, S, TOZEMAEKE LT, i s <E>E L TolliEElkd
LHBDTHbB, TOZERMN, MROFTKT 2, EMEOBIENFIT 5 <22
M>0fwTh-T, TOZEMECZ, EMEIMCOTHEKEAS, TOD
<> 0BT 2501, E-7C, MEDF v Y NREFADT 7 2 FLIAD
EOEFHIT LRV, B YIRO<ER>OHHE R, Do DL INEEE -
TV D1,

oK, B2 <fh>offtid, FIHRTHLIBEED <l A>iCH»D
FHEZODFR) OTH BN, £ ITHENES EZDIUNERL, HO<(L-
B>»#thd 3, (BMELERFTEMEWVIIC, Merleau-Pony ik XT3 &
ST, <H>i, RTV3RIO<U>LroHTHLNTOENETH 5,)

TOTRROF, 2 v 2 TR TG B v X fiEIE] 1999/10 p. 82
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THERE, SEEFCOERE Ll B>Z2R2Z&i1ckhd FEF5Q0FE,
EMFOHMBRT, £R95<bD (athing) > &3, BiZo<EDL>Z
Db DIfhs S0, T, [ElfIC, TN ENROBNESHR Lic<bo>
ThHsbEBEVDEL, Tnh, FIAE, Wordsworth 258<Einriss &
Alz Tl s N g (emotion) > EBE S 52 & T, £ (the
emotion) TD b DN <HFICLDOBPITHERET 5 LOKEE>TE%, BN
DFFOFHE Lz X, TO<IEE>DPEVWHETTVWESDTH D, OF
D, TITR<IBE>H—HAO<bD>E LTERLTEBY, HhE<zotbiE
WEIE SN 5 (the emotion is contemplated) > &5 5 & & D F DI,
"contemplate” DFEJE ("to look upon”, "observe") ARG L L ST, <
D>EDBHEEDENTHD, TD<bD>A, Eliot d < KEIHIFHEEY >
NEBRBZWETHA I EICOVTIE, SEERSHBEIBVLESLS, THL
T, TOEHB<bD>ELTO<SER>E, #AE, Merleau-Ponty ® R
<7 = OHROKSIEAID T EF N5 <EE>IHERERET 57259,

When through the water's thickness I see the tiling at the bottom of a
pool, I do not see it despite the water and the reflections there; I see it
through them and because of them. If these were no distortions, no
ripples of sunlight, if it were without this flesh that I saw the geometry
of the tiles, then I would cease to see it as it 1s and where it 1s-which 1s
to say, beyond any identical, specific place. I cannot say that the water
1tself-the aqueous power, the sirupy[sic] and simmering element-is in
space; all this is not somewhere else either, but it is not in the pool. It
inhabits 1t, 1t materializes itself there, yet it 1s not contained there; and
if I raise my eyes toward the screen of cypresses where the web of
reflections is playing, I cannot gainsay the fact that the water visits it,

too, or at least sends into it, upon it, its active and living essence.”

BFDPIKOEAZBLTT—VDED Y A VERS EE, FLZE JIT/KEZT DR
bbb, RE0TELBV, ARZNSEZ2EBLT, TLTENONH W ZIC
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TO &S BEMONMZE, < VPRI 2 <KICBZ > AR/ TA L S,
i, o= vIRD 5 ADEMFE (Wordsworth, Coleridge, Keats, Consta-
ble, Turner) [T 2EEE VWS LT TIIEL T, HERxTcarbEHLTL
5—DODET 4 —7ThHbBN, TORLMER,

(1) <FRKcmsnKBTsIEick-T, RFIczORE 2T > &
WH T &,

(2) <HOR=FHE>F, WREHZ, EFFIOGRICEPN S5 —FADHRIE,
TCiTdh B LT, HROMITbd 5 —L 0 ) <EEESGK> %2 L
ATVWREVWSHTETH B,

ZOXS D FOWMB AL, </DIEDIRLS 70— > ORFICME s N
Wordsworth ZAEDEHCHEI L 228 L WEET, WMEFL T4 %,

Oh! then the calm
And dead still water lay upon my mind
Even with a weight of pleasure, and the sky
Never before so beautiful, sank down
Into my heart, and held me like a dream.”

