= FY A DHEL
JL—F A T7L—23a3r
JiAfaT7-ua—-V VA [V =g
V)= X] Lol hrL—

(=S N ' S

F=-E1J A (Toni Morrison, 1931- ) (*. 1970 4EiZ [FWHEMBL W]
(The Bluest Eye) % MR L CLe, $E AL E B ASI A2 NFERIE O & 72
N9 5T EEBH#HL TV, AAERIAL - 0B TlEL S TE72E
ANBEROAR LSS, T7)VHRT AN D ANOKETHELHT 1 2% B
BLTEZVEYVAYD, TIUH Y - T AU OBEEMN - ALICHEREDS
TRNZ S ATAGICEE v FEBEL B A VIINRR LD DERICK & 72 22
BT ERIERRDE ) ITHES TV D,

I always think I am much more influenced by painters in my writing
than by novelists. I can feel direct influences of painters. I can't feel
them in novelists that I have read. I think the language of Black people
is just so full of metaphor and imagery-the way they talk is very
concrete, is bright and has lots of color in it, has pictures. It's heavily
loaded graphic-graphic. In addition to its sound it has its sight-those two
things. So it certainly has to sound a certain way, but it has to provoke a

certain picture.... (Taylor-Guthrie 179-80)
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Midvod, HFOEC S DIIIHR L YVERICKE 2EEELZIT TR D
EEZTVWET, RITHRCLOEBENGHELE LI ENTELDT
o HODFHATELPNHRIZZDO L) BEEEE LI LI TETHA,
BADANAZ DEFEIZRZIERRA A= DBHE VI EPIHEDOT—EDS
DG LF TR DEH T, 2O SADBDH NIENH LD T
Fo TIITFAEEAZL LR b SN TVET, BADFE LI
. FIHZATOERE V) ZoDbDDBHEDTT, TNTRADFE LY
EHhHFEDOE % LT EIERIEL D FEAD, FREIZH LTS IFONE
SRR LR \NDTT,

FBYAIMERE L TER LIBO 725805, B X =)V - X7 7 (Romear
Bearden, 1914-88), / —< > - b A A (Norman Lewis, 1909-79) %= & D7 7
VHY - TFTRA)HY - T—=MIA VAL = a v 2T TANELTWAZ &
EHLMIL TS KTl EVAVICHEELZSZTCwbEEDbNL Y
)= ADON=V A ERETLEME, P4 37 - 0—1L A (Jacob
Lawrence, 1917-2000) &€V A L OARE %5457

U—L YA 20 ALDT 7 ) BT A ) B ASEME D %5 Thed iy L7z
WMETHY, 147V — 3y ) —R] (The Migration of the Negro,
1940-41) & LCHIGNATER THERIZ R 5720 2D ) —XiF, kR K
IR £ o 7oA 2 S ALER LI A~D T 7 ) AR T AV I AND [ K2
] 27—~ L72b DT, A OHFEANE. 58, MiloEs. kb,
B, ZLTCHHREDY -V &, ZNENOHEIZOWTOF YT ary
WIRERSD) £ &I 60D XA NN DTH D, O—L Y ADISA )
X TRy TR Y ORELRO R H T, [RGB D b B R
FIVEENDLTL— P AT L= a v EELEEICLITLIZTIEEVICH
ENBELDTHYN, 77V H Y - TAVHYOFERHT AT >Tn5E
Vo THHEF TIE RV,

EYAYD [V X] (Jazz, 1992) 121Z. a—L v A [wA4 71— a -
) =X TRV 2 SE R MRERHEPES T 5, [Vx X] OB TH
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WL NROBGHPEBLENTVE L) Ru—L Yy ADKERLE, £ R
CEZOREEHTA 2 THDLSRNVEDERILEINDLI LS, Th
FTOEIAH, MHOHMMEZILIZLIEERENTWE OO, RIEM %2 L
Wi SN T v, AT, O—L Y20 [wA47L— a3y - 321) —
A EE'VAYO [V X] % BHGEE L. WEROFUMEZ T TR, EY
AU =L Y AD#EEEZ ED L) ISR L, T 7 A MBY v AEHED X
I, B=LYAD [TV ]| IZEDIHIZTLAKRYA] LTWBEDONEWN
BENS, TVAYOHL T L —F AT L= aryzlsnlLizvwe