(The Prelude, 1805,11: 176-80)

B0, MoEs &L, ANEZT 2L, $h, s VORM¥ARSL D
SRt ot 6, FhdEnNzdb s NnE i, Tnhrndb s, L, [FE—ofR5o
B aliAi T, 0o EEN, WA EEIEDEZTHALH, AZ, KEDbD— %
D, KEDS, vvoyTOXIBEZLLHE——N, ZEHoOPIcHsD0IEFES L
TERWV, LL, TN EIHMOEIIchd 2D THHELT, T IVDENITHED
THROVWDRE, Thid, TIIKEAQES, ASEWELL, LhLl, TlikdagasnT
WEDHITTIEEV, & LA ZOHAERMOFEEBEN 252027 1) — v ARSI,
Fid, K2 TN TVSE &%, K0l &b, ZoiEENE, EEoRE%,
Zzoiz, 2L TZD EIC, #EDAATVWAE I EAEEGET ST EFHRIE W, ] (L0eil
et L'esprit, pp. 70-T1, cited in The Visible and the Inuvisible, op. cit, pp. xlvii-xlviii,
4% v 713, Merleau-Ponty,)

BB, TOLEIC HUSE/ ROLSITHPIBIKE EL OO LT/
FSRCRBEOEVTH-T, LT, INFTTIEEELLBLSKZED/ LOEH
WKihH AT, /IEE Zokdiianicol, |
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Bachelard 73 5 1% 4y, "Narcissus Complex” B\ (F, "Ophelia Complex" &
MESSTd A9, FADS, </K>ofi=Ticw e, <k>MHiciih, Lot
D<IK>MBZENIITHEIET 2 EE > ThOVWWEA S REEL LR, fAld, KEH
fELTWwW2 0, zokd shfdaisicgiiciciiBlid 2 <ZE> 13,
BEU (BHR) LTV ARWAIC<E>SDLIIICELLVDTHH-T, %

nZE, FAO<FHESE> EHATEVWVIEAS,

] Z1£ Robert Gittings” %, Bateson” HDfEfix > Tcd i <,
& Wordsworth 12 13, "drinking" & 7 "eating" 7% £ D4R EY « HBHE A
"metaphor" 2342 D TH 223, T ZICliFE A DORITIIE < BRI O R
E>EmAMEZORIHABTHA S, L, fhicbid, ThEFLL,
DEEMOZTDbDN, <K 5bD>EPATIE, <HBH> RS %L
SELHELEB->TVEILEERALCREBSEB L, T0D,

o—YEEL CoFALbEUVETLDOTH B,

CIT, TOEHIB<IK>HBRBLT, FHcEms2BHd 2 X0 Kiams

—2h LT,
zh i, [ANR'S
4% f# < Constable
@ "Flatford Mill Bz
from the Lock™ &
MSNIEETH 5,
ek LWEEW

% ] @ Constable
DR TH D%, %
DT EN, O
D IR Z At il

" John Keats: The Living Year, Heineman,1978, pp. 172-73

' Wordsworth: A Reinterpretation, 1954, pp. 370-71

% Michael Rosenthal, Constable (Thames and Hudson, 1987) p. 71 1
7o
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Freud )/ A

IO AR

FADRS

Keats

o
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5 LT B, BIED "Stour" JIIOBkD A, Th & OREERZ RS 5H
5b, FEBRIF, TO0F v v 20T, RE2DDHRINEFEE EA->THRA
B LW, ZEERMBKIEL, T oBKITKR LN S, HIEMHFELES
<E>OREREAHESHETVDE, Thid, REOEMTIIET, HEE
Lo, FE oG ES > Tk, Constable” 2885 7o <E> 051, <
DL LTHOLEEET 2D,

L5 < "There was a Boy" IZffibrniC Wi </ DE=+—vH x> %285
o EEE L ZEE S, Constable DIRHEAEIE L 2 HFICE LWL D EE
AbNb, <BEH2b00EE>EFRLTHVL, KL TIE, FY v
FhHY, BEER)<Aar DIk > & L COMEERIIER LT HES WA S,
T T, Robert Frost OS2 <IK>~DFEWEFVTH L,

Here are your waters and your watering place.

Drink and be whole again.” ("Directive" : #xf& D —f7)

FIH0AED CHHETRAE, T X8 <EEBEHEE> L <> DE
EDBGHTIIECICHEDTH A S, TRTHIE oML
BRI, PROBEISHDARE-TVWEIOb Lo, EEEREHS
b, TORRICEMIEKEL -T, 22T, TOXIHNEERERTEL
W A& Wordsworth O#IZKHIUG O EH» &, [EEEICIE L WEF4% Coleridge
5, 5lVWTHL,

B & 515, Constable fili < </K>12H 3 &I L T, Hugh Honour O#RIEHIE W
FLEGIVWTEL, [ —v L e 7HAFI—ICHEL, bNBEFTICERLZEE
Z1c<b 74— bbO>DENETND, WATEON—F=—ZHBLTVLEDTHD
ZNDBKITE B RZEOKIRIC L > THFIS LT WD, T, Lodficdy, Ko
T35 Vo] (Romanticism, Pelican, 1979, p.89, #liEh,) fHIAniE, % DHHC

CD<K>E, HEDLSHEHABEOTVEDTIHEL, <K>ZDE0DH, WEEHN
TWbEWH T ETHB,

BOTEH, TTIiIKEHADKE, KRUGBR»EH 5L, / RAT, &5—ExKicisy i
ES
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@ Wordsworth: (DLFid, 7k ook

The water 1s ---of crystalline purity; so that, if it were not for the
reflections of the incumbent mountains by which i1t is darkened, a
delusion might be felt, by a person resting quietly in a boat on the
bosom of Winandermere[sic] or Derwent-water, ...and could almost
have imagined that his boat was suspended in an element as pure as

air, or rather that the air and water were one.”

@ Coleridge: (ZEicht LHi&xh 2H RS

The clouds
That image in their bulk both lakes and shores

And mountain crags:® ("Frost at Midnight": )

T, INDBEEFEPIBLEDOLS B EDOBOH, Hid, KiuckxE L
FRSR I D, T FHFE L S o Vi TH A%, ZEHICFEA S Kubla ©
"pleasure-dome'["Kubla Khan"] ® &k 9512, FADOMMOES ZHER4 5 <2
OU>Ms=72EEA 5, T LT, Wordsworth OiZE% 2 K — b =FF AD A
A =V, Seamus Heaney IZ b2 kD3 5,

All the time
As we went sailing evenly across

The deep, still, seeable-down-into water,

K KBOX D BESLEE, ThwZ, bLEIERESES LA OEET 2 %£0
KIS UL, 94 v ¥ 3 7E5 =9 = v MloKETHE» TR - M A, 5
AL 51255 L, HOK— bBZDZEREE L S W RO A THDD
K-> TV E/GT 2 ENtKILTHS S, BV, ZHEREKEEF—DDLDTH
%, &o| Peter Bicknell ed., The Illustrated Wordsworth's Guide to the Lakes, Web
and Bower, 1984, p.80

STMERLE, LoEE, ToBEMRICmLHIE]
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It was as if I looked from another boat

Sailing through air, far up, and could see

How riskily we fared into the morning,

And loved in vain our bare, bowed, numbered heads.”

("Seeing Things" I, 16-22)

IKOEHA L, EOEmSZRNALTED, ToP M), HoOHERIITAETIAAT
WEDOMBRMBEDTH DN, TOHEEELR—ME, DX BBGIIHET
5 ANHE D "metaphor” &7 - TH Y, Wordsworth 1 "vast prospect” &
LTO<S<HO>DOZRIEEFA LD, "far up" WA EE &, HHOILE « R %
Wind 2LNOM %GBS TH A D0, Z41E, "There was a Boy" I8} 5
"far" OFhEITHS> W T De Quincey 3EE L7z TWLOEE | LS008
HDHTHA A,

This very expression, "far", by which space and its infinities are
attributed to the human heart, and to its capacities of re-echoing the

sublimities of nature, has always struck me as with a flash of sublime

elevation.

2T, TMETDS, FU<EARAR— >0 LT, <DOLEE
> AERT Ao AR > TH I 9,

EHNTEDIRG 20 S0 Z#EEbicsbntbrLE (| HZ)

HEZOWMAER U EMEHEOES o>V TE, KERD e B2l &

TTZDMICw D/ Fhicbd BT EETRIES Z/KE/ KFICHY - CThitilgd %
LX/ Thid &b LFHD EROBIENGT S/ Hlor—trokSicBbhi, &
LT/ ODIKERZMEVEN SR B A O~ E Ao, Z L/ A7z b DH E
HLo, i, BHAONhL8E BLICEIAT, TNEREL» -]
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ZESCODORBBVIEAL D, TORDOFRITB VT, TO<HZEIEIFA>OD
Amns, HFETH, BRBHEMNICHBT 26D THL I LETJHIINTVS
DEEH, BIZ, UTOLHICESNS & ZF, Wordsworth—Heidegger 12 & 1
€T 2FEEOH D HFEFT VW HTONTW S,