))

L‘E Y

O—L 2k, ZORRDEMEDLHZ) Tho7rzk )12, KIHEER
EROBIAEMFTEICEEEZ/HT, by —F Y - =Yz hTa—, 7L T
Voo - FTIGAN)IY b I TR BRETT)H Y T A)H L DOFER
FORAEHIC ) =R Lo THRE LTHSE LY Z0fH%, S50V
)7 A - ua—¥>r )b K34 (The Julius Rosenwald Fund) © 5 7 = 10—
P TERECIRA V=2 ay -y )R] #AMET A, O—L Y AIZZD
FEEEET DB LFEEICB VT, 7T AU AL EREeRIC e
RGZIHRFTHLT L AT L= a v R Tu s O [#
BHMME] 2Kk &)L TW b,

It is important as a part of the evolution of America, since this Migration
has affected the whole of America mentally, economically and socially.
Since it has had this effect, I feel that my project would lay before the
Negroes themselves a little of what part they have played in the History
of the United States. In addition, the whole of America might learn

some of the history of this particular minority group, of which they know
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very little. (qut. in Hills 98)

CORBEET A ) eIz, HIch . BEMICb. 2L THamic
bWEEGZ, TAVIOBBICEREREEHERLE L. Z20L) %
BEARBELG 2 -BRELROT, BROoTu Y7 M, BAOALXOH
DENS, B2 b G REOBE LIRS L% e R L2 L i
BT HTHH) LELTVET, IR T, TAVIEED, ZoxA /Y
TA = TIV=TDEFEAEHMONELELON ENTLERT LIH
AHTLEIo

U—L 2 AFZ=a—Yx—Y-MNT7 V07497 -7 4EFNTHY,
JL—1F A7V —=2arEHLREBRLIDIT TR MBS (7
AHaTAFINET 7=V =T ) POIBNOBEZETH Y AT 13D L
EIN=LAIZBYEATYL, O—L ¥ AN SWEDRS | T A4
BZORBEIZOWTELIOZHCTE 72 WEF Y a—IT7HETINT
WD HFNAF B HEAZE) A LG, ZL—F AL —Vay
Db 2 B MDA TH Do T— L ¥ A Z DY) — X EHIET 5720
o N—=LVA1BTHIZHL =2 —T— 7 RVHEMDY 39— N — 7 5fEIH
VW, SESFREREHE WL BEYRAYEN—L A - Ry
2AEREFTLEER Y 2 — LR -7y F— - V—DEHELI IS VAL —
TarvEZIICT VY] 2MEL-OIELEN, a—L > Ab 72, 1930
FERBPII 2 =T —VBORIC X > THEES R, [FA4 7] R vy 2] Bk
OMEFEICIBME NI PR 2 2 08 ) —BEICEE LT CANEL 72 2 L0315
NCTn5,"

O—L Y A1F1940-41 $EW2 [wA 7 L= ay - ) —=X] ZHWERELC
BY, VRO [V x X] LML ORZ Y DD 555, Z ANOBIE#EE
IZIEW L O DEBE NGBS D 5o T — L YV AT T 2 — B, HN—L 4 -
WAy Y ZADOZEMEEOFRND % Ty £ LT WPA OFEIFREMETE D 72 5
TLHEFIENE I, 77U H Y - TAV S VOFEREO—O0—b oA
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YERBEME LIEE#HICW, Ll R4 7 L—2 gy -3 —X] Tid.
MR HAEANEBMAE L 72 EO N4 OFREERE. 77V h Y - T AV Y
DOMEDPSEGMIHER L T0bH, EVAY LT [T F] (1987) 128
W, Y=Ly b ==l BRI EE IR L 22 E o BAR R
ML L7z, ZORBICERLZ [Vr A 2BV Tk, B Eo A n—
Lo - VAo ZADFEXNEREHTHDOTIA R, BU R EEROF %