Zhicky, FAOSENFIIRZIAEN, TOSEICL-T, BHFED
TEMBTONS, ANEE, SEAFGLTLLIOTREL, HITETEITE-
THBESNTWBEDE,®

P FEIRY &, KRR Z O X5 AEICHRERZIBA 50TV 5 D7,
KRR L, FRHROE» ST v 2 EEFER %2 C C T L T <
&, KRR, TITELNL<VEMLO>E VI MEAOHMEICSINT, =
NDFFANEH S O <FpfEP] « 2PN D 2HRd 5 > (p. 60) LELIATV S
& Thb, Wordsworth I2H1F % "far", Heaney 28+ 5 "high up" £Ia&
6] CHEA 72 LTV B T EM0h 5,

LWIFNIZLTH, FHAD<SERZEEN >, K0@EKITD, E-> THADR
D5 I FEHE LAYV "Sur-real" B E @ T 2D TH D, Bachelard iIT Xk -
T, ZTNR<IHFoWAE ("a function of unreality") > EFEHEN T, ZENFE
IKERENBREN L EN TV B,

To the function of reality, wise in experience of the past, as it 1s defined
by traditional psychology, should be added a function of unreality,
which 1s equally positive... . Any weakness in the function of unreality,

will hamper the productive psyche.”

Wallace Stevens 23, < ¥ a— VL7 XL>0H0) FaIffd 2L xd, 2

T B2 TRE E#EFEE 8] Fhtt, 1997, p. 391
YOTEELERAEZEZ L 55 L ) v 2] EHERE 1998, p. 159n.
“ The Poetics of Space, p. Xxxiv
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5 <, Bachelard #] "Sur-real" fAI D <& D > D AREEZFHNTWVWELDTH S L,
5 h%, {fKFRE L T "the function of reality" A H TV s W EIEHE L T»
D71,

The essential fault of surrealism is that it invents without discover-

ing.”

Stevens (&, Wordsworth ® % &\ % » b "London, 1802" 12, €D XS
75 "the function of unreality" DfEsm%E R <, DT, HOMETH L <E
=D 7 17 ¥4 ("the supreme fiction") > 35252 TV 5,

This city now doth, like a garment, wear

The beauty of the morning---..

What makes the poet(=Wordsworth] the potent figure that he is,
or was, or ought to be, is that he creates the world to which we
turn incessantly and without knowing it and that he gives to life

the supreme fictions without which we are unable to conceive of

it.” (1942, p. 3D

Z D & 57 "unreality” O, SWHEZ 1IE, "the supreme fiction" DFEEE
oW, HlAE, Wordsworth @%5% "To the Cuckoo" 73, FfRL <iE-
TW3, <FHA>IF, TITREKRZHEINT, "an invisible thing/ A

" Wallace Stevens, Collected Poetry and Prose, (The Library of America, 1997)
p. 914

PIFEAT =R R%E, THTHLM, TOTho78, T LT Hd NS0 A
MEkT o, Erka A S me s MALAGT 2L, LrbehesElied
AT 22 ETh, TLT, A, TABBINEHANBEL S LS A HEKLTL
<EGHDOT7 47 vav>IlhEMAEEZ TV oISV, | Wallace Stevens,
ibid. p. 662
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voice, a mystery"(15-16) RSN T, i d 5> —oDHHEEEKT 5
lEE, ROLDITHNG,

O blessed Bird! the earth we pace
Again appears to be
An unsubstantial, faery place:

That 1s fit home for Thee! (29-32)

T O <IF-LIRR7E, PRAGOE> &3, BN E DR I iFEET 5 <HE>
DOHIFE, Bachelard @ "unreality" O fHIELIA D[ 25T 125 5 o T,
RN T 5 RIS < KR > OFEEIR I B TH 5 T LIFREEVR W,
ZTLTC, KmEBL, /2, COWHE/ -+ TO—EHLTROfi> TV 5 fHiE
< E>oHEF, oF %E A, Suzanne Langer ZLH D Z 5 W R B <the
virtual space (EDZE[E]) >DiVWTH D, Zhid, <fEPLEED (virtual) >
TN TREBLT, EMROLT X VF —PREEL<T] (virtue) > & 5 22
DT EBDI,

7538, Keats (¥, Coleridge 25HL D kA3 L 7z (Keats DEMRE WD T EDE
b)) LiELIOMED KR >ZEMICB LT, <"a fine isolated verisi-
militude caught from the Penetralium of mystery (o BREIE D S HE 2
shtz, ELW, MGLLAEES LE)> ENY, TnE2FE L TOWE D71,
<ANAE>E<FY>otiic, <E>E<ESORIFIITEITONEID
<HESLE>OMHACZ, o2 VRO<KR>BERNYL THOLRANLLT
W72 A 9, (The "Negative Capability” Letter to George and Tom Keats,
21 December, 1817) Keats D& 9 © @ "verisimilitude" & Z 3, Heidegger
DiEL <R =Bh>%iEd I L 3MEVAL L, WEEmM EFESHE L,
FRER), BifiER o <HBEE>TEm, S0 &<, EENTEM=ERT
H 75T, MEDOPRIMAFICEFERET % "the third reality" TH O, HoDEL
TO "the virtual reality" (Langer) D Tdh %5, AFMHIKE, Descartes,
Vico A LT, HoTHFHEOM KL i, FiE, Tok571

— 220 — (30) AN

"verisimilitude" OMETH > T &, T i o3 <IHIRE ("Commence-
ment") >ZRDTRIEHUN oI, TOMWHLIE, "semblance” DTN TH D,
<HF S L& ("vrai-semblance) > Tdh - 7z, EiEoSN b, (199, pp.
155-74)

ZHLT, LB NHE<HFES LI >oMARE, Hich x 5054
ZHTH DL BERTIRFIOEZZYIDI S Z & THET ZFRTIRITNT &
2, §5F bV, Wordsworth ICfREIITE F TORSIE, —HEAMEWL
SRR EREIIRT, BV - THAET 5 L0 5 OHIERER, T i
FAD <FHESBNEL, ThICLDEA=RITZDH 2 EmbEHT 5DT
»B, TITT, Stevens IZfii- T, Bergson %5 -s5k> THAMELH B D
LWy,

HY) (the object) &, ELZFIHEF>T0Ehb LNV, FAlE, %
hzE[E CHlE2? S, FUAERPS, RLEos LT, dsnd L,
bbb od, SR, ZhIC>0To "vision" 1F, BijlcHi-TL
RbDEESTVD, 12EA, BREVHELDBEIAO I TH B ITH
EWELTb, 2% 0, FAOFENNTET 2072, TLTExnn, B\k
DFEY) (something) %, BIENEETOTH 5,"

L5 <, "the Spots of Time" IT1F, DX ) EEHTO <ZIEDHE = > DHE
Lo ZhfihnTwbEDTH BN, T ITIlE, T® Wordsworth 173
<FEEOHESE>OREDOE IS EE W, W. H. Auden ®#5F "Look,
Stranger!" %2, OEFEITHIML THBI 5,

Far off like a floating seeds the ships

“ "The object may remain the same, I may look at it from the same side, at the same
angle, in the same light; nevertheless, the vision I now have of it differs from that
which I have just had, even if only because the one is an instant later than the other.
My memory is there, which conveys something of the past into the present. (Stevens,
op. cit., p. 658)
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Diverge on urgent voluntary errands,

And the full view

Indeed may enter

And move in memory as now these clouds do,
That pass the harbour mirror

And all the summer through the water saunter.” (St. 3)

LD <IKEFUELADESSZDOIEEFELDTH S FNE, "There was a
Boy"lIZBWTH, EmEMBZ IO 517 "the bosom of the steady lake”
s, DIEDOSZEN] LD metaphor TH -7 E LS, TITELSND
"harbour mirror" & W5 <IKE> &, FADLD metaphor A D[ TH A
PR

BHEFEWIC, KFmTE M LT Stevens D F %2, &9 —EFHl-ik->THL,
L, TN EEHICES CETH A I D,

The poet 1s the priest of the invisible.
Metaphor creates a new reality from which the original appears to be

unreal.