WLCT IV Y - T AV OB YFE> T b, U—L Y Ald, ¥ a—
YN= 7T —F LTS, WIS A X B R ER, AR, A T AN, &
W, E)DIFEIELRLEFF2 A ) —BEREDT 7F X2 T—% (£
OMIFZ[EE O) B E S L, Bl - BRI [x1 7L —2a >
DY =RX] Lo TENDICNE L7 BV AV E2, TV 5 LNT D
WERE LT [Ty -7y 2] (1974) EZEDLY, 77U H Y - T AY
71 v DRERRREA B SALDFERINEETo T b EYAYD [V x X] A
VAL =Y avkhbyry s = V=OBHEIINE 0L ZORDHE
BB LIEDI ETHI, B—L Y AD [wA4 7 Lb—ar - )—2X] &
ERDOBRERTHLIN—L A - VI T AHOEY = X203k, o—L
YA LFARRO LR EMOMHIIRE L Tnb, EVAYD [VrX] b F
7oy FEROBRAERTHLN—L A - Vi v v ZAO LR =M — v X5
Bigbe k), 79 -1av 2 (Alain Locke) @ [#HLWEA] (The New
Negro) D&, LIk Xizy 7y - F— - V—OFHE, 74 )7L Tt —
JF DY ZALLF—IINET S LFFIZ, BOERW<GEY F> %208
THZEIL o TRBROFEAPESY VIR HIPFE LTS, SO XD IZH
TaE, R4 7bv=2ary ) =X & [VrX] ORAERORERY
TA A ThHDHEREIZ, )AL ERBROZEMROFIIL2EMTEHY

EVAYPRETADIEL LRI ETHA) U—LVAD [RA 7L —
Yav ey )=X] EEVAYO [PX X E, TIVAY T AU YDIR
HTHDLAENETITA, N ) — - VA A7 1Y -Y2=7 (Henry Louis
Gates, Jr.) D9 [ 7 =774 ()] (signifyinlg]l) T BIEHKOH TAHIE
ENTVDLEDTH D,
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O—LY2AD [R4 7 L—Yary - v ) —X] &, —REFNCRIEB RIS
DOz 60 LD EHE L7z SRV TR SN TEBD, ¥4 F3Iv 7 %FatX
L, KIEZRf LB X (movement) %53 2HEMIC L - C [KBMA] %%
HLTWwWbEEbNd, [RA7Lb—var -2 U—=X] o5px)0I2 [V x X]
THANT VWAL Y — 2 RN 2 L I3AS 25, mEOEMMEIzo—L
YADNRANVDOR O RERFM THLOH LB ZIZL > THEAR SR TW A,
I AFARZ -3y 7 — (Elizabeth Bauer) b 1834 X 512, W& O T IL,
1) F 2) $ERHEOA A= 3) NERBPLENIOY - 4) FOo%R
BIOHE 5) WREOMBENEE it obhb, T2TE, u—-L >y
A EED) A Y OWEGOFEMPPEIZ DOV T, EMEE - CFEMEFIC B 508470
FEBE R ZTEIL TARIVSY

FTTEETIE, I— Ly AERRKOT RN, M, & ALV hED
BRERROICEET S22 LICL>oT, AAOBXEZEML Tnd, EYAY
WBNHORT, T A+ Ly b (Violet) T —X 747 (Rose Dear), I—
W7 - 7L A (Golden Gray) 7 & DF % WERd 544N & B AWIZolr
LI TR, T AL Ly bOEBOFELY L7RHEOF T A, T4V FOEYE
FiamRTROWEDOTF7HY 73 (redwings). F—7 ADHRWRL A LiEfE
Wi, 2T WA = ADFED KL A, T= VTV - L AD7 ) — A EmD]L
EHEOBWE TA NV FORFOEBOME, 2Lu—LV Y ARFHL W50
B HwTws,

PRERHEDA A—JICHLTIE, B—L Y RiE, S OBETEANE-THR
FFERTH o GBI 2 M Z LA 2 12X o T du#mh )
N2 DFNEFRFALT0D. (1. 2. 5) S52E, EVADEET S X9
12y B—L Y AOFERHIEIL, RSB TOA X —IUNEFRLTNT, B
FEHELLOETHOM LR ZOMFEFEZRERLZLDE Lo TWD, )AL,
Ta—t U rAF Ly VONERTZT [BE] 2iEHTLZ LI128oTEH
LTWwh, Ya—to 744 Ly MITFIEDORPTY v A% Leh s JLEh
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Za—F= ALV, BEOIREZIIENL72DICH50 o EHETIRL L L,
HEREEDS LB IZONTHEEWD A LF 5, REIZMOTHOL v 7 X
T =a—lHAIRNT /8= IANLERfE LR, AR L TWfhHEs &
T A ZRET L - VAT Y EFMERM7Zo 7. FAYiEu—L 2 2D [#k
W, WG, B, BB TOEF— 7R LA E O R ST TR, B
Fb Rk OV T WS | (“New Negroes” 20) EEELTWAHA, FY A &
SWHEDORAY 77 —12Lo T, BiLdbila, WELHELHE VWL, £
ZHVa—0 Trace L\ ) ZFEZDH DN, BLREHERTOIDOTHY ., 20D
BIIEDOBE L FTHED T BR o T D, BYFICEBE, Ya—d o
REBIZEONTIWC [V T4 Z0bDN Y a—%La— FoiEzl Y FHit s
HOLHIZ, BLECEIDEREZNLE, LI Ex S8, T3
B L5 EIAIATHE5] (120) Ev)e ZOXIICALAZE» LTS
TAT, Va—lE F=H AEZROTHE) A, ZOBEIEIRITY 3 —OEH
O CHI ORI CREIE L RO IZEANE DR > T DTH S,
NANVDOHFTIROBEAEL S 2RO — >~ (Panel 50, 51, 52) £,
[V X O THEIRIZFELSHA BVl 8858077, (X3, 4) u—
LY AR 19174EDA — A b - &> bV A AD AFEREE) (Panel 52) R
Lo TR SR Z EDB K (Panel 51) #fiVCTwWa A, ZhbidE SI2A
TRE CHB 2R SN F— D APRERLLOBIZ Ty~ L LTHRZ TN
b7, £7/27a = EEAERBIE S AT 2SIV 50 D L) ICHAICER
A TTROLNT [IFEAEREINE)IZ] o Twnh,

FREOT—TO, U=V Y AOKE PN FVHRWZEH, u—1 »

AFAFTORELHLFR2 [FFICEELEL] THHLFEY, Ty —
VEBRBMICETEH Y52 Twh, FIEA4 05 EEEL (Panel 4, 11). K
R BAEHEOEZZEL (Panel 3, 45) S 5121, BN, He. WEXEL
T’ (Panel 22,41, 42), U—L Y ZAOFROKBM =R X HiE, ) 2 V12
bIELTnd, EVAYBFELL)ICFE, FEL. Ax Ok, BIOR
MELTHWTWAS, MiEADHEIOD [EAZTESCHL22bRWIEE
W7o TWwW5h](1056) Y74 4Ly Y a—0OTFE, /274 FHE
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BTharLlarLeLTELETIIITKRKOONEF (178). F—Hh A% EO
M, 8V a—0ELHSNFTL R0 (131), & L CREZEIDIHOFED
FRFHBECEOD T L [l OFREEZILLHIEINTH AR S W]
(“Look, where your hands are. Now.”) (229) &\ 9 SR S viEZ &b
72590
BRI, WEEO MBS, u—L Y 2 [A47L—Yay -2 1)—2X]
DEROYFEZFAO/SHRNVTRL, SONDORBHEL V) T—< %D K
L L Twbe 7SV 1 TAAOERD, v AT, =a—3F—27, L2 b -
WA Z e FEARALOERTT A ) FIFLUZ R Y AL H 2 HNTHB D, Z0
HEDIRINVT, WO REIABEL T2 0000 A%E§ 275, SHHO/N
FNVORI, FEHRTRET 5 N4 DY (Panel 3, 18, 35,40) . FIHIZHE S A~
DL R LA T WD (Panel 1, 6,12, 21, 23, 27, 32,45, 60) ¥ ¥ 7' a
IZBWTh, [BFEIFFE WS WT & 7] (“The migration gained momentum”)
(Panel 18), [#F:12)15A%5 72 (“And the migration spread ") (Panel 23), [
7272 LW ORBEZDF % L72] (“The migrants arrived in great num-
bers.”) (Panel 40), [# L CTHBEEIZ/- 2 TR > TH72] (“And the migrant
kept coming.”) (Panel 60). 7 & OFHANEIHIZHE D B SN A 7 V&>
Twdo EVAYLE [V X] ZFL L) RIEROBEETH TV 5, £
) A NI OETYREOHLHHERFEZFHA L T 205, £hulhrhb o7
Va—. ALy b, F=AZAD3ANME (RO 0T —L LT, £0D
ATT A —ZHo TV, TLTED TP ATT A —IZR DL 72N, €D
AT A4 =28 THET LI EIFRBWZ L7 ] LiE->Twh, (Schappell
D) <GEEDF>E 202074 -2 SFSFLEMTH2HEALHED . 6512
ZOMIZYa— T 7 A4 Ly hOBESLEETOHRF LT WE-> T\ <,
O—LYADY ) —AOWELF L L)1, Sl HkFEEZRED . 20T —
TR BEST L) PERT B85 = ERL TV ADTHDH, H—L YR
DI|AED/XAINV 60 (M5) (&, A4 D FELSLlGEEEE ROORTHER L
o TWwARD, BV AYO<GED F>S/PNFHORBETHEIZFED 21T THBD .
& O#DY HHPTRDE LV 27259,
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Db, AR TR SN Tu L 2 L L G0EMS 2 BH L CALD, b
HAERBHEVEZR L, REERYEH D &) 2T TR TiE Ry, £
A F A =L Y AOSR)VIZHI N BRI RE ST TR (L e A—D
RATANE DB RTHIEIZL ST, MELL)ELTHREDES ) 1