Z LT, MoEEDEETHY, FioilefiTh - 7z Keats @ "To Autumn”
Pk, Cosfizis A< L2 Mici s 50,

YaEhEC 5ok Mrcbe

Xao HuEuvwo fivzELlT #oiE-Tirl

Z LT ZomEekns

TR BB »IT ADRKED

EOrT o by ES

LS ADILAREY) D

Hofh KourEZHE (8Fk) WHE ToELBD LI,
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D)<#hz>DKHZ

Keats & Charles Lamb (4, [H#WV 73 < London DMk 2, k<& L7,
Wordsworth (& & 9 72 5 7ch o The Prelude TH AR D, % Zic#id AR
EHEST D <E> %A1 TDOTEEK ST, DUIMEOEREK 55
OHhOFEFICHEBLTEI 5, T.S. Eliot 28 <ERFF>2FEWT, YO
A F ) RFHEICE T 5, HED ST OHEBEREZHH L2k S5, o< vikD
<HARF>Z2mEBRIcd, <#Ha>%2, WhiE<HA> LEhEGbEICEAT
5hRRERBINEHFHEDDLSIBR ST 5D, TDLE2K-T, »»
27T, fhld, Wordsworth & Benjamin QRIS 2T /cin®, ZAZY]
DRTEEDOERTEMLEVERIRD, FTFEBELLIEAD,

02 VRO <JEERT ("the Prodigal Son™) > 1%, K& < EiR>%21H
WIS 5, APECld <"Eden—Fall=Redemption"> &\ 5 & &, FRiEEN
5 <WRHERIETE—~JmE > (M. H. Abrams) 22 R TRTLTVWEA%ZHT 5,
T EHon v~ VvkiFADITEZ, <HEOx 5 ¥ A ("the Wandering
Jew") > TERRT HDO0EHVTH 512%f LT, Poe—~Baudelaire—~FEzra Pound
—#IH T. S. Eliot © L T Benjamin 75 &, €4 =X 4D < B ("exiles") >
i, <GB (flaneur™) > EHIESI N, Ja s XEHIO LV, Nomad BIiR
Bz RER aNs <77 vz ("déracing) > & LCHigs N 508, #5113
ThEwic <i#Eho)) ("elan vital) > & L T AR L, 5[ 7% "Peeping
Tom" <& A H ("voyeurism") > DA HETR T, £ I Z2EBERFEED
BG &2 7 1E» 2 @ERICH 5, Baudelaire 205, HH/KE—Hi%E51\WTHE L,

For the perfect flaneur, for the passionate spectator, it is an immense
joy to set up house in the heart of the multitude, amid the ebb and flow
of movement...to see the world, to be at the centre of the world, and yet

to remain hidden from the world—such are a few of the slightest

©OTBCES 2 AR O — v 2 | TR FEEERT: « S s R] vol.43, 2. p.59
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pleasures of those independent, passionate, impartial natures...The
spectator 1s a prince who everywhere rejoices in his incognito.

("The Painter of the Modern Life,"*)

DIyt TELSND "modernity” ODIFE A, BHICEHLTEL &, (D
<f#X ("transience') > & <{HFM: ("contingency) >E=AH & L, Q)FN%E
# 5 "the high priest" 75, <#HEE>ThH->T, 3)T D < ("flanerie") >
S0 DHN, BFEE<ER (glimpse”) >Hik s L VWS EETH %,

The flaneur's stroll establishes a "cult of the self", a mobile narcissism
which the skills of the detective and the physiologist continually

reinforce.

E§E A DIlE, David Trotter'” Td %5, London Z#(K I 5 Wordsworth [
"flaneur” 330 &, Berlin OWIFERHREZ B 9 5 Benjamin @ Z i (34 L
bbb, Fi, EEO <M WA >2RET <<, <P =HRIY
("re-collection™) > DHER 1 &2 fHiA LT 2 ATRUTVA2UNE, WFEZEZUID
B4 %, Phillip Shaw 13RO & 5 156§ 5,

Benjamin (&, "the nomadic flaneur" HH#EO 2 L TV 5, <ANMIZER]
("the inner space") > KT 21 L Th, o <ZER > 1d, Heidegger
DL, <HD>ZEH#ET 2EMTIIMLL, "exile" ~ & L HF 2
Thb, 25¥ AD&S B ('dispersal”) ZRELIELNEDH,
(Shaw,1993, p. 71) &,

® Charles Baudelaire, Selected Writings on Art and Literature, Penguin, 1992,
pp.399-400

‘T David Trotter,"Modernity and its Discontents: Manet, Flaubert, Cézanne, Zola".
Paragraph: A Journal of Modern Critical Theory, Vo. 19, No. 3. p. 251
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I, < T Heidegger LC%@“ 5bD& LT, Wordsworth 23851 51T,
WD &S BEERITELTVEH, ELVWRRTH A5,

To set up the opposition: Benjamin is the cartographer of wandering
and outer space; Wordsworth the historian of being and inner space. (p.