v

[V % X] & [T ERVROMFELBEOL D LI STV ]
(174) £ ¥ 2R AT T IR TH LI BV A DT L= AT L —
Va YRILHEOBERERE BN TV L, O— L 2 A < ko Sl
R EIFACTEME L2 THONSD (Wheat 68), [¥ A4 7 L—2 a3 -
) =X BV TE, ZEOB AR L ZHRILEN TS L H IR
ABHLDF0BDINHINDI)H2BDATH DY —HiZ/Sx )6 (K6) O
BETHHENTRLE T2 L2720, ) —Hid/ stV 57 (M8)
DOHEEHTHIRE T2 UMOLEH b DTHL, 2 TE, TO2HD/ %
VaEFDPRPDIZ, FVACDPA—=L Y AZEDIHIZLVARY AL TWED)
IZDOWTEZTHRIN,

NPV 61T [HHIFBR T Z T \vio l¥WwilZe 572 (“The trains were
packed continually with migrants.”) &\ F ¥ 7 a BT 5N Tw 5.7
CIIBEENELEOENZ ML D TH Y BEEIZIE. BV 728)sE
i, LKL EZOMIZIEFEH I E LTV BB EIN TS, il
HIZiEP N, T L CZORBOERI L EDWKELRAY ZWATZH
WAIZE 2T B— LY ARRLZEDE LS L2 CORNTORIZEZDOIF T
Do BRI BN EE EANE B TWLEBEOBETIZEIANLTWDS L HI2)
RA BT SRHICH) EE OB, LEHTO L) JuwAmE~OlfFE
BRLTWAERD L) ThdHb, HPNIZA—Yr—ADOHIZH 5D DD
HBPERVD, BORD L) I OPRIATEY ., COREMANOT %M (FH,
K, R, B50) BINDO SN TWDL I ENbh b, a—L yAF [v( 7L —
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Yary oY) =X IZBVWTEHL OfEERHNTWED, KEHWTWE DI
INETTH b, ADZEELTWAEOTELRL, BORTHALAHYE RETW
HIZ08E, —~HRIEREL)ELTVEDEAL) D T4 VIE, O—=L YA
DEBFIKERFROBE RWZ L, kO L) HREVWHEFE-> TV,

We lived in deep depression. Not only my mother, but the poor people
in general. In order to add something to their lives, they decorated their
tenements and their homes in all of these colors, I've been asked, Is
anybody in my family artistically inclined? I've always said no, not
realizing that my artistic sensibility came from this ambiance. I did have
this influence, but I didn't realize it was taking place. It's only in
retrospect that I realize that I was surrounded by art.

(Gates, “New Negroes” 31)

KB DN =L A TlE, OB TR, HIPE L7200 2
W2V EEEHL T 5720, BHPHLWE TR P2 ) 7Tk, [RiEoHh
27— MBI L TV A ADPWLEDTT A & XLE2N, wodh [wn
A1 EEZTORN, BT = DLy AT I DX ) REENS ETW
LDPEERDNTWahoTze 29 Voo B RN IZZIT TR IzD 7295,
FNAHEZ 5TV D LEIFRDVTW Ao, BIZZ ) oz Z EHEn
HeZoTHOT, AGDT — MIHFhTwizERKIL D72,

COTXAYOEEXFIHLC, #{FFFDOL Y ¥ - 10— L v+ (Jutta Lorensen)
. [~17L—=vary-2) =X oehr B [0 L) REERon%
P L7282 b 0] TH Y [HaPRHOBE 2 LA Z S o Tnd ] Ll
(YA 7 V—2vary - h7—] LAFITTnb, (576) Z9H7%bE, oM
ZEPNIZHROP O, B EIE, BET S A4 OMLRT T TIEZR L,
FOELARHE LAEDHFATVSLZ LI b, ZO/NXANVTE LI,
ZliE, PHEEBRETHEIZ TV EWIZh o] EwdaFy T ar o
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Xy v T Thb, 7ZLPICHEFEIIANATHE > TV LD, ZOBOHLIEH &
SN (B2 WVIEEED X ) IIAZ ) 722572, a—bvre it
B OKE & THE 2 30 o 1 E W27 - 72 ] (“packed continually”) &7 S
iE. A4 DSFEAMMIC [REoAE N7z ] HlomflEL. 2% ) Rtk % 8
REED, LML TWA, SHICZ0MOMOERIE, B /AT (M7)
THPNBMORMEE Lz~ E TabbIGEHHEANE DL A > Tw»
bho U—Lrtd, ZOLHICELOMOE &L [ 7 L—a v -
BT —11E, CORFGEMGEHETORALEOBEINRKRLE SR DD
EELT, ®FVAYO [€F9 K] IZERLTw5, (Lorensen 578)

A TET Y F] &, SEHETICB T 2 BALEOREE ., PRIMEO
FEIZETH S THN TS, L2 LBHOFRLEZEME L [E5 7 K]
X, CONANVD I ITRAET IR EFOLELHHRICHC 2 Lid ol £
VA EL LA, B— L Y AP L - TR L 2B AL EO M 2R ER % |
LVHRIALL T b, ZOERIZBWT [Px X] PIBELTVWLDH o8
PNV THb, O—L Y ADFTEPBEETFEEEDLE, E)biIFNn—1 A -
WAy 2BV CT Iy -0y 7igED [HLWEAN] (The New Negro)
DG xi~>727 14 )V K - L4 X (Winold Reiss, 1886-1953) @ [#fid~
Fr 9] (1925) 2L e 3L, FREEFEmIZ, ) A X offil
B RIEEEICHLTwd, €Y FLIZHIERE [Py X] 128w Tb kL
FOMIIFIEHEPNEETH L, Va—OFEIFTT AN FEFENAEHD
BEOL T, HFNEPY DY a =548 & L ERETHE. Mo
SEEWHLTLE)e 7 ALy M. NEEFIRLER & ORWIZERET,
SADT-EL R L THAICHZT L% b2, FLTR=7 A3, 19174
DA—=A b -2 b VA AOFFTHH 2SI, & ) DI EEL HHi TR
FELCWbe HbIEAaL [HOEEL] 2ENLOHBE LTI, 50T [#
DG ] (mother hunger) %IV TEEZTVWELIDTH D,