71)

ZLT, #ET. S Eliot i@k Lcwimuny, ConXidzotF, Elot
DR EBRMOFEE NP OXMEAT O H E1EAH, <HEHbra>LLT, #
20 "outer space” ZHiAx9 5 DB, Prufrock ©H VO, The Waste Land @
"T'=Tiresias ThH 5 & Lo, <fFfE> & <NEBZEM>EHK L T <> %
H¥g L 72 "The Wandering Jew" 2%, Four Quartets D& ANTH - 1o T D
<HU > (3 "Little Gidding" O#5TF, Dante @ <#ifk>%2BbH 2 <X HEDH
#% ("the multifoliate Rose") > Difhic & » THRI/RE TV 5,

HRE T CF D %% O ¢ Blake ("London") & Wordsworth (The
Prelude) % % Ol E A % William C. Sharp® &, Tt "classical topoi”
& LT, Wordsworth @iz

D the disoriented crowd
® the hallucinatory sense of its unreality

® its dangerously unsettled effect on personal identity and purpose

ZHRTHRZDTH 50, HELEABROBRTH A5, Wordsworth @ H 3,
"untutored and unhardened" 7% <572 2 H>Tdh b, #Hikic 5 "flaneur”
ERXBlEN G, T18bE5,

“ William C. Sharp, Unreal Cities: Urban Figuration in Wordsworth, Baudelaire,
Whitman, Eliot, and Williams. The Johns Hopkins U.P. 1990
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"In the textual city, seeing 1s reading, but Wordsworth is an unwilling

flaneur". (Sharp, pp. 16-18)

5B, FhiE, v IREAZEANICIEY, <"the Wandering Jew"> & W9
"metaphor" TEM L TW5D, EEHFEVHIBEAMSBZRLILLAIC, TOD
"archetype" ZIHHI D Cain IC R THLA DA, @D Sharp DEETH %, =¥
® "marked man" TH YV, WD TEZE TH 5 Cain T2 1d, MODEIEZ
I, RS NS VS TEEATALY, ThERFFAD <'mark" &
Nz A, £/, SBICL 0T Z "mark" 5 >b OB, W5
Hi77 2 M HADOFRTTH 2 5w L 5, Tz, BEENFRIET %2, Rko%HT
330

(D Babel=the city as text
@ Babylon=the city as a sexual entity

® New Jerusalem=the city as unreal (ibid., p. 2)

Z LT, £O &, 23 Wordsworth 7 5 Eliot & T% B < HANHEKX
TharILE/JET smEdMkTHD, HIHMITT S H 5,

B, 4AF) 25 &%, §iR® Poe—~Baudelaire—T. S. Eliot 72
bRt Aa S EHBH D, THFTNTHEETHLZN, <Tvy 77 >ELT
<L b3, 7~ VIKE|#E James Thomson (B. V.) @ The City of Dreadful
Night (1880) DHFAEZZNTIZ! 57, Robert Crawford” (pp. 36-52)
MR L, A ® Trotter 73, = L CZN %52 T Edwin Morgan ("Intro-
duction" to The City of Dreadful Night, Edinburgh, 1993) »3f5H§9 % & 5
12, The Waste Land & The City of Dreadful Night & "intertextually" IC
HELTWEDTHBDIEN S5, 25 < Dante ® <Hifik#F > % "the vanish-
ing point" & L T, Wordsworth—-Thomson—T. S. Eliot 1%, KZ7/MHE%

* Robert Crawford, The Savage and the City in the Work of T. S. Eliot . Oxford U.P.
1987
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L CHEFELTWS, £ LTZZic, Wordsworth & [E/H o, William
Blake & ¥¥, De Quincey (The Confessions of the English Opium Eater) %
fFIFmAnE, —20A1 F) ZREEFHORINPENPVHMR 3 TH S, T
THIZED 3 2DFF (Wordsworth, Thomson, Eliot) 0@ €5 « — 7 2%
HMLTHEII,

(D "the unreal city" that is "a textual city"

RT3, TNTHBICAMIcL > T<Eh N (marked) > Eili
BDh, TITHEZZAMS, Bic<EhNtz(marked)> AR DA S b,
ZTO &S REHT, HicEE s, -T, ThEHIC<EEZHKITLZ>HT
LISWEAIEDD, ThS, Sharp 255 U 5 "unreal city" (The Waste Land)
BEMEDO<IE-HIE>D—DDEKLDOTH S0, RITID XS aikE%E
KPR > R EIES & Le b, 2oL a2 HcfE~& <y
B> Epid ooicid, SR, FIIChEE3 A ABoERICE TR, LWbE
<FEEM ST ZANDE CEDBMNEERBIEAS, FH2FTHUL, T,
SBT3 AOHEAOFICE P NIAHETHD, Eliotich\WTid
Four Quartets \<81 5 < NFE—_LF > ER O ZBUTHTT - T <,

@ #EH#E ("the flaneur™)

LY IWTRF——>F NV, LEmn TEESDK] BA40050 5, W
Fid, KA EHOFNCEHN ZREITLA TN TR, ToBusdhicitans
EVWAHSHHHALBLDOTH B, FNEF, oY v/ F=ITyay g a2%Fk
Wordsworth, <z VF YO K > D RERICE L 72 Keats 7> & 8 &

CIDEEREFREuT 2WEES ThH A 5o The Waste Land \ICH %A1 5 & &,
WEORRA 17 7 2 P EE ST 255 Eliot DT & HE S S S L TH
NBEDOTH BN, o= VRiFANEEIERTZRICT 505, Eliot itk 3
<EHHEHISBHERIZLEVS L TH B, B VIROFAR, KREMICS-T,
HooMars <HE>SICEThI LA r WS &, TREEHETHY, HR
KROHENOERIC, o CHITEA SN TV, £ =AM ebitd » T,
WO « HEE TSI A bW, <YKk (Ehv) >THOENS, %
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Nz, GRIEEENEOINT 5 L0, TOHHED—>TEED» > Tch, R
FTY g YV RF —ICHEEAE 2T T, The Waste Land WHEF NI E VW HAEE &
X D135, The Waste Land D301, Fhid TEREZ2OR] LIE UHEXK %= R
TLEHSDK, §2FTHIL, WHHOKPHRR, 5L TIHEE>%
B E LT, ARBREAICETEST S LEMNTE S,
® "death" and "hell":
What a hell
For eyes and ears! What anarchy and din
Barbarian and infernal! 'Tis a dream
Monstrous in colour, motion, shape, sight, sound.
(The Prelude, 1805, VII: 659-62)
@ Unreal city,
Under the brown fog of a winter dawn,
A crowd flowed over London Bridge, so many,
I had not thought death had undone so many,
Sighs , short and infrequent, were exhaled,
And each man fixed his eyes before his feet.
("The Burial of the Dead, 60ff.)
Z @ "Death-in-Life" ®IKEEIE, Dante ® <Ht&H7cH>DHKE L FA T,
=ZOoOFFICHLET 5, blA, arld, TOLIM<IHELL>%E, BlFEC
HEB4 22 LI0b850TH L0, TOMEN, FFRICkZ25Y BFED
B TH 2725 9, Eliot O < <lENE> D <FEDITHI>1F, TRAENELE
DAEND 2T YORD, MEFBINCEND, TO L%, MFH [+o3—
Z ] A LB L TV, BT, o <HOiTH> %, FHAEOBR
OEEFE DI S T & bA[EEE, £ hid, Dante Ofifi < <HEDITHI> D
KEBDOP»SLNBV, €T, [HFRC, HooFEL FLbEL) o,
BRic <JE-HHIE>oF L & L nwol, 7~ vEnfixH L7 Coleridge
OHIEKK ("The Ancient Mariner") @, & O RuBo#HF O, HitTto
LI, ETHEEIREIEA I
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W

® ZHEOFHE
® <fhFE ("the Other") > &L DE B (1 lE, iFAD "the alter-ego" &
RisdNn9 %, Poe i K oHig, HaTcHEIthEFEELIF, RE-T
<H>EHLBOM L LOEV,)
"The Blind Beggar" (Wordsworth)
"The Creature-Man" (Thomson)
"Tiresias" (‘Eliot) [Four Quartets IZ 3 W Tl&, "the Compound
Ghost" &7 - THN 5, ]
@ "the urban Apocalypse"
XK Z#A, €L T, 427 LH0F ) X PHE VS UERFEDOME
AT, 3, BROFH I, HIT Yeats DAKUK <BR> 3B~
L, TOWIEEA - CHUOHF LI RAHMLTLE 9,

What rough beast, its hour come round at last,

Slouches towards Bethlehem to be born? ("The Second Coming")