EOETH %L, BEVAYXFRELS [BOEE] L) 7—<id, 77V
HRT AN AN NZE > TORBE] T2b b UGEHE R AN H 2V IdEEE
POPEILC X 2 TRflRtE ] < MBi) ERE—K2 2L Twh, [V¥ X] 0oF
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REGNDO [HAOBL] &, WODPBMELZY T4 (Z2a—3—2) IIB
WThB[HENIWLZ LIk THMENLD, §TIZHARZLHIC, Y a—
. BOBAR =7 AHOHEEZRD, v 7140 [HE] #3F L0kl

v ZOBERPTTEDOREOR T, HEEBEVROTEEF Loy ry—2 =7
DIBFFANEDLH o TD, £ LTRT AV FOEMIZ. RBUGER L.
Ta—DR=HARENEDLD D, AREDRZ DI LI LA, IS
BAHEEFVENNIRDTFESEETE o727 7 A4 Ly ME B0 RIZHR > TZE
R [N E ] 128D D, I [BRER] PA->TLEo Y74 %
Ly MIFFBRATEZWS L H)12% 0, (L] Y AALTEH» 2 kol
D, #Y) CHMADRAS R BAEI o720 T 5, (19-22) [HOFEL] &
[h—2/WOELR] TEH D, S OELL /v 7 AEDILNT 78— NI
[BEOEPTONLZSIZOENT I DX h) . ZAIZLZZT [E—EX
TW2 L) ICRZ 5] (11-12) Oid. BHEICE2PN/ZTE =5 A0
BDTH5bo

EHXANET (M8) #RTAL ). F¥ 7Y a3 ryOHMIC [LkIrEE
LFmBEH T OPRBICR > TZEFHDO V& D72 572 ] (“The female
worker was also one of the last groups to leave the South.”) & & % X 9 2.
MIHEICE F DR E LTV RMDLTH L, LEICBET 2 0 40%E
Bl ro 2RKEE. FTHLEARICBMHEL. K- L bIdEE %14
B2 B E RS 720 MBI 2B ALMEO TR FAZT 1 v
70— Lk, TOEEIHO TENDLDTH 572720, LEBICBAT
LIEOOEEEHRS I LIRS 572 -1y 2FZFD L) HREETH L
MDORZRRSHHHDE LTHNT WS, HWKIREE - LMEOREHD X9
GES LY E LY, MEIMOBEREROL L Yok, ZLTHERICTS
NI D DK EBBBERLEA L. LIRS RWFE L LzkErRL T
HEWVI e TONRIDRYY) = ZRBEDIEIIZH ) RO/SFIV 58 (K9) 12
. O L) BB CERDL I EOLEN AN TwL I Enrb, B
VAW OIS LD RIHE AL 2L W) RIZZ Y b OTH A
I L L, RGOSR AROVIIMO L H12d A KISEDLSEL L O
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BRI N 2 BbERVEL ) e 2L TKROFZEROD LMD
H ot IR, PELAETRIZH R A4 2, Rt Tohbiz A x 21
LTWAIINICRZIEILAEWESI e B—=L kDWW IIA T L= 3
Ve T—=%IGHT AR LR, ZONRVOH, i, ALy LWL
Wi d F, HELE, MEERMOERBNIEMA 72722 TnbDTHb, £
LCEY AV, SOWRT LMD A A—2% [HOFEL] HDH VL [HT
DD ] NEAED DT Do [V XL ORHh T, IRT 5 RICL - THEIC
WyEsnzghwiiE, a—X - 71 7 Thbo [PEE] &) 57 & otk
DIRE ZAED DT /20— Ly A L ITRIRIc, ) A G gl xu—X -
TATOAFOEREE LT, <GEVF>IZRO L) ICHM S Tnb, o i
WA 72 57207259 EFMEER Do WRDIHZHT LD, HYRETIEDHT
ELDoliikAD. =D L LidE? RBEOWERNPTIIARHATHOE
{Bi>TCLES7Z2DT, ) —FHEH) ZLIITET, IZAIEDb->TLEST
MHEDH ) ] (101) S5 ca—X - 71 7OHKOERNIE, Eilics
FHBL W) T eI s, FITHU, REE K- BT LT
D [VRE] 232 6R5EON5,

Perhaps word had reached her [Rose Dear] about the four-day hangings
in Rocky Mount: the men on Tuesday, the women two days later. Or
had it been the news of the young tenor in the choir mutilated and tied
to a log, his grand-mother refusing to give up his waster-filled trousers,
washing them over and over although the stain had disappeared at the
third rinse. They buried him in his brother’s pants and the old woman

pumped another bucket of clear water. (101)
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